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Introduction 


T he motivation for writing this book was the realisation that 
so much of the history of community music is eventually lost and 
forgotten. Often, all that survives is a photograph handed down through 
some player s family and, if we are lucky, a paragraph in a local newspaper 
concerning a concert. We are not prepared to let this happen to the history 
of the West Australian Mandolin Orchestra (WAMO) . 

One should never underestimate the importance of music as a source of 
creativity and expression for the community. The plethora of ensembles such 
as brass bands, accordion orchestras, banjo orchestras, mandolin and guitar 
orchestras, classical guitar ensembles, choirs, suburban symphony orchestras, 
and so on, is testament to this. And yet, a community-based orchestra always 
seems to have such a fragile existence as its members are mostly unpaid 
amateur musicians who, by necessity, must place the demands of career 
and family first. They rely on a few professional musicians to provide the 
leadership required to keep the orchestra achieving high standards and to 
develop music programmes that meet the needs of the audience as well as 
the players. 

WAMO celebrates its 40th anniversary in 2016. While this is a signifi- 
cant achievement within Western Australia there are mandolin orchestras in 
other parts of the country and overseas that have been in existence much 
longer. Over the last 100 years or so, since the re-emergence of plucked 
string instruments in the late 1800s, the mandolin orchestra movement 
has evolved to become more sophisticated and attractive to community 
musicians interested in classical music. A key factor has been the emergence 
of excellent composers who have written specifically for these instruments. 
The internet has meant that such music is now disseminated and performed 
widely (internationally) soon after publication, and Australian composers 
have made a significant contribution to this body of music. 

Many members make a lifelong commitment to the orchestra because 
of their enjoyment of music, their desire to keep improving, and the 
fellowship gained from being part of a group of friends who know that 
they achieve so much more by working together. It is both an individual 
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and a team skill that provides a great sense of enjoyment and satisfaction, 
and many players continue as very competent musicians well into their 
senior years. 

The mandolin is a fine instrument. It is unique: tuned the same as a 
violin but with frets and four double courses of steel strings which are 
played with a plectrum. When compared with other instruments such as a 
violin (four synthetic strings played with a horsehair bow) and a classical 
guitar (six synthetic strings played with the performer’s fingers) one can 
appreciate that it has a unique sound which has its place in the broad 
spectrum of music. However, it is often regarded as being more limited in 
its capability for musical expression than a violin or a classical guitar. This 
view, combined with the fact that the mandolin is not one of the common 
instruments in a symphony orchestra, has meant that the mandolin has had 
difficulty reaching the same levels of teaching and development as these 
other instruments (it is rarely taught at tertiary level although this varies 
between countries) . However, musical expression requires an instrument, a 
composer, and a performer. Music composed specifically for an instrument, 
and performed by a master, is capable of approaching musical perfection 
regardless of the instrument. 

There is a worldwide movement of mandolin players, orchestras, 
composers and teachers who take the instrument very seriously. When 
Keith Harris left Australia in 1979 as a professional mandolinist one of 
his goals was to champion the mandolin on a world stage. Keith’s effort 
included many acclaimed concerts and workshops all around the world, 
and together with many other fine performers has helped raise the profile 
of the mandolin. It is no coincidence that Keith settled in Germany as a 
teacher and a conductor of mandolin orchestras, the country where the 
mandolin has been pushed to its highest levels in terms of teaching and 
performance. This high standard is now spreading throughout Europe as 
the work continues. 

WAMO was founded in 1976 (then called the Fremantle Mandolin 
Orchestra) and it grew from the work done by students and teachers 
at the Fremantle Music School. The school was founded by Harry and 
Antonia (Toni) Baker who emigrated from Holland to WA in 1953. It 
was at this school that Robert Schulz was trained as a music teacher 
and became WAMO’s founding conductor. He and the other teachers 
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and trainee teachers at the school (Dulcie Tanner, Carmel Berzins, Jan 
Gillingham, Lesley McMinn, Harry Baker Jr, Ann Palumbo and Penny 
Ross) were crucial to the early success of the orchestra. Robert Schulz, 
in particular, has been a constant source of inspiration and energy for 
all the 40 years and remains Musical Director to this day. It has been to 
WAMO’s great fortune that Robert is also an internationally recog- 
nised composer for mandolin orchestra which has meant that orchestra 
members have participated in many world premiere performances. Much 
of his music has been performed by orchestras around the world thus 
enhancing WAMO’s reputation. 

The orchestra has seen a number of generations of players move through 
and all have contributed to our history, some through their wonderful skill 
and others through their warmth and character. We have tried to identify 
all past players in this book as an acknowledgement of their contribution. 
The following members who are still playing with the orchestra deserve 
recognition (year joined in brackets): 


Robert Schulz (1976) 
Harry Baker Jr. (1976) 
Shirley Suckling (1977) 
Jenny Higgins (1979) 


Zan Mazanec (1979) 
Win Ross (1979) 
Vivian Stevens (1982) 
Lois Watson (1983) 


In addition, Bronia Garde (1977) and John Wheatley (1976) leftWAMO 
only recently, in 2010 and 2013 respectively, and Jan Gillingham, a music 
teacher living in Port Hedland, joined in 1976 and still plays with WAMO 
when the occasion permits. Adrian Brade retired in 2010 after 28 years 
with the orchestra. The orchestra has clearly been an important part of 
many peoples lives. 

This book is dedicated to Ian Ross who died on his way to orchestra 
rehearsal in 2014. Ian was WAMO’s first president at the beginning in 1976 
and joined the orchestra as a guitar playert in 1978. He worked tirelessly to 
support and encourage the musical careers of his two daughters Penny and 
Louise who, along with Ian’s wife Win, were also members of the orchestra. 
He became the first treasurer of the Federation of Australasian Mandolin 
Ensembles (F.A.M.E.) in 1979 and did a lot of work in preparing material 
for this book. 
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WAMO - Our First Forty Years may simply serve to bring back fond 
memories to some, or just be of passing interest to others, but it is our hope 
that it may also serve to inspire some to build on what has been achieved 
so far. 

Geoffrey Barber 

President 

WA Mandolin Orchestra Inc. 


CHAPTER ONE 


Early Years at the 
Fremantle Music School 

The Baker Family 

A Recollection by Harry Baker Jr. 

H ARMEN (harry) BAKKERUS (ANGLICISED TO BAKER) WAS BORN 
29 November 1919 in Utrecht, Holland. He began his working 
life as an apprentice house painter in his father’s contracting business. 
During his youth, and the first years after World War II, he studied art and 
drafting at The Hague Technical, and music at the Conservatorium with 
Otto de Groot. During this time of learning he was involved in numerous 
ensembles, including several dance bands, a guitar quintet, a Hawaiian 
guitar group, folk dancing and mandolin orchestras. 

The German occupation of Holland drove many Jewish people into 
hiding. Harry had some pupils at home and was approached to travel around 
from cellar to attic and teach music to these self-confined victims. The 
upshot of this was that he was eventually arrested by the Germans and sent 
to a camp in Germany for the last 18 months of the war. After the Allied 
defeat of Germany and his release he arrived back in Holland on foot in a 
very sorry state. Harry was nursed back to health by an ex-student named 
Antonia Maria Van Ravesteyn.They were married on 23 January 1946 and 
Harry junior was born in November that year. 

The new couple rented a three storey house in Willem van Outhoornstraat 
inThe Hague, with lessons and rehearsal rooms on the ground floor. Harry, 
now with Antonia’s (Toni’s) help, continued to be heavily involved in youth 
and cultural activities such as folk dancing, mandolin orchestras and various 
dance bands. 

Around this time, Harry devised a method to advertise his music school 
which he continued for the rest of his life. He would write an article on 
music teaching, appreciation, or history and present it to a local magazine 
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Fig. 1. A young Harry Baker Sr. (back) and Toni Baker (front row centre) in Holland 
with one of their music school ensembles, the Golden Gate Quintet. 


(Private collection of Harry Baker Jr.) 


or newspaper. By developing a rapport with the reporters or editor he 
would persuade them to mention his school or whatever current function 
he was involved in if they used the article to fill a few columns. 

In 1953 massive storms caused severe flooding in Eastern England 
and parts of Europe. Of course, low lying Elolland was hit the worst. 

Many students of the school dropped lessons 
for more immediate survival considerations. 
Things were tough, money was owed. Elarry 
andToni decided to immigrate to Australia for 
a new start. 

Upon arrival in Perth, Harry andToni both 
obtained a job at Beatty Bros Printing in a 
Fig. 2. The Fremantle cellar in London Court in the city. Toni started 

Music School at 21 Parry as a collator and later became the bookkeeper 

Street, Fremantle. while Harry drafted popular sheet music, 

(Drawing by John Garde) AMEB exam papers and folk song and dancing 
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books for the Department of Education. Life was a whirlwind — working 
in ‘the cellar’ all day; teaching music at home some evenings; playing for 
folk dance exhibitions on the weekends; and scouting for a suitable area to 
begin their new music school. 

In late 1955, Harry opened his first Australian music school in Fremantle, 
upstairs from a tyre fitting business on the corner of Nairn Street and 
Market Street. 

The sea port of Fremantle, with its ethnic diversity and old city atmos- 
phere, was the perfect surrounding for his talents and enthusiasm. Within 
a year the school moved to new premises with accommodation for the 
family on the corner of Collie Street and South Terrace. This was above 
Kent’s Furnishings, later to become the famous Papa Luigi’s Cafe. In 1957 
an opportunity arose in the form of a children’s ensemble ( The Playmates) 
looking for a new conductor. Harry was approached by the parent committee 
and readily accepted the position. 

Imagine a mixture of 40 odd mandolin banjos, guitars and a few piano 
accordions - who needs amplification? The repertoire consisted of popular 



Fig. 3. The Fremantle Junior Orchestra (previously called The Playmates,). Note the 
preponderance of banjo mandolins. The children mostly came from Wharfie families and 
rehearsed in a small St John Ambulance hall beside the Fremantle railway station before 
Harry Baker Sr. took them over. (Private collection of Harry Baker Jr.) 
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standards and folk songs, arranged by Harry with the individual parts hand 
written largely by Toni. They performed at festivals, charity functions, and 
the ‘Wharfies’ Picnic’. 

Over the years the school moved six times within the Fremantle central 
business district. Compared to the vibrant cafe life of today, Fremantle was 
a ghost town on Sundays in the 1960s and so that was when the moves 
between studios (as Harry liked to call them) took place. Friends, teachers 
and students were co-opted, forming an ant line between the old and the 
new premises, carrying instruments, books, chairs and tables, etc. At the end 
of the day a feed was organised for all by Harry at the Fisherman s Co-op 
or the Cafe Roma. Eventually, 21 Parry Street became the final home for 
the Fremantle Music School, where it stayed for more than 30 years. 

The Playmates ensemble was soon renamed The Fremantle Junior Orchestra 
and came under the umbrella of a parent organisation The Fremantle Music 
Clubs, run by a parent and members committee. These orchestral clubs 
included a piano accordion ensemble, a melodica ensemble for seniors and 
various quartets and trios. 



Fig. 4. Flarry Baker Sr. conducting one of the music school student ensembles. 
(Private collection of Harry Baker Jr.) 
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In the early years, whenever the numbers of students would decline 
in Fremantle, Harry would travel to an outlying suburb, source an empty 
room, and open a “branch” for one day a week. These “openings” were 
often heralded by one of his infamous articles in the local news. Branches 
had existed at one time or another in Armadale, Kalamunda, Mt Lawley, 
Midland, Bunbury and even Donnybrook. Numbers permitting, students 
from some of these schools were organised into ensembles, rehearsing in 
the evening with arrangements of the Orchestral Club’s music. 

One quaint custom brought from Holland was to present each ensemble 
player with a ribbon for the major performances. With the name of the 
function and a small wild flower hand painted by Toni, these can be seen 
hanging from the heads of instruments in early photos. 

Another tradition started by Harry was to offer traineeships to school 
leavers with aspirations to becoming music teachers. The deal was: free 
lessons and books within the school with fees payed for outside tuition 
in the case of advanced piano, unlimited practice time and training in 
conducting ensembles. They were to treat the school as a job but the only 
income was from students they taught so as soon as the trainees were able 
they were given beginner students until they had enough to make an 
income. With up to four trainees around at any time there was opportunity 
aplenty to play duets or quartets amongst themselves and to wave a baton 
in the various junior ensembles. 

This was how Robert Schulz, the present conductor of the West 
Australian Mandolin Orchestra, first came to experience ensemble playing 
and to wield a baton. At least a dozen trainees passed through the school 
over the years and most became private music teachers spreading all over 
the State. 

In late 1966, Harry Jr., who despite intermittent lessons during his 
upbringing had not taken up a musical career, was asked by Harry Sr. to 
join the school as a trainee. Junior stayed at the school for approximately 
two years until the inevitable father/ son dispute when he took off chasing 
further adventures. 

As there was no AMEB exams for the instruments Harry taught at that 
time (except for piano), he initiated the organisation of a yearly Eisteddfod 
in Fremantle. Local piano teachers were co-opted to help with their section 
as an adjunct to regular AMEB exams. A hall was hired, graded music set 
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Fig. 6. Harry 
Baker Sr. with an 
electric guitar he 
made in Holland 
so he could practice 
with headphones 
and not disturb his 
neighbours. 

(Private collection of 
Harry Baker Jr.) 


for each instrument, plus open sections for duos, trios and folk singing. 
Independent teachers would be approached to adjudicate, and students 
worked hard for their marks, treating it as an end of the year exam. At the 
end of the day, a feed was organised by Harry, etc., etc. 

In his later years, Harry became very enthusiastic about shell collecting 
on an international level. His dream was to open a shell museum, using his 
collection as a foundation, in an historic building such as the Old Court 
House on The Esplanade. He was negotiating to this end with the Fremantle 
City Council when he became 
ill and died on 17 June 1974. 

Toni carried on running 
the school, taking over most of 
Harry’s students plus her own, 
resulting in a total of sixty-odd 
private lessons a week. Realizing 
she needed help, Toni contacted 
Harry Jr. (who, ironically, was 
working for a baker at the time) 

Fig. 5. Harry Baker Sr. at the 
Fremantle Music School. 

(Private collection of Harry Baker Jr.) 
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and Robert Schulz (who was studying in London at the Guild Hall) and 
shortly after both joined the school. 

Living and working at the school was a constant reminder to Toni of her 
loss of Harry Sr., so to allow herself to move on and away she bequeathed 
the school to Robert and Harry Jr. equally. At the age of 57, Toni gained 
a driver’s licence, bought a new small car, moved to the suburbs, rented a 
house in industrial Kwinana and began a small school of her own. 

Harry and Robert whilst giving private lessons to make an income, 
settled down to develop a working relationship and keep the school going. 
Robert, with his London qualifications and innovative musical ideas, became 
the Musical Director, organising various ensembles and group courses. 
Harry became the boarding bookkeeper with a broom and also taught 
at branches in Gosnells and Maida Vale, a couple of high schools and the 
Fremantle and Bandyup prisons. 

At the height of their twelve year partnership, the Fremantle Music 
School boasted eleven teachers and 160 plus students. 

On a visit to Melbourne during the 1975/76 break, Robert became 
aware of the existence of the Melbourne Mandolin Orchestra and made 
contact. On return to Perth he was inspired to form a traditional five-part 
mandolin orchestra and the Fremantle Mandolin Orchestra was formed, 
four years later becoming the West Australian Mandolin Orchestra. 

The very first rehearsal was held in Parry Street, combining teachers 
and students including Carmel Berzins, Beryl Leighton, Lesley Smith 
(later McMinn), Peter McMinn, Mrs Dulcie Tanner, Janet Gillingham, 
Ann Palumbo, Colleen Van Zalen, Harry Jr. and a few others who didn’t 
continue. Toni Baker joined soon after. Present day members who joined 
within the first year or two include: Shirley Suckling, Zan Mazanec (the 
orchestras archivist) , John Wheatley, Bronia Garde and members of the 
Ross family. 

In the mid 1980s, Robert bought Harry’s share of the school. After a 
few years of affluence earning a normal wage in the work force, Harry Jr. 
eventually spent time with luthier Scott Wise, learning the skills to start 
his own lutherie. In January 1992, Harry went back to the penury of self- 
employment and opened his Fremantle Fret Services workshop at the 
Roundhouse in Fremantle. He later moved to Karragullen where he built 
and repaired instruments, including the instrument repair work for Zenith 
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Music, Perth’s largest music store. He retired in 2013 but continues to play 
acoustic bass with WAMO. 

Editor: When the WA Mandolin Orchestra hosted the Perth International Mandolin 
Festival in 1997, Robert Schulz was commissioned to compose a new work for the 
festival’s Grand Concert in Winthrop Hall on 1 1 January. He wrote Rivendell 
which told the story in music of the Baker family’s departure from Holland and 
their arrival in Fremantle. Robert’s programme notes were: 

When I was asked to write a piece for the Perth International 
Mandolin Festival, I wanted to depict the history of the mandolin 
as I knew it in W. A. 

Rivendell is a story about a journey, from far-off Holland to Australia. 
This journey was made by two musicians in the fifties who special- 
ised in the teaching of the mandolin and guitar. The main theme is 
based on a fragment of a Dutch folk song which carries them on 
their way.Their arrival in Fremantle is heralded with an air of uncer- 
tainty, a new land, a new life. For them, there followed a period of 
being accepted, full of all the trepidations of gaining a foothold in 
this new and sometimes hostile environment. An augmented version 
of the main theme carries the piece to an end, one of hope for a 
better life with new dreams and aspirations. 

This piece is dedicated to Toni Baker. 


Robert Schulz 
November, 1996 
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Recollections 


Contributed by Robert Schulz 


If ever there was a defining moment in ones life, for me it was the day I 
walked into the Fremantle Music School for an interview Standing beside 
the ornamented fireplace in the front room, the thick black rims of the 
bifocals worn by Mr. Flarry Baker seemed to go with the thick Dutch 
accent coming to me a few feet away. ‘Had you thought about becoming a 
music teacher?’ he asked.Well, no I hadn’t but having failed Leaving English 
there were few options. 

The four years I spent attending the premises at 21 Parry Street 
Fremantle were the best of training anyone could have hoped for. This 
was in 1968 before any significant development of a Conservatorium in 
Perth. An apprenticeship so grounded in the practicalities of music teaching, 
conducting, composing, performing and administration, it would have made 
a firm basis on which to build such a conservatorium. 

The exposure to the mandolin happened very early in my time there. 
It was one of the instruments taught by Harry and Toni Baker and my 
apprenticeship included the study of guitar, mandolin and accordion on 
top of my ongoing study of piano. The first year was spent by and large, 
watching the teaching of students of all ages and ability, hours of practice 
on each instrument, and getting to know how to run a school of music 
with its part-time teachers and administrative duties. 

By year’s end I was given my first student and left to find my own way 
of passing on my knowledge and skills. This very hands-on approach was 
supported by the Bakers whenever I needed advice on matters of reper- 
toire and direction. 

One day I was taken into the larger so called rehearsal room, a room 
bigger than the others in which it was possible to hold small student 
concerts and ensemble rehearsals. Mr Baker uncovered an old phonograph 
and proceeded to put on a vinyl disc and asked me to listen. This was my 
first hearing of mandolins in ensemble. It was a delightful sound and stayed 
with me for days to come. 
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One important resource necessary for my apprenticeship was to acquire 
instruments of my own. My first mandolin (still in my possession) was 
bought for $5 from a home owner desperate to get rid of the thing. My 
first accordion (still in good working order) was bought for a large sum of 
$250, more than I paid for my first car! My first guitar was a run-of-the- 
mill Yamaha soon to be replaced by one of the early Asturias guitars then 
appearing out of Spain. 

Over the next four years the Bakers encouraged me and the other two 
apprentices to play in quartets and trios so establishing the basis of what 
would later become the formation of a larger ensemble. I am no longer 



Fig. 7. The Fremantle Music School student mandolin ensemble, December 1990. 
Photograph taken on the staircase inside the music school at 21 Parry Street, Fremantle 
with photographs on the wall of various other ensembles formed over the years. 

From left to right: Lisa Roberts, Carol Cameron, Isobel Wise, Anna Schulz (affront), 
Owen Sollis, Geoffrey Barber and Robert Schulz. 

(Photograph by John Austin, private collection of Geoffrey Barber) 
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certain of the repertoire we performed but Mr Baker was a master arranger 
and many of his handwritten manuscripts were still in use many years later. 

I went off to England at the age of 2 1 and after a three year absence I 
returned to be part of the music school staff and to assist the Bakers son, 
Harry Baker Jr., in the running of the school. Mr Baker Sr. had died during 
the time I was away. 

As the school had a number of mandolin teachers it was inevitable there 
should be an attempt at forming a group of mandolins and guitars to play 
some of the existing orchestral scores which were part of the legacy bought 
to Australia by the Bakers. These scores were to be found in large cloth 
bound folders each containing scores and parts of previously published 
mandolin orchestra works by European composers. Some of the most 
frequently appearing editions were under the name of L’Estudiantina, a 
French publishing house. 

The formation of the first mandolin and guitar ensemble happened 
quite soon after my return from England which was at the end of 1974. 
By early 1976 we had established the basis of the group with 12 players 
comprising students and teachers. The rehearsal room was just big enough 
for rehearsals and items such as music stands, footstools, music scores, and 
so on were ready to hand. My earlier training with the baton in front of 
student ensembles as diverse as recorder groups, accordion groups, mixed 
instrument ensembles and guitar quartets came into play when the time 
came for our first serious rehearsals. 

The Fremantle Mandolin Orchestra gave its first concert at the end of 
1976. 
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Fremantle Music School 20th Anniversary Article 
(1975) 


The following article appeared in the magazine Gateway, Autumn Issue, 
1975 Vol. 3 No. 4, published by the City of Fremantle: 



Fig. 8. Number 21 Parry Street, a fine building housing a fine music school - 
U’hat better combination? ( Gateway magazine) 


Fremantle Music School - 20 years of age 

When I heard that the Fremantle Music School was to celebrate its 20th anni- 
versary in June, I made a note to include a piece in this edition of Gateway 
to mark the occasion. Accordingly I asked one of the co-founders, Mrs. 
Toni Baker to let me have a few notes which would be edited and printed. 
Instead of a few notes, Mrs. Baker wrote her story of the Fremantle Music 
School. I found it to be a very interesting story, not only of the founding of 
a music school but also of a migrant couple determined to succeed — that 
they did is a credit to them and to Fremantle. The late Harry Baker was 
justifiably proud of his music school and I feel he would have been just as 
proud of his wife’s story of it - I make no apology for including the story 
as Mrs. Baker wrote it. 


EDITOR (of Gateway Magazine) 
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The Beginning 

When music teachers Harry and Toni Baker migrated to Australia in 
1953, they did not bring much with them in the way of material wealth. 
The greatest part of their luggage consisted of two enormous cases: one 
containing books and music and the other about 25 music instruments, 
from the small ocarina and Swanee Whistle to a double-necked bass 
guitar. 

They came to their new country with stars in their eyes and their heads 
full of plans. Their one overwhelming desire was to set up their own music 
school, not just a cold institution where one received music tuition for a 
certain fee, but a place where every music lover whether he be young or 
old, would feel straight away at home and would like to come. 

They began looking for a suitable place, and, more important, one 
they could afford. After having tried out several metropolitan suburbs, 
they came in 1955 to Fremantle. From the beginning the city appealed to 
them, they liked the feeling of history and tradition that Fremantle gives 
one and impulsively decided that here, in this city, they were going to set 
up their music school. 

Their first studio was nothing glamorous, just a room above a tyre shop 
on the corner of Collie and Pakenham Streets, but they lovingly arranged 
their instruments along the walls, put their music on shelves, hired a piano, 
put in a table two chairs and a music stand and, full of expectation, sat down 
to wait for prospective pupils. That was in June 1955 and the beginning of 
the Fremantle Music School. 

Recognition 

The early years were difficult, but slowly the school became known and 
it was a real breakthrough when, in 1957, Mr Baker was approached by a 
Parent Committee, to take over the Directorship of the ‘Playmates’, a chil- 
dren’s orchestra of 45 members. The previous director had retired because 
of ill-health and there was nobody else in Fremantle who could teach their 
instruments. 

The children were all between 8 and 14 years of age.They played banjos, 
mandolins and guitars. Later on accordions were added. Music, of course, 
was not available for this setting and had to be especially arranged by Mr. 
Baker, and many times you could find the Bakers up till deep in the night, 
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copying out parts for their orchestras, since Photostat machines in those 
days were not as readily available as they are now. 

Other groups had sprung up during this time within the school. There 
was a guitar group for married ladies, an accordion group for adults, a 
melodica group for elderly citizens and several more. All these groups were 
put together into one organisation and formed the core of the Fremantle 
Music Clubs. 

By this time the work was getting too much for two people, so more 
teachers were engaged and trained. Several young teachers, who received 
instruction at the Fremantle Music School, have now set up their own 
schools, right through the country: in Naval Base, in Albany, in Geraldton 
and even up in Darwin. 

At the beginning of the ‘sixties, the school had outgrown several other 
premises besides the one in Collie Street but at last found suitable studios 
at 2 1 Parry Street, where it is still situated. 

The premises in Parry Street are on the list of semi-historical buildings 
in Fremantle. The house was built around 1880, for the captain of one of 
the passenger ships from England. An aunt of the late Sir Frederick Samson 
used to live in it at the beginning of the century, and before it became a 
Music School it had been a boarding house for many years. The house has 
seven large rooms, five of which are used for teaching. 

The Present and the Future 

The aim of the Fremantle Music School has always been to make people 
familiar with music and not have them look up to it as something that 
requires a special skill and can only be acquired when one starts very 
young. People of all ages readily take up painting, one does not have to 
be a Rembrandt to enjoy it — the same can be said of music. Musicality 
counts for nothing if there is no interest and no determination. And this 
has nothing to do with age. 

Except for the few, who want to become professionals, music is regarded 
by most students as a relaxing and rewarding leisure activity. The youngest 
pupil here is 5 and the eldest is 76 years old. More and more middle-aged 
people are, although self-conscious at first, taking up music, because unlike 
sport, music is a hobby, which you can actively enjoy all your life. 

The atmosphere at the Music School is quite informal. Many students 


EARLY YEARS AT THE FREMANTLE MUSIC SCHOOL 


25 


think of it as their second home. They are welcome at any time of the day 
and there is always somebody to listen to their problems. There are always 
books to read, instruments to borrow and there is always a quiet corner 
where you can have a bit of practice. The school is really getting mature 
and very often now young parents come in to enrol their children, because, 
as they say: “I have been learning here myself, and I’ve always enjoyed it.” 

Although Mr. Baker did not live long enough (he died last year) to 
celebrate the 20th anniversary of his school, the Fremantle Music School 
is still a beehive of activity. There are at the moment four teachers. Mr. 
Bakers son, Harry Junior, is in charge of the outside branches in Gosnells 
and High Wycombe, while the new Director of Music, Robert Schulz — a 
young man with dedication and imagination - knows how to preserve the 
friendly atmosphere that is so typical of the Fremantle Music School, and 
he keeps the students on their toes with new methods, projects, participa- 
tion in concerts, and so on. 

The School is alive and booming and plays a very necessary part in the 
Fremantle community. This year will be a particularly busy year. There is 
so much to do! 
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Oral History Interview with Antonia (Toni) Baker, 1985 

Reminiscences of Mrs Anthonia Maria Baker, 

Johnston’s Court, Adelaide Street Fremantle, March 15, 1985. 
Interviewed by Alice Smith of the Fremantle Society’s Oral-History group 



Fig. 9. Antonia (Toni) Baker cl990. 

(Private collection of Harry Baker Jr.) 


My husband, Harry Bakkerus and I came with our young son from the 
Haig, Netherlands to Fremantle in 1955. Bakkerus means Baker so when 
we became naturalized, we Anglicized our name. Some people had thought 
we were Hungarian because of our name. 

We left the Netherlands because things were so bad after the war and 
although we worked hard here, never regretted it, people were so friendly. 

Both of us played guitar and mandolin. My mother and brothers were 
musical but my husband’s people were not. His father thought it ‘sissy’ to 
play an instrument. My husband was sent to tech, for three years to learn to 
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be a painter, his father s trade, however he loved music and paid for lessons 
which he attended after working hours. Later when we married after the 
war, there was no work for my husband but I was working so he resumed 
his studies at the Conservatory of music. 

We were accepted for migration to Australia because of my husband s 
trade as painter but he was a man who always thought he was right and 
argued with his boss and was sacked after three months. He wanted to 
work with his music but his qualifications were not accepted here. As I was 
working, he attended University to revise his musical knowledge. 

About 1957 we opened Harry Baker’s Music School in Collie Street, 
near Evan Davies Library. Our transport was an old motor bike. We played 
for square dances, folk dances and at schools etc. Each Friday we rode 
the old bike down the rough road to Rockingham to play at a square 
dance, our instruments tied to our backs; for this we were paid $5.00 for 
the two of us. 

Guitar and Mandolin were not classed as classical instruments in West 
Australia, so my husband s pupils were not accepted at Eisteddfods. It was 
10-12 years before these instruments received official recognition. 

To start with we had 45 kids who wanted to learn banjo but we 
encouraged them to learn mandolin and formed the first Fremantle Junior 
Mandolin Orchestra which became well known through playing at homes 
and hospitals. 

At first the charges for lessons was about _£3.10s per quarter but when 
they had learnt and were members of the orchestra, they paid 3/6d for 
each half hour lesson. 

To bring all the groups together as one association, my husband formed 
the Fremantle Music Club, I think it was 1957. This was outside his teaching 
work and he did not get paid. My husband was the director and a committee 
was chosen from parents of pupils. They organised transport, treats and 
socials for the children. The children were dressed in blue blazers and ties 
and white shoes. 

My husband formed different groups for all ages for mandolin, guitar, 
accordion and melodica. 

Since 1961 we have rented the big house in Parry Street which was built 
by a sea captain late last century. The late Sir Fred Samson told us that he 
used to play there as a child when the house was owned by his aunt. The 


28 | THE WEST AUSTRALIAN MANDOLIN ORCHESTRA 

house has a big [room for] rehearsals but we now use the hall at the East 
Fremantle Primary School. 

My husband was well liked by his pupils, they came to him with their 
troubles. Some of our pupils trained to become teachers and moved to 
other states and overseas. When my husband died after a short illness in 
1974, I was left alone with 150 pupils. A former pupil Robert Schulz, 
returned from England to help and with my son Elarry Baker Junior, is 
now a director of the Fremantle Music School. There are about 10 part 
time teachers connected to the Music School in Parry Street. 

Last year we changed the name of the orchestra to the West Australian 
Mandolin Orchestra as it now travels more widely. 

Apart from his music, my husband’s hobby was shell collecting, he was 
a member of the Perth Shell Club and had a valuable collection of shells, 
aboriginal artefacts and books. At the time of his death he was negotiating 
to open a shell museum in the Old Court House near the Esplanade. The 
collection is now in the possession of the Fremantle City Council. 

When we were young and idealistic, we bought music and old instru- 
ments when we had the money. Seventeen antique instruments and three 
cases of music that we brought with us are kept at the Parry Street house. 

When we arrived in Australia, there was no mandolin orchestra here. 
You do not get rich teaching music. I teach piano now and work all hours 
but although not rich, I feel that we did a service for Fremantle because 
there was no other institution like it here. 


A.M Baker 


CHAPTER TWO 


The Fremantle Mandolin 
Orchestra (1976—1981) 

Contributed by Geoffrey Barber and Ian Ross 

T he Fremantle Mandolin Orchestra grew from within an 
organisation known as the Fremantle Music Clubs Inc. (FMC) 
which had been put together by Harry Baker Sr. in the late 1950s and 
was based at the Fremantle Music School. It was run by a committee of 
members and parents with Toni Baker, Robert Schulz and some of the 
other teachers conducting student ensembles within it. 

The FMC has an important place in the history of Fremantle as it was 
responsible for starting the Fremantle Eisteddfod in 1970, an event that is 
still held today. The initiative came from Harry Baker Sr. as there were no 
AMEB exams for some of the instruments he taught (in particular, guitar 
and mandolin) and the Eisteddfod gave these students the opportunity to 
be assessed on a performance and thus something to work towards during 
the year. 

In 1974 Harry Baker Sr. died and Toni was left to run the music school. 
Toni sought help from her son Harry Jr. and Robert Schulz (who had left 
in 1971 to study at the Guildhall School of Music in London) and shortly 
after both re-joined the school. 

Robert and Harry ran the Fremantle Eisteddfod under the auspices 
of the FMC for a few years after they took over the school with various 
ensembles from the school competing. It eventually became too big to 
manage and was handed over to a group oflocal piano teachers. As a result 
it became more piano oriented and the plucked instrument categories were 
dropped (classical guitar was later to become part of the AMEB syllabus, 
but not mandolin) . 

Fremantle Music School ensembles (clubs) in the FMC in 1975 included 
the Fremantle Junior Orchestra, the Fremantle Accordion Club plus a senior 
mandolin group called the Fremantle Mandolin Orchestra (consisting 
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Fig. 10. The first rehearsal of the Fremantle Mandolin Orchestra held at the Fremantle 
Music School in 1916. Front Row (left to right): Lesley Smith (later McMinn) , Dulcie 
Tanner, Colleen van Zalen, Carmel Berzins, Beryl Leighton and Jan Gillingham. Back 
Row (left to right): K. Lowe, D. Burton, Robert Schulz, Peter McMinn and Ann 
Keegan (later Palumbo). Harry Baker Jr. took the photograph. 

(Private collection of Harry Baker Jr.) 


of Glenys Pietriboni, Tommy Simich and Penny Ross et al) which was 
conducted by Toni Baker. 

On 30 January 1976 Robert Schulz organised a meeting to consider 
forming a fully-fledged, public mandolin orchestra in Fremantle. Seventeen 
interested people attended and decided to proceed. News of this was 
published in the Independent Post on 4 February, 1976 along with an 
appeal for more players. Robert Schulz was appointed conductor. The 
Fremantle-Cockburn News announced that the Fremantle Music School 
had put together a mandolin group consisting of 8 players comprising 1st 
& 2nd mandolin, mandola and guitar, and was looking for 30-40 others. 
The paper quoted Robert’s modest wish:‘k4f this stage we are looking for 
people who know the notes. The training and learning of classical pieces will come 
later”. 
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The Fremantle Mandolin Orchestra (FMO) was officially created on 
30 June 1976 under the auspices of the Fremantle Music Clubs and Ian 
Ross, as President of the FMC, became the first president of the FMO.The 
players in that first year were: Carmel Berzins (leader), Beryl Leighton, Mrs 
Tanner, Lesley McMinn, Janet Gillingham, Harry Baker Jr., Ann Palumbo, 
Penny Ross, Robert Schulz (Conductor), Mrs Cherie Diamond, Mrs Colleen 
van Zalen, Marie Saw, David Baker, Peter McMinn, John Wheatley, Deryn 
Thorpe and Toni Baker. 

Rehearsals were held at the Fremantle Music School and their first 
concert in 1976 was held at the Fremantle Arts Centre. Players who 
joined the following year included: Bronia Garde, Shirley Suckling, Glenys 
Pietroboni, Mureadach Dynan, Mary Dynan and Malcolm Sparrow. 



Fig. 11. A recording session with the Audio Society ofWA in June 1976. Conductor: 
Robert Schulz. Orchestra members: Front Row (left to right): Beryl Leighton, Carmel 
Berzins, Penny Ross, (—?—), Colleen van Zalen, Dulcie Tanner, Lesly Smith (McMinn). 
Back Row (left to right): Jan Gillingham, Harry Baker Jr., John Wheatley, Deryn 
Thorpe, (—?—), Peter McMinn, Ann Keegan (Palumbo). Seated at front (non-players): 
Marilyn Jacksch and Lynne Leighton (behind curtain). 


(Private collection of Robert Schulz) 
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Many of these original players stayed with the orchestra for a decade 
or more and Harry Baker Jr., Robert Schulz and Shirley Suckling are still 
members today in 2015. 

On 13 November 1976 the Fremantle Mandolin Orchestra was the 
main performer at the Fremantle Eisteddfod Winner’s Concert at which 
Ian Ross presented the certificates, medals and trophies. The programme 
performed by the FMO was: 

Benvenuto (J.B. Kok) 

En Voiture (J.B. Kok) 

Sur les Flots Azures (M. Maciocchi) 

La Festa Del Grano (M. Maciocchi) 

Sous les Rives du Tage (M. Maciocchi) 

La Frisonette (J.B. Kok) 

Feierlicher Reigen (H. Ambrosius) 

L'Etoile du Bonheur (G. Frendo) 

In 1978 the orchestra’s rehearsal venue was changed to the assembly 
hall of the East Fremantle Primary School to more comfortably accom- 
modate the larger orchestra. The 
music played came mostly from 
Harry Baker Sr.’s repertoire but 
there were also arrangements and 
original compositions by Robert 
Schulz. Robert had shown an 
early talent for composition in 

Fig. 12. Lesley Smith (later McMinn) 
began as a trainee teacher at the 
Fremantle Music School and played 
with the FMO for the first 3 years. The 
support from teachers at the school was 
crucial in the early years. Lesley also 
taught Penny Ross the mandolin until 
the age of i2-13 years. 

(Private collection of Harry Baker Jr.) 
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1970 when he won the State Prize in the A.S.M.E. competition for 
young composers. 

In 1977 and 1978 Robert Schulz and Marilyn Jacksch attended the 
Summer Mandolin Music Camp held by the Melbourne Mandolin 
Orchestra (MMO) . Marilyn was a soprano from Melbourne and had met 
Robert in London. They became partners and Marilyn frequently sang 
with the FMO over a 10-15 year period. She was also member of the WA 
Opera Company and Opera Viva. 

The conductor for the 1977 camp was Enzo Marciano and for 1978 
was Fred Witt from Germany. Fred had been introduced to the Australian 
mandolin scene in July 1977 when he led Das Deutsche Zupforchester 
(DZO) tour of Australia (Victoria, NSW and the ACT only) for which 
it is said that the DZO had received a grant (in Germany) equivalent to 
$40,000! Elis visits after this were also subsidised, either by the Goethe 
Institute in Germany and/ or the German government. 

The music camps were originally started by the Melbourne Mandolin 
Orchestra but as larger numbers joined from other States they had soon 



Fig. 13. The Fremantle Mandolin Orchestra at the Fremantle Arts Centre onl6 October 
1977. Conductor: Robert Schulz. Front Row (left to right): Carmel Berzins, Beryl 
Leighton, Dulcie Tanner, Lesley McMinn (Smith) , Janet Gillingham, Malcolm Sparrow, 
Harry Baker Jr., Ann Palumbo. Back Row (left to right): Glenys Pietroboni, Bronia 
Garde, Colleen van Zalen, Cherie Diamond, Marie Saw, Mureadach Dynan, David 
Baker, Shirley Suckling, Mary Dynan, Toni Baker. (Private collection of Harry Baker Jr.) 
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become national. Robert and Marilyn’s visits were the incentive for FMO 
players to attend the next camp in Bendigo, Victoria in January 1979. 
Here for the first time FMO not only played in the “East”, but also 
played an original composition by its conductor Robert Schulz called 
Folk Dances 1 & 2 (later re-named Dance Pieces 1 & 2 by the publisher 
Trekel in Germany) which was eventually to be played and recorded by 
many orchestras in Europe. This was the first Schulz composition to be 
performed at a national level. 



Fig. 14. Members of the Fremantle Mandolin Orchestra who attended the Bendigo music 
camp in 1979 held at the Bendigo Teacher’s Training College. Front Row (left to right): 
Kathy Baker, Penny Ross, Louise Ross, Beryl Leighton, Carmel Berzins, Win Ross. 
Middle Row (L to R): Ian Ross, Lescinska Knight, Capt. EricTucker. Back Row (left 
to right): Kerry Baker, Harry Baker Jr., Ann Palumbo, John Wheatley, Robert Schulz. 

(Private collection of Harry Baker Jr. ) 



THE FREMANTLE MANDOLIN ORCHESTRA (1976-1981) 


35 


Members of FMO and families who attended the camp were: 

Robert Schulz, Marilyn Jacksch, Harry Baker, Kerry Baker, Kathy Baker, 
Carmel Berzins, Beryl Leighton, Ian Ross, Win Ross, Penny Ross, Louise 
Ross, John Wheatley and son John, Captain Eric Tucker, Lescinska Knight, 
Ann Palumbo, Joe Palumbo and son Dion. 

The Schulz, Baker, Ross, Palumbo and Wheatley families travelled in 
convoy, camping across the Nullarbor taking five days to get to the camp 
at Bendigo. 

Fred Witt was again the conductor for the 1979 Bendigo camp 
orchestra for which he had composed the piece Memories of Bendigo. He 
also brought with him an invitation from the BDZ (Bund Deutscher 
Zupfmusiker - the German Mandolin Federation) for an Australian 
Mandolin Orchestra to tour West Germany in 1980. The Germans 
encouraged the Australian orchestras to set up a federation similar to 
the BDZ to manage the tour. 

As a result of this invitation the Federation of Australian Mandolin 
Ensembles (F.A.M.E.) Inc. was formed at Bendigo and the annual music 
camp became a F.A.M.E. camp thereafter. The WA representatives were 



Fig. 15. The earliest formal group photograph of the Fremantle Mandolin Orchestra 
taken in 1980. See Appendix II for identification of individuals. (WAMO archive). 
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Ian Ross (elected F.A.M.E. Treasurer and Editor for the newsletter) and 
Robert Schulz. 

Fred Witt was to lead the F.A.M.E. summer music camps in 1978, 1979, 
1981 and 1990. He eventually immigrated to Australia and was conductor 
of the Melbourne Mandolin Orchestra from 1990-1996. He is fondly 
remembered by many of the early players. 

Back in Western Australia the orchestra continued to grow and in 1980 
Antonia (Toni) Baker was awarded a well-deserved Life Membership of the 
Fremantle Music Clubs Inc. for “honorary and unselfish service and assistance 
rendered to members of the Club and the Club in general”. 



Fig. 16. The Federation of Australasian Mandolin Ensembles (F.A.M.E.) orchestra 
photographed after their performance at the BDZ festival at Bamburg, Germany in 2006. 
Fred Witt front row, 3rd from left) just happened to be walking by and joined us for the 
photograph. See Appendix II for identification of individuals. 

(F.A.M.E. photographic archive). 
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The Australian Mandolin Orchestra 

Contributed by Geoffrey Barber 

The Tour to Germany 1980 

Germany has long been a centre of excellence for the mandolin, whether it 
be for teaching, composing or administration. It was German composers like 
Konrad Wolki who, in the 1920s and 30s, became re-acquainted with the 
wealth of mandolin music from the Classical period (1730-1820) and began 
composing for mandolin orchestra with new insights on how the instru- 
ment should be played.The popularity of mandolin and mandolin orchestras 
in Germany was such that in 1935 the German mandolin federation (the 
DMGB) is reported to have had 16,508 members making up 928 orchestras. 

The Deutsche Zupforchester (DZO) tour to Australia in July 1977 
under conductor Siegfried Behrend was the first visit by a German 
orchestra. While the tour was highly significant it appears that is was 
somewhat disappointing musically, with one reviewer stating that the 
leader of the orchestra was not up to the task. 1 A consequence of the 
DZO visit was the introduction of members of the German Federation 
of Plucked String Musicians (Bund Deutscher Zupfmusiker — BDZ) 
to the Australian mandolin scene. Josef Ruecker became good friends 
with conductor Fred Witt and BDZ President Adolf Mossner and was 
subsequently invited as an International Guest to the 1978 BDZ festival 
held at Bad Godesberg near Bonn. There was definitely some eagerness 
in Germany to encourage developments in Australia, especially in the 
creation of a national organisation. 

At the 1979 Bendigo music camp held by the Melbourne Mandolin 
Orchestra, conductor Fred Witt from Germany brought with him the 
formal invitation from the BDZ (Bund Deutscher Zupfmusiker - the 
German Mandolin Federation) for an Australian orchestra to tour West 
Germany in 1980. A condition of the invitation was that the orchestra had 
to be made up of the best players amongst all of the existing Australian 
orchestras. 


1 The New Music Newspaper, No. 1, Aug-Sep 1977, pll. (viewed at http://www.warrenburt.com/ 
new-music-newspaper/ on 30 July 2015). 
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Plans were made to send an Australian Mandolin Orchestra (AMO) on 
the tour and rehearsals began. Five members of the Fremantle Mandolin 
Orchestra were chosen to go with the AMO plus West Australian soprano 
Marilyn Jacksch who sang Robert Schulz’s Chalk Circle Suite. The 
Fremantle City Council donated $750 towards the tour. 

The concept of an Australian Mandolin Orchestra was not new. In 
fact, the name had been used since 1977 in Bendigo for the combined 
orchestra at the annual music camps organised by the Melbourne Mandolin 
Orchestra. This time, however, the orchestra was to comprise only the 
leading players so as to best represent Australia overseas. The nineteen- 
member orchestra was conducted by Melbourne based Eric Austin-Phillips 
with Adrian Hooper as assistant conductor as Eric was required to play 
solo flute on two items. Adrian was also required as a mandolin soloist and 
on percussion. The orchestra comprised the following players (WAMO 
members in italics): 



Fig. 17. The AMO conductors: Eric Austin-Phillips on the right was the principal 
conductor (also performed on solo flute) and Adrian Hooper on the left was assistant 
conductor (also peformed as mandolin soloist and on percussion). 

(Private collection of Adrian Hooper) 
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1st Mandolin: 

2nd Mandolin: 

Mandola: 

Guitar: 

Double Bass: 


Paul Hooper, Carmel Berzins, Barbara Hooper, 
Peter Mangold 

Stephen Morey, Penny Puss, Anna Peers, Susan 
Krawczyk, Leon Brighthope, Betty Sells 
Beryl Leighton, Bruce Morey, Sally Lum, 

John McGregor, Ann Palumbo, Robert Schulz, 
Linda Strandmann, Glen (Glenys) Tomasetti 
Terry Harris 


The AMO touring orchestra first rehearsed and performed together at the 
F.A.M.E. music camp at Bendigo in 1980 and gave their first public perfor- 
mance there on 1 1 January in a programme that comprised three of their 
tour pieces: Muncher Residenzmusik (arr. R. Luck), Concerto in A moll for 
two solo mandolins & orchestra (Vivaldi/arr. A. Hooper) and Nirthanjali 
for flute and orchestra (E. Austin-Phillips). Muncher Residenzmusik had 
been selected for the tour because it was performed by the DZO when 
they toured Australia in 1977. Its inclusion on the AMO programme was 

intended to show the BDZ 
that Australia had made good 
progress in the intervening 
years. 

Fig. 18. Paul Hooper was 
orchestra leader on the tour to 
Germany in 1980. Next to Paul 
(left to right) : Barbara Hooper, 
Rosemary Hooper and Coralie 
Tosswill although this is not a tour 
photo and only Paul and Barbara 
went on the 1980 tour. However, 
all were members of the AMO 
when it was re-formed in 1 982 
and 1983. 

(Private collection of Adrian Hooper, 
photo taken circa 1981) 
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Their first concert in Germany was on 8 May in Berlin at Konzertsaal, 
Bundesallee where they met the “Father” of the German mandolin 
movement, teacher and composer Konrad Wolki (1904-1983). Wolki 
remarked that the Berlin concert was “by far the best one he had heard in 
many years”. Also present at the concert was composer Werner Diinnebeil 



Fig. 20. Cover from the cassette tape recording of the 
Australian Mandolin Orchestra concert at Stamitzsaal 
(Stamitz Hall), Mannheimer Rosengarten in Mannheim, 
Germany on 16 May 1980. 

(WAMO archives) 


Fig. 19. The Australian Mandolin Orchestra touring group 1980. Back Row (left to 
right): Carmel Berzins, Eric Austin- Phillips, Robert Schulz, Anna Peers (now Hooper), 
Rosemary Morey (non-player), Sherill Callanan (non-player), Bruce Morey, Herman 
Mangold (F.A.M.E. President, non-player). Front Row (left to right): Ernie Brighthope 
(non-player), Leon Brighthope, Use Korwitz (non-player), Sally Lum, Marilyn facksch, 
Beryl Leighton, Ann Palumbo, Penny Ross, Susan Krawczyk, Paul Hooper, Barbara 
Hooper, Adrian Hooper, Linda Strandmann (now Nathan), Stephen Morey, Terry Harris, 
Betty Sells. (Private collection of Ann Palumbo) 
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whose work Wo Die Balalaika Klingt has been aWAMO favourite and was 
performed as recently as 2015. 

AMO then performed at Hamburg to an audience of over 400 people 
(the largest on the tour), then Hanover and then, on Sunday 1 1 May, at Bad 
Oeynhausen where they met up with Fred Witt and Keith Harris. With 
Fred in the audience the AMO performed his composition Memories of 
Bendigo as an encore. 

When they arrived at Essen they were invited to a party at the house 
of a very young DetlefTewes where he and his sister performed for them. 
AMO gave two concerts at Essen including one in an open-air pavilion at 
Grugapark, a botanical garden. Keith Harris, who had arrived in Germany 
in 1979, met the orchestra at Bad Oeynhausen and travelled with them to 
Essen. He says that with regard to their standard of performance that they 
“held their own” and that Paul Hooper, leader of the AMO, was “a fast 
and impressive player”. 

Their concert at Mannheim on 16 May in the Stamitzsaal (Stamitz 
Hall) at the Rosengarten opened the festivities for the 60th year anniver- 
sary of the local orchestra ‘Mandolinata Mannheim 1920’ (many orchestras 
in Germany were formed after WW 1 and some earlier) . In the front row 
was Takashi Ochi, considered at that time to be one of the best mandolin 
players in the world. A recording was made of this concert and published 
on cassette tape (Fig. 20). 



Fig. 21. Soprano 
Marilyn Jacksch 
with Robert Schulz. 
Marilyn performed 
with the Australian 
Mandolin Orchestra on 
Robert’s Chalk Circle 
Suite. Robert played in 
the guitar section of the 
orchestra. 

(WAMO archives) 
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At Karlsruhe they met up with Adolf Mossner, who had been a (past) 
president of the German Federation of Mandolin Orchestras (BDZ) for 
a period of some 20 years. He had been instrumental in organising the 
Deutsche Zupforchester (DZO) tour to Australia in 1977 and, according 
to Bruce Morey, was the initial driving force behind the creation of 
F.A.M.E. In 1980 he held the position of President of the International 
Mandolin Movement. During the evening of the concert, the President 
of the BDZ, Rudiger Grambow, presented BDZ badges to Herman 
Mangold (F.A.M.E. president), Eric Austin-Phillips, and Bruce Morey 
(first F.A.M.E. president). 

Their next concert at the Schwabenlandhalle at Stuttgart-Fellbach 
on 18 May was a combined concert with Fred Witt’s Wuerttembergische 
Zupforchester. Moving on from there they then met up with Siegfried 
Behrend at the tiny village ofWall near Munich and performed a concert 
at Neubiberg (a suburb of Munich). 

Their final concert on 22 May at Schweinfurt, Rathausdiele (the Town 
Hall - in a big medieval room) comprised the following programme: 

Conductor: Eric Austin-Phillips 

(Adrian Hooper conducted Nirthanjali and Taumatawhakatangihan- 
gaoauauotamatea on which Eric played flute) 

Miincher Residenzmusik (E.F. Dall’Abaco/arr. Rudolph Luck) 

Concerto in A moll (Vivaldi/arr. A. Hooper) 

“Allegro”, “Largo”, “Allegro Espirito” 

Solo mandolins: Paul Hooper and Adrian Hooper 
Intermezzo (Hans Gal) 

Ritual (E. Austin- Phillips) 

Solo mandolin: Stephen Morey 

Interval 

Nirthanjali for flute and orchestra (E. Austin-Phillips) 

“Lasha”, “Tandava” 

Flute: Eric Austin-Phillips 
Chalk Circle Suite (R. Schulz) 

“Song of Chaos”, “The Rotten Bridge”, “Song of Child”, 

“Four Generals” 
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Fig. 22. Paul Hooper (far right) and Penny Ross (3rd from right, looking at camera) on 
the tour in 1980. Linda Strandmann is on Penny’s right and Peter Mangold on the left 
with arms crossed. 

(Private collection of Adrian Hooper) 


Fig. 23. Members of the AMO at the home of Siegfried Behrend in Germany. Around 
the table, left to right: Herman Mangold, Barbara Hooper, Eric Austin-Phillips, Adrian 
Hooper, Bruce Morey, Siegfried Behrend, his wife and mother. 

(Private collection of Adrian Hooper) 
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Soprano: Marilyn Jacksch 
Percussion: Adrian Hooper 
Taumatawhakatangihangaoauauotamatea (S. Behrend) 

Flute: Eric Austin-Phillips 
Australian Folk Songs (arr. E.A. Phillips) 

Folk singer: Glen (Glenys) Tomasetti 

“Taumatawhakatangihangaoauauotainatea” is a conceptual/aleatoric work 
(aleatoric music is where some element of the composition is left to chance) 
for mandolin orchestra and solo flute written especially by Behrend for the 
AMO tour of Germany “Taumatawhakatangihangakoauauotamateat-ripuk 
akapikimaungahoronukupokaiwhenuakitanatahu” is the name of a hill in 
New Zealand and is the longest place-name found in any English-speaking 
country Behrend’s title is only half of it! 

Note that Adrian Hooper played solo mandolin on Ritual at all concerts 
except at Schweinfurt where it was played by Stephen Morey. 

Acknowledgement: Original material for this section was kindly provided by Adrian 
Hooper, Ann Palumbo and Stephen Morey. 


The AMO 1982 Onwards 


In January 1982 the Australian Mandolin Orchestra re-formed under 
conductor Adrian Hooper to perform at the annual F.A.M.E. music camp 
at the Goulburn (N.S.W.) College of Advanced Education. The orchestra 
for this event comprised: 


1st Mandolin: 
2nd Mandolin: 

Mandola: 

Guitar: 

Bass: 


Paul Hooper, Carmel Berzins, Fiona Horbach 

Penny Ross, Roslyn Hooper, Rosemary Hooper, 

Peter Mangold, Jill Johnson 

Coralie Tosswill, Beryl Leighton 

Ann Palumbo, Barbara Hooper 

Margaret Chappie 


THE FREMANTLE MANDOLIN ORCHESTRA (1976-1981) 


45 


Their programme comprised: 

Mitoka Dragomirna (Kaufmann) 

Concerto in A (Cecere) 

“Allegro” 

Soloist: Paul Hooper 
Mandolin Music (Ann Carr-Boyd) 

Concertino in D (Albrechtsberger) 

“Allegro moderato”, “Andante”, “Menuet”, “Allegro” 

Solo flute: Tony Ferner; Solo mandola: Coralie Tosswill 
Cossack Dance (Trad.) 

Adrian Hooper recalls that this AMO travelled from Goulburn to Sydney 
to make a studio recording of the Goulburn program for 2MBS-FM at 
their studios in Chandos St, St Leonards. Adrian says that it was a particu- 
larly fine AMO that year. 

The AMO was again re-formed under conductor Adrian Hooper for 
the 1983 F.A.M.E. camp held in Perth. They performed in the second half 
of the final concert at Winthrop Hall. The orchestra comprised: 

1st Mandolin: Paul Hooper, Carmel Berzins 

2nd Mandolin: Rosemary Hooper, Joy Peterson, Penny Ross 

Mandolas: Coralie Tosswill, Beryl Leighton 

Guitars: Ann Palumbo, Robert Schulz 

Bass: Barbara Hooper 

Their programme comprised: 

Spanish Dance (Andreou) 

Concerto in B flat, 1st movement (Giuliano) 

Soloist: Paul Hooper 
Fandango (Ann Carr-Boyd) 

Concerto in A (Bach) 

Soloist: Michael Cole (Harpsichord) 

Shining Moon (Trad.) 
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The Australian Mandolin Orchestra concept — “a virtuoso group consisting 
of Australia’s finest players” - faded away after that year probably because 
the wider F.A.M.E. membership did not like the idea of an elite group 
as a separate entity at their annual music camps, although it was the only 
practical means that such a group could get together. It was, however, a 
wonderful idea for challenging and motivating the better players. Adrian 
Hooper did take the opportunity to resurrect the concept at the 1987 
Sydney F.A.M.E. camp, where he was musical director, and convened 
an elite group called the “F.A.M.E. Ensemble” (AMO by another name) 
which comprised: 


Mandolins: 

Mandolas: 

Guitars: 

Bass: 


Paul Hooper, Carmel Berzins, Joy Peterson, Penny Ross, 

Fiona Horbach 

Cathy Wilson, Geoff Diggins 

Ann Palumbo, Robert Schulz, Barbara Hooper, 

Norman Chee 
Greg Hooper 


The “F.A.M.E. Ensemble”, conducted by Adrian, performed: Concerto in C 
(Vivaldi) with Paul Hooper solo mandolin; Concerto for Mandolin Orchestra 
(Eric Gross) - a premiere performance, specially commissioned by F.A.M.E.; 
and Sinfonietta No. 2 (Eric Austin-Phillips) . 

Incidentally, the 1987 F.A.M.E. concert (held at the Sydney Opera 
House) was also noted for the premiere performance of Music for an Imaginary 
Italian Film commissioned by F.A.M.E. from Ann Carr-Boyd with Penny 
Ross and Joy Peterson playing the solo mandolin parts. Carr-Boyd’s music 
for mandolin is highly regarded and this work was later performed by a 
F.A.M.E. orchestra on their tour to Europe in 2006. 

Elite ensembles continue to form as occasions arise but no longer in 
association with F.A.M.E. which now appears averse to any idea of audition, 
selection or “special treatment”. However, two recent tours to Europe: the 
West Australian Mandolin Orchestra in 2010 (directed by Robert Schulz) 
and the Australis Ensemble in 20 1 4 (directed by Stephen Lalor) , have shown 
that Australia continues to meet the high standards required by the BDZ 
Eurofestival and other similar international events. 


CHAPTER THREE 


The West Australian 
Mandolin Orchestra 
(1981-Present) 

U P TO 1981 MOST OF THE ORCHESTRA MEMBERS LIVED AROUND FREMANTLE, 
but as others started to join from Perth it was felt that the name 
Fremantle Mandolin Orchestra was no longer appropriate, so the Orchestra 
was renamed the West Australian Mandolin Orchestra (WAMO).The first 
public performance under this name was at the Parkerville Amphitheatre 
on 5 April 1981. 

The orchestra still continued to operate under the auspices of the 
Fremantle Music Clubs Inc. but having outgrown the Fremantle Music 
School premises in 1978 it had started to take on a life of its own. From 
about 1982 the FMC ceases to be mentioned in WAMO programmes. 
However, it wasn’t until 1985 that the orchestra became a separate incor- 
porated body with its own constitution. 

WAMO rehearsed at the East Fremantle Primary School from 1978 
for over twenty years using an indoor assembly area that became so cold in 
winter that they had to move to a side room with heaters. Despite that it 
was an ideal arrangement with separate rooms for unpacking instruments 
and a downstairs staff room that was used for supper during the half hour 
break in rehearsal. The staff room was cosy in winter and many friend- 
ships were forged over the plentiful tea and coffee and supper provided by 
a roster of members who dare not forget (and who missed the first half of 
rehearsal if they did as they were obliged to go and find some!). 

In January 1983 WAMO staged its first big venture, the 4th Summer 
School Camp under the auspices of F.A.M.E.The venue was St. Georges 
College at the University ofWestern Australia in Perth and the combined 
orchestra was conducted by Fred Witt from Germany. The charm of St 
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Fig. 24. The West Australian Mandolin Orchestra 
logo was introduced circa 1997. It was the result 
of a design competition by Technical and Further 
Education (TAFE) students with the winning 
design by Anton McKay. (WAMO Archives) 


Fig. 25. The West Australian Mandolin Orchestra outside the Perth Art Gallery 
in 1983. See Appendix II for identification of individuals. (WAMO archives) 


George s College plus an excellent response from other States ensured 
the success of the event which culminated in a final concert at Winthrop 
Hall which also included a performance by the 10 member Australian 
Mandolin Orchestra conducted by Adrian Hooper (of which WAMO’s 
Carmel Berzins, Penny Ross, Beryl Leighton and Robert Schulz were 
members). The successful experience gave the committee confidence to 
handle such events which they were to do again three years later. 

In 1983 WAMO member Zan Mazanec needed a new mandola and 
approached luthier Scott Wise of Fremantle to have one built. This was to 
be the start of a long association between Scott and the orchestra. 
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The Scott Wise Instruments 


Contributed by Zan Mazanec 


The instruments played in the orchestra were originally a mixture of the 
round-back and flat-back mandolins. Often the flat-back type was regarded as 
inferior and in orchestras in Melbourne, for example, no flat-back mandolins 
were permitted. In 1983, a member ofWAMO needed a new mandola and 
approached luthier Scott Wise of Fremantle to have one built.The venture was 
entirely new for Scott as he had never built one before and so it was with a 
good measure of reluctance that he finally agreed to build a flat-back mandola 
in time for the player to take the instrument to the 5th F.A.M.E. Camp in 
Geelong. The sound of the new mandola attracted immediate attention and 
convinced the most hardened opponents of the flat-back mandolins that 
there is indeed beauty in this type of instrument. Even Robert Schulz, who 
at one stage wanted to outlaw them, now wanted to own one. The idea that 
the whole ofWAMO should be playing on such instruments took root. 



Fig. 27. Scott Wise at his Fremantle workshop in 1991 working on a mandolin. 

(Private collection of Geoffrey Barber) 
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Fig. 26. 

A brochure produced in 2006 showing 
some of the orchestra’s instruments 
made by luthier Scott Wise. 

(WAMO archives) 

Between May and September 
of 1984 Scott Wise made a trip 
to America. He searched the 
forests of Alaska and found a 
well-seasoned log of Sitka spruce 
with dense growth rings as well 
as a good quantity of American 
maple. He brought this timber to Fremantle and from that one log of Sitka 
spruce built mandolins, mandolas and an acoustic bass guitar for the players 
ofWAMO (with the help of several grants from the Department for the 
Arts and Lotteries Commission). These instruments started to give the 
orchestra its characteristic sound. In total, Scott has made nine mandolins, 
three mandolas and one bass guitar for the orchestra. 



WAMO’s 1 0th Anniversary 1986 

Contributed by Geoffrey Barber and Zan Mazanec 

In January 1986 WAMO staged another F.A.M.E. Music Camp, the venue 
being the Methodist Ladies College. The conductor was Peter Bandy and 
the final concert was held in the Octagon Theatre. During the subsequent 
months, there began to develop signs of dissent in the orchestra, mostly 
concerning the selection of music. A meeting was held, different opinions 
discussed and Robert decided that 10 years as a conductor had been long 
enough and that he would resign towards the end of the year. Rehearsals 
continued and the 10th WAMO Anniversary Concert was held on 
1 November 1986. The anniversary was celebrated in style with a concert 
at the Princess May Theatre in Fremantle and with considerable effort 
made to produce a beautiful souvenir programme booklet for the players 
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Fig. 28. Carmel Berzins was a 
teacher at the Fremantle Music 
School and leader of the orchestra 
for the first 10 years (1976-1986). 

(WAMO archives) 



Fig. 29. Carmel’s sister Beryl 
Leighton was another fine 
mandolin player and became 
leader of the orchestra in 1987. 
Both were foundation members 
of the orchestra. (WAMO archives) 


and audience. The programme listed current players, past players, and a list 
of all the guest artists that had performed with WAMO up to that date. 

At this concert Robert Schulz was awarded a Life Membership of the 
West Australian Mandolin Orchestra in recognition of his contribution as 
musical director, teacher and composer over the orchestra’s first ten years. 
The orchestra for the 10th anniversary concert comprised: 


Conductor: 
1st Mandolin: 


2nd Mandolin: 

Mandola: 

Guitar: 


Bass: 


Robert Schulz 

Carmel Berzins (Leader), Beryl Leighton, Vivian 

Stevens, Toni Baker, Sachiko Okamoto, Bronia Garde, 

Tini van Kins, Capt. Eric Tucker 

Penny Taylor, Jenny Higgins, Lois Watson, Adrian 

Brade, Helga Johnston, Lescinska Knight, Win Ross 

Louise Ross, Margaret Corbett, Harry Baker Jr., Zan 

Mazanec 

Manfred Haben, Else Haben, Ian Ross, Robert 
Formentin, Herman Visser, Alex Formentin, Shirley 
Suckling 

Brian Willis (Double Bass), Ann Palumbo (Mandobass) 
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Brian’s bassmobile 
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Fig. 30. Brian Willis was the mainstay of the bass section for over 10 years from 1979. 
His novel method of transporting his double bass to rehearsal did not go unnoticed. 

(WAMO archives) 


The music programme included one of Robert’s larger compositions called 
Gungaia, consisting of five movements, each representing a scene from the 
Australian environment. 

The WAMO 10th anniversary concert programme comprised: 

Weiner Konzert (Konrad Wolki) 

Chaccone (Hermann Ambrosius) 

Songs from Old Russia (Trad./Arr. R. Schulz) 

Soloist: Alexander Platts (tenor) 

“I Remember the Wonderful Moment” 

“Cradle Song” 

“Bolero” 

Tarantella (Arno Starck) 

Sinfonietta (Eric Austin-Phillips) 

“Allegro”, “Lento”, “Allegro Giocoso” 

Munchner Residenzmusik (arr. Rudolf Luck) 

“Allegro”, “ Largo, sempre piano”, “Allegro e spirit” 

Fandango (Ann Carr-Boyd) 
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Nirthanjali (Eric Austin-Phillips) 
Soloist: Leonie Schoof (flute) 
“Lasha”, “Tandava” 


Gungaia (Robert Schulz) 

“Nullarbor”,“Rain Forest”, “Coastal Inlet”, “Mountain”, 


“Country Town” 

The programme also listed past players, some of whom were to return to 
the orchestra (italics): 


Mandolin: 


Kathy Baker, Graham Hewitt, Glenys Pietroboni, 
Dulcie Tanner, Cherie Diamond, Colleen van Zalen, 
David Baker, Mureadach Dynan, Marie Saw, Kerry 
Baker, Lynne Leighton, Fay Fairbanks, Yerko Radich 
Malcolm Sparrow, Janet Gillingham, Lesley McMinn, 
Jan Newman 

John Wheatley, Mary Dynan, Deryn Thorpe, Terry 
Ivison, Joy Proksch 


Mandola: 


Guitar: 


Guest artists who had performed with WAMO in their first ten years 
(1976-1986) were: 

Stephan B ulmer (guitar) , Fred Greedy (flute) , Katrina Leigh (clarinet) , Gerry 
McGill (flute), Joanne Robertson (flute), David Robertson (flute), Jane 
Rigdon (guitar), Emily Gunson (flute), Robyn Mellor (recorder), Graham 
Wood (violin), Fr. John Harte (piano) , Alexander Platts (tenor), Michael 
Jeffries (harp), Marilyn Jacksch (soprano), Leonie Schoof (flute). 
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Changes of Conductor and Other Events 

1986-1993 


Contributed by Geoffrey Barber and Zan Mazanec 


The conductor who took over the reins ofWAMO was Leonard 
Regnier, a guitarist of note. Leonard’s personality and musical interests 
made him a popular conductor with both audiences and the players. 
Under his guidance the Orchestra recorded a cassette tape The Magic of 
Mandolin which became a steady seller. To the great disappointment of 
players, Leonards stay with the Orchestra was not long. He resigned in 
July 1988 and moved to Sydney where there were much greener pastures 
for his guitar playing. 


A mandolin treat 
for Subi concert 

The wonderful sounds of a full mandolin 
orchestra will be the feature of the next 
“Sunday at Subi” concert, on December 7. 


The concert of the WA 
Mandolin Orchestra, at 
Subiaco Theatre Centre, 
will be its first under its 
new conductor, Leonard 
Regnier. 

Leonard, an expert 
guitarist well-known to 
Perth audiences, was 
happy to take over the 
direction of the orches- 
tra from its founder, 
Robert Schulz, who, 
after 10 years, wanted to 
devote more time to 
composition and run- 
ning the Fremantle 
Music School. 

The concert program- 
me will feature waltzes, 
marches, tangos and 
many of the all-time 
mandolin favourites 
by Mario Maciocchi, 


Jaques Vercolier and 
others. 

Highlights of the 
programme will be two 
pieces adapted for the 
orchestra by Leonard 
Regnier specially for 
this occasion: the 
‘‘Andante K.315” by 
Mozart, and the “Dance 
of the Blessed Spirits” 
by Gluck. 

Soloist will be WA’s 
foremost recorder 
player, Nicholas Land- 
er. 

The concert starts at 
2.30pm in the theatre 
centre auditorium. It is 
presented free as partof 
the Perth Theatre 
Trust’s community arts 
programme. 



Leonard Regnier, new 
director of the WA 
Mandolin Orchestra, 
playing at the next 
“Sunday at Subi". 


Fig. 31. News of WAMO’s first concert under new conductor, Leonard Regnier, 
on 7 December 1986 at the Subiaco Theatre Centre. (WAMO archives) 
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In September 1988 WAMO began rehearsing under the baton of 
the new conductor, David Pye. A percussionist with the WA Symphony 
Orchestra, David proved to be an excellent musician and as the conductor, 
quickly won the respect of the players. The first WAMO concert conducted 
by David was on 4 December 1988 at the Fremantle Arts Centre. The 
Orchestra prospered under David’s leadership, giving several concerts each 
year. David was to remain as WAMO conductor until 1997. 

In 1989 the Hessisches Zupforchester (HZO, conductor: Keith 
Harris) from Germany performed in Perth as part of their Australian 
tour. It was the first time an international mandolin orchestra had visited 
Perth. The visit was also notable as Keith Harris had arrived early and 
gave a successful concert (with Michael Cole on piano) on 14 July at 
Callaway Auditorium at the University ofWA which was followed by 
the HZO concert on 18 July at the Christ Church Grammar School 
Chapel in Claremont. This was to be one of Keith’s last concerts before 
his multiple sclerosis (MS) broke out and he had to stop playing. The 
MS had started to show up in 1981 but it took nearly 10 years until it 
was diagnosed. The HZO performance included Folk Dances 1 & 2 by 
Robert Schulz. 

In 1990 some of the leading WAMO members travelled to Sydney for 
the centenary of the Sydney Town Hall organ. 

When it was installed in 1890, Sydney Town Hall’s Grand Organ was the 
largest in the world and described as the ‘finest organ ever built by an 
English organ builder’. It remains the world’s largest organ without any 
electric action components and is of international significance. 

Wikipedia 2 

Beryl Leighton, Bronia Garde, Masako Shirakata, Robert Schulz and John 
Jooste joined leading players from other States to form an orchestra under 
the leadership of Coralie Tosswill. Coralie had commissioned works from 
Australian composers Ann Carr-Boyd (Fantasy for organ, mandolins and 
chamber ensemble ) and Robert Schulz (A Celebration for Cello and Orchestra) 
which were performed at the event. 


2 Wikipedia: https:/ / en.wikipedia.org/wiki/Sydney_Town_Hall_Grand_Organ 
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Fig. 32. Left to right: Vivian Stevens 
with her son Luke, Leonard Regnier and 
Lynne Leighton. (WAMO archives, 1987) 

Fig. 33. (right) 
Cozralie Tossunll. 
(WAMO archives, 1989) 


Fig. 34. Three composers and conductors celebrate after the Badisches Zupforchester 
(BZO) concert at Fremantle Town Hall on 1 7 July 1992. Left to Right: Wolfgang Bast, 
Robert Schulz and Roland Ganz. Wolfgang conducted the BZO while Roland Ganz 
participated as a guitarist. (WAMO archives, 1992) 
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The end-of-year concert in 1991 (“ Something Old, Something New...”) 
was notable as it featured Perth trained soprano Sara Macliver. Sara has 
since become one of Australia’s most accomplished singers and generously 
sang with WAMO again in November 2015. 

In January 1992 WAMO players staged their third annual F.A.M.E. 
Summer Camp (the 12th), the venue being the Edward’s Business College 
in O’Connor, Perth. The EA.M.E. orchestra was conducted by their old 
friend Leonard Regnier from Sydney and the final concert was held at the 
Fremantle Town Hall. Also in 1992 was the visit to Perth by the Badisches 
Zupforchester (conductor: Wolfgang Bast) from Germany. Their polished 
performance at the Fremantle Town Hall inspired many of the WAMO 
players. 

The following year, January 1993, the entire WAMO and its conductor 
David Pye travelled to Melbourne to take part in Australia’s first interna- 
tional mandolin festival. Playing along with other orchestras, WAMO stood 
its ground well.To a large degree this was due to the efforts of the conductor, 
who proved himself also a successful composer. Apart from numerous 
arrangements and smaller compositions for the mandolin orchestra, David 
had produced a major work in 1992, called Symphony for Mandolins which 
was premiered by WAMO at their end-of-year concert in 1993. 
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Melbourne International Mandolin Festival 

1993 

Contributed by Geoffrey Barber 

Visits to Australia by overseas mandolin orchestras started in 1975 when 
Melbourne Mandolin Orchestra and Sydney Mandolin Orchestra hosted 
a visit by the Keio Mandolin Club of Tokyo and then two years later, 
in 1977, Das Deutsche Zupforchester from Germany under conductor 
Siegfried Behrend. For ten years from 1978 to 1987 there were no more 
visits. The trip to Europe by“i mandolini” in 1987 (founded in 1982 by 
Stephen Morey, Joan Harris and Jill Johnson) prompted further visits by 
the Danish Mandolin Duo (1988), Hessisches Zupforchester (Germany) 
(1989),Yasuo Kuwahara (Japan) (1990) and the Badisches Zupforchester 
(Germany) (1992), who all included Perth in their tour itineraries. This 
background set the scene for the first truly international mandolin festival 
in Australia. 

WAMO attended this festival as a full orchestra and performed at Melba 
Hall on Friday evening, 8 January 1993 under conductor David Pye, with 
Robert Schulz as leader. WAMO’s programme was: 

Dance Pieces 1 & 2 (Robert Schulz) 

Fandango (Ann Carr-Boyd) 

Landscapes (movements 1, 4 & 5 (Robert Schulz) 

Love is Here to Stay (Gershwin/arr. David Pye) 

Byron Weeds the Garden (David Pye) 

Organisation of the festival had started in 1989 and was the idea of Stephen 
Morey, Joan Harris and Jill Johnson after their trips to Europe in 1987 and 
the International Festival of Plectrum Instruments in Logrono, Spain in 
1989. Stephen Morey, president of F.A.M.E.,led the organising committee 
and created an event that comprised a series of concerts in Melbourne 
and also in regional centres around Melbourne. There was an opening 
concert at the Melbourne Town Hall on 6 January where the festival was 
officially opened by the Lord Mayor of Melbourne. This was followed 
by five concerts at Melba Hall to showcase each of the groups visiting 
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the festival. The groups then split up to perform regional concerts at 
Geelong, Knox City, Kyneton, Macedon, Phillip Island, Warburton and 
Winchelsea.WAMO’s regional performance was at Geelong at the Wesley 
Uniting Church on 12 January where they gave a repeat performance of 
the Melba Hall programme, performing with the Danish Mandolin Duo 
(Kurt Jensen andTove Flensborg) and the Neues Wiener Mandolinen und 
Gitarrenensemble from Austria. 

The international performers attending the festival were: 

• Ohfuna Mandolin Kenkyukai (conductor: Shigeaki Koinuma, Japan) 

• Das Mandolinen Orchester Bayer-Leverkusen (conductor: Detlef 
Tewes, Germany) 

• Neues Wiener Mandolinen und Gitarrenensemble (conductor: 
Ferdinand Z wickl, Austria) 

• Detlef and Dagmar Tewes (mandolin & guitar duo) 

• Danish Mandolin Duo (Kurt Jensen andTove Flensborg). 



Fig. 35. WA MO attended the Melbourne Mandolin Festival as a full orchestra. 
See Appendix II for identification of individuals. (WAMO archives, 12 January 1993) 
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The following Australian and New Zealand performers also attended: 

• Sydney Mandolin Orchestra (conductor: Leo Zbierzchowski) 

• Geelong Mandolin Ensemble (conductor: Richard Sudmeyer) 

• Auckland Mandolinata Orchestra (conductor: Isabel Briggs) 

• Melbourne Mandolin Orchestra (conductor: Fred Witt) 

• West Australian Mandolin Orchestra (conductor: David Pye) 

• Concordia Mandolin and Guitar Ensemble 
(conductor: Basil Hawkins) 

• Concordia Camerata (conductor: Frank Mazzitelli) 

• i mandolini 

• Sartori 

• Cass Azzaro (mandolin soloist) 

• Slava Grigoryan (classical guitar) 

• Robert Schulz and John Jooste (classical guitar duo). 

The festival had a profound effect on many of the newer members of the 
orchestra as we had not seen such world class performances before. In 
particular, the performances from DetlefTewes, the Danish Mandolin Duo 
and Australia’s Slava Grigoryan left one feeling privileged to have been there. 

A total audience 
of over 2,800 people 
attended the festival. The 
opening concert at the 
Melbourne Town Hall 
drew an audience of over 
800 people. The first half 
of this concert comprised 

Fig. 36. Cover of the 
programme booklet for the 
1993 Melbourne International 
Mandolin Festival. The logo 
was designed by Koneuan 
Wong who later designed the 
F.A.M.E. logo in 1995. 

(WAMO archives) 


MELBOURNE INTERNATIONAL MANDOLIN FESTIVAL 
January 1993 



PROGRAMME 


THE WEST AUSTRALIAN MANDOLIN ORCHESTRA ( 1 9 8 1 - P R E S E N T ) 


61 


performances by the visiting overseas orchestras: Ohfuna Mandolin 
Kenkyukai, Das Mandolinen Orchester Bayer-Leverkusen and Neues 
Wiener Mandolinen und Gitarrenensemble. After interval the combined 
festival orchestra presented two original works for mandolin orchestra by 
two Australian composers: German Teddy by George Dreyfus (conducted 
by Fred Witt) and the world premiere performance of Festival Overture by 
Robert Schulz (conducted by David Pye). Their final piece was Overture 
in F# minor by Konrad Wolki (conducted by DetlefTewes). 

The success of the festival resulted in a commitment by F.A.M.E. to 
hold this event every 3-4 years. 

The festival was also notable as it was followed by the retirement of Stephen 
Morey as F.A.M.E. president (at the 1994 AGM) and from mandolin playing 
due to injury. Stephen’s contribution to the mandolin scene in Australia 
had been significant in both capacities and the success of the Melbourne 
International Mandolin Festival was a crowning achievement for him. 


WAMO’s 20th Anniversary 1996 

WAMO celebrated its 20th anniversary with a concert on 20 July 1996 at 
the Mosman Park Memorial Hall with a large orchestra of 42 players plus 
conductor. The orchestra was augmented by a number of ex-members 
who joined in for the performance. David Pye was conductor with Robert 
Schulz a guest conductor for his own work Gungaia on which David played 
percussion. The anniversary orchestra was (ex-members in italics): 

1st Mandolin Bronia Garde (Leader), Jenny Higgins, Sue McGuire 
(Pastore), Bob Wilson, Fay Fairbanks, Ray Kerslake, 
Michelle Lovkis, Beryl Leighton, Toni Baker 
2nd Mandolin Robert Schulz, Mary Lilford, Lois Watson, Fred 

Pitman, Anne O’Grady, Win Ross, Clive Jarman, Noele 
Fist, Mike Blizard, Nelly Ogier, Ellen Barnes 
Mandola Adrian Brade, Margaret Corbett, Zan Mazanec, Kathy 

Baker, Lynne Leggo, Tini van Kins, Jan Gillingham, Penny 
Ross 
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Guitar: 

Naomi Millett, John Wheatley, Herman Visser, Shirley 
Suckling, Harry Baker Jr., Mike Fineberg, Else Haben, 
Terry Ivison,Ann Palumbo 

Double Bass: 

Brian Willis, Corinne Brokken 

Mandobass: 

Manfred Haben 

Bass Guitar: 

Joy Proksch, Graham Fist 

Percussion: 

David Pye 

Absent: 

Jenny Huembs, Vivian Stevens, Jan Newman, 

Geoff Barber, Ian Ross 


The programme for the WAMO 20th Anniversary Concert Programme was: 

Rosarino (Franco Roca Traveria) 

Renaissance Suite (Various - arr. David Pye) 

Suite 1 : “Overture”, “Funeral March” 

Suite 2: “Motet”, “King’s Flunt” 

Sonatine in G (Herbert Baumann) 

Suite (1st Movement: “March”) (Lee Buddie) 

Three Colours for Mandolin 

(No. 3 - Grey) (John Jooste) 

Happy Holiday Romp (Bob Wilson) 

En Voiture (Johann B. Kok) 

Sur Les Flots Azure (Mario Maciocchi) 

Hassidic Dances (Unknown) 

Gungaia (Robert Schulz) 

“Nullarbor”, “Rain Forest”, “Coastal 
Inlet”, “Mountain”, “Country Town” 

Wo Die Balalaika Klingt (Werner Dunnebeil) 

Fig. 37. Shirley Suckling, one of only four WAMO 
Life Members, has served in nearly all committee roles 
including President, Treasurer and Secretary. Shirley 
has played with the orchestra continuously since 1977 
and was awarded her Life Membership in 1996. 

(Photo by G. Barber 2015) 
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Later that year Shirley Suckling was made a made Life Member, joining 
Toni Baker and Robert Schulz. Shirley joined WAMO in 1977 and worked 
tirelessly on the committee in various roles such as President, Secretary and 
Treasurer in the 1980-90s. Shirley is still performing with the orchestra today 


The Perth International Mandolin Festival 1997 

Contributed by Geoffrey Barber 

The Perth International Mandolin Festival, held between 5 and 12 January 
1997, stands out as one of the big achievements for WAMO over the last 
forty years. This was the second international mandolin festival to be held 
in Australia (a first for Perth) and was a huge success both financially and 
musically, especially in terms of the diversity of performances during the 
week-long festival and in the grand finale concert held at Winthrop Hall 
at the University ofWestern Australia. 

The success of the first F.A.M.E. international mandolin festival held in 
Melbourne in 1993 had whet the appetite and ambition of the F.A.M.E. 
committee who decreed that the next international festival was to be in 
Perth and subsequently, Geoffiey Barber from WAMO was elected F.A.M.E. 



****** \ 
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I Mandolin Festival 

Winthrop Hall 

Perth Western Australia 
Saturday 11th January 1997 

8pm - 10.30pm 

Guitar Orchestra 
Sense Onji 
mi Festival Orchestra 
Kurt Jensen 
Troika 


Fig. 38. Publicity flyer for the 1997 Perth International Mandolin Festival 
Grand Concert. (WAMO archives) 
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Fig. 39. Basil Hawkins - Festival 
Conductor. (WAMO archives) 



Fig. 40. Sanae Onji — mandolin 
soloist and conductor of the 
Takarazuka Mandolin Guitar 
Orchestra. (WAMO archives) 


president in 1994 in order to make this 
happen. Three years of planning and 
preparation then ensued with a special 
sub-committee established within 
WAMO comprising Jenny Higgins, 
Shirley Suckling, Win Ross, Mary Lilford, 
Bronia Garde, Adrian Brade, Robert 
Schulz, Harry Baker Jr. and Geoff Barber. 

The committee was successful in 
obtaining grants from the Department 
for the Arts ($3,500) for commis- 
sioning an original composition for the 
festival; Healthway ($7,000) for publicity; 
Lotteries Commission ($4,330) for venue 
hire and transport. 

It was decided to accommodate all the 
festival performers and their partners at 
Currie Hall at the University ofWestern 
Australia. The performers who attended 
included: 

• Mandolin soloist Sanae Onji and 
the Takarazuka Mandolin Guitar 
Orchestra from Japan; 

• Mandolin soloist Kurt Jensen 
from Denmark (but living in 
Melbourne); 

• Troika, a New Zealand trio 
featuring domra virtuoso Alexandre 
Belin from Russia, Johannes 
Dimyadi (guitar) and Bryan Holden 
(double bass); 

• Lothar Ebert and the fill da Guitar 
Ensemble from Germany (a youth 
ensemble attached to the Fulda 
Music School); 
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• Auckland Mandolinata Orchestra from New Zealand; 

• Concordia Mandolin & Guitar Ensemble from Melbourne; 

• Melbourne Mandolin Orchestra; 

• Sartori, an ensemble from Melbourne. 

• The duo Mandobne Affaire (John Jooste and Penny Ross) from Perth; 

• Nathan Sinclair, guitarist, from Perth; 

• WA Combined Schools Guitar Ensemble; and of course, 

• The West Australian Mandolin Orchestra 

The programme for the festival comprised the following: 

• Daily rehearsals by a combined orchestra of all players (approximately 
120) under conductor Basil Elawkins from Melbourne for a 
performance at the Grand Concert which was held at Winthrop 
Elall on Saturday 11 January This concert was the highlight of the 
Festival and a strong publicity campaign attracted an audience of 
some 500 people. In addition to the combined orchestra there were 
performances by Sanae Onji, Kurt Jensen and the New Zealand trio 
Troika featuring Alexandre Belin. 

• Two twilight concerts and three evening concerts during the week 
of the festival in which each orchestra, ensemble or soloist performed 
their own items. These were held at Calloway Auditorium at the 
University ofWA and were open to the public. The WA Mandolin 
Orchestra, under the baton of David Pye, performed an all- West 
Australian programme as its contribution to the Festival. Each of 
these concerts was well attended with two achieving a full house of 
some 190 people. 

• Three free outdoor concerts by visiting orchestras were held at 
Forrest Chase, Karrinyup Shopping Centre and Garden City 
Shopping Centre. These were excellent opportunities for a large 
number of people to hear and enjoy the various sounds and styles of 
mandolin and guitar playing, especially from the overseas orchestras. 

• Workshops and demonstrations for festival performers. This included 
a vocal workshop by “bard with a mission”, vocalist Chris James; a 
didgeridoo workshop by performer and storyteller James Webb of 
the Walatjerri tribe in the Kimberley and a percussion workshop by 
WA author, songwriter and percussionist, Mark Greenwood. 
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The festival committee was keen to create some new music for the festival 
and was successful in obtaining a grant of $3,500 for Robert Schulz to 
write a significant work to be performed by the large festival orchestra. 
Robert s response was to compose “Rivendell” which he dedicated to 
Toni Baker. 

The festival was also an opportunity for cultural exchange and the Mayor 
of Takarazuka City in Japan sent a formal letter to the festival which was 
published in the programme booklet: 

Address from Taiichiro Shoji, Mayor of Takarazuka City, Japan 
I am honoured to have the opportunity to greet the citizens attending the 
Perth International Mandolin Festival. We are pleased to have the Takarazuka 
Mandolin and Guitar Orchestra representing our city at such an excellent 
festival. 

Takarazuka City is between Osaka, the second largest city in Japan, and 
the famous port city of Kobe. A residential town of 100 km 2 , Takarazuka 
is home to 200,000 people. It is well known for its hot springs, horticul- 
ture and beautiful Takarazuka Revue, an internationally known all-female 
musical troupe. 

As you might be aware, our area was destroyed by the Great Hanshin 
Earthquake two years ago. With the help of many volunteers, the recon- 
struction and renovation of our city is proceeding well. Unfortunately, the 
mental and emotional recovery of our citizens is a much more difficult and 
lengthy process. Since the earthquake, much emphasis has been placed on 
music in our city as a form of emotional therapy. Many concerts and musical 
activities have taken place and the musical community of Takarazuka has 
been very active in helping our citizen’s mental recovery. The TMGO has 
been especially active and has shared their music with many citizens. 

It is a great honour for the Takarazuka Mandolin and Guitar Orchestra to 
have the opportunity to perform on an international stage as a representative 
ofTakarazuka City. It is a great chance to share part ofTakarazuka culture 
with the world. Mandolin music has a very rich emotional expression. The 
pure sounds and beautiful harmonies must attract and move many hearts. 
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It is my hope that all of the participants will exceed even their own expec- 
tations in their performances and will form friendships which will extend 
across boundaries. 

I wish everyone much success. 

Taiichiro Shoji 

Mayor, Takarazuka City, Japan 

For the festival to be a success the organisers recognised the need to work 
hard at publicizing the event. A significant budget ofjust over $13,000 was 
allocated to publicity and a grant of $7,000 was obtained from Healthway 
to part-fund this. This budget meant that the organisers could hire a profes- 
sional Publicity Manager - Brian Peddie of “Working Bodies” in Mouat St, 
Fremantle to manage press releases, newspaper advertising and mail-outs. It 
also meant that we could hire a graphic designer (Jude Bunn) to produce 
a quality festival programme. Two huge banners were also made and were 
displayed outside the University ofWestern Australia on Stirling Highway 
during the week of the festival. The success of the publicity effort can be 


seen in the attendance figures: 



Event 

Participants 

Public 

Attendance 

7 January 

Evening Concert 

130 

60 

190 (Full House) 

8 January 

Twilight Concert 

90 

10 

100 

Evening Concert 

120 

30 

150 

9 January 

Twilight Concert 

90 

10 

100 

Evening Concert 

130 

60 

190 (Full House) 

1 1 January 

Grand Concert 

140 

500 

640 

TOTAL 


670 

1370 


It is worth noting that neither before nor after this festival has such a 
large sum of money been spent on publicity for a mandolin event in 
Western Australia. The result in terms of press coverage was quite stunning 
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plucky players 


■ Over five days from tomorrow, 
more than 120 plucked-string 
instrumentalists will gather in 
Perth for the 1997 International 
Mandolin Festival. During the 
festival, more than eight small 
ensembles and bigger groups will 
present concerts in the Callaway 
Auditorium at the UWA Music 
School. The first show starts at 
8pm. Here’s plucky Bronia Garde, 
leader of the WA Mandolin 
Orchestra, tuning up for the big 
event. Call 014 677 133 for more 
information. Tickets available at 
the door or book for the final 
grand concert through BOCS, 

484 1133. 


Fig. 41. Article in The West 
Australian newspaper on 6 January 
1997 featuring WAMO’s leader, 
Bronia Garde. 

(WAMO archives) 


and the fact that some of the 
concerts were reviewed by 
Neville Cohn, music critic for 
The West Australian newspaper, 
was a real coup. Our relationship 
with the newspaper was greatly 
facilitated by WAMO orchestra 
member and publicity officer 
Naomi Millett who worked as a 
free-lance journalist at that time 
doing occasional music reviews 
for the paper. Some examples of 
the press coverage are shown in 
Figs. 41-45. 

The Festival presented a 
number of world class perfor- 
mances. This was confirmed by 
concert reviews published in 
The West Australian newspaper 
on 9 and 13 of January, 1997. 

Highlights at the final Grand 
Concert included Kurt Jensens 
solo mandolin performance 
(with Robert Schulz on guitar). 
Kurt was 83 years old and his 
stunning performance brought 
huge applause from the audience. 
The West Australian music critic, 
Neville Cohn, wrote: 




ZWimW 
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Members of the West Australian Mandolin Orchestra with conductor David Pye. 

Plucking 

plethora 


By Maoml MHIft 

I F YOU have ever wondered what it 
would he like to be serenaded by a 
maestro playing that most romantic of 
instruments, the mandolin, neat week is the 
time to find out. 

Over five days, more than 120 plucked 
siring instrumentalists will gather in Perth 
for the 1997 International Mandolin 
Festival, a scries of recitals beginning on 
Tuesday and culminating in a spectacular 
Grand Concert in Winthrop Hall on 
Saturday. 


provided by the West Australian Mandolin 
Orchestra, under David Pyc. WAMO’S 
program is made up of six West Australian 
works, all composed since 1990. and the 
orchestra hopes to “create an impression of 
new music as accessible, lively and 
intriguing". 

On Wednesday at 8pm, Melbourne’s 
Concordia Ensemble will entertain with a 
selection of modern classics and older 
works. 

“Concordia's conductor Basil Hawkins 
has painstakingly researched the historic 
links between mandolin and accordion, as 


Fig. 42. An almost full page article in The West Australian newspaper on 
3 January 1991. Front: Geoffrey Barber. 2nd Row: Mary Lilford, Naomi Millett, 
Joy Proksch, Lois Watson, Jenny Higgins. Back: Bronia Garde, David Pye, 
Harry Baker Jr. (WAMO archives) 
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At an age when most of his contemporaries are either under the sod or 
passing the days quietly in retirement villages, this astonishing octogenarian 
still has the capacity to enchant, even dazzle, the listener. An account of 
Danza No. 1 from Falla’s La Vida Breve was masterly, a delightful blend of 
vitality, passion and grace, presented to the discreet guitar accompaniment 
provided by Robert Schulz. 

The West Australian, 13 January 1977 



Sanae Onji with her mandolin . 


Music 



THE Takarazuka Mando- 
lin and Guitar Orchestra 
was last week feted at the 
Melville Civic Centre. 

It heralded the start of 
the International Mandolin 
Festival and extended the 
close relationship the cities 
of Takarazuka and Mel- 
ville have through a student 
exchange program with 
Applecross Senior High 
School. 

Mari, daughter of 
Sanae Onji, one of the fea- 
tured artists in the festival, 
visited Perth in the pro- 
gram in 1994. 

A group from the local 
high school was in Kobe at 
the time of its devasting 
earthquake. 

Takarazuka’s mayor 
Taiichiro Shoji said since 
the earthquake, much em- 
phasis had been placed on 
music as a form of emotion- 
al therapy. 

“The musical communi- 
ty of Takarazuka has been 
very active in helping our 
citizen’s mental recovery,” 
he said. 

“The orchestra’s visit to 
Perth is a great chance to 
share part of Takarazuka’s 
culture.” 


Melville’s mayor Katie 
Mair said the reception for 
the group reflected a “way to 
nurture a valuable relation- 
ship with the culturally di- 
verse world. 

The festival starts on 
Tuesday, January 7 with 
free concerts at Forrest 
Chase, Morley Galleria 
and Garden City and cli- 


maxes with a grand concert 
at Winthrop Hall, Univer- 
sity of WA on Saturday, 
January 11. 

Visiting musicians from 
Japan, Europe and various 
parts of Australasia will 
spend the week in concerts, 
workshops and cultural 
exchanges. 


Fig. 43. Article in the Fremantle-Melville Community Newspaper 7-13 January 
199 1 with photograph of Sanae Onji. (WAMO archives) 
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Kurt was originally from Denmark but had immigrated to Australia late 
in his career in 1989. His performance at the Melbourne International 
Mandolin Festival in 1993, as part of the Danish Mandolin Duo, had also 
been impressive. 



Fig. 44. Advertisement for the Grand Concert placed in The West 
Australian newspaper on 10 January 1997. (WAMO archives) 


Mandolin music crosses the cultural borders 



A grand concert finale with 120 musicians wiD dose the Perth International 
Mandolin Festival on Saturday 

The popular Japanese musk and rase awareness “Asa result Australia's 
in Ihe public." he said. mandolin playing popu- 
•* Mandolin music is Ution is ageing." Geuff 
a mixture of musical said 
styles. It is classical in One of Australia's 
flavour but does cross most respected mandolin 
over into ethnic and players. Kurt Jensen will 
other stylesof music.” perform in Ihe festival. 

The mandolin used Kurt was a popular per 
to be very popular In former on Denmark radio 
the 1900s in Europe but in the 1920s and 30s. 
with the advent of Rock n- 
'Roll its popularity 
wained. 

It originated in Europe 
about 300 years ago, 
with Germany still the 
world headquarters. 

In Germany, the man- 


Ihkarazuka Mandolin 
and Cuitar Orchestra 
is one international or- 
chestra performing at 
the festival atUWA. 

In the Japanese City 
of Ihkarazuka people 
use the soothing sounds 
of music, particularly 
the mandolin to cope 
with the devastation 
caused by the same cart h - 
quake that shattered the 
city of Kobe. 

President of the fed- 
eration of Australasian 
Mandolin Ensemble 
(FAME) Geoff Barber 
says that orchestras front 
Germany, Japan, New 
Zealand and Australia 
are taking part in the 
week-long festival. 

‘‘Theaim ofthe festival 
is to share each other's 


dolin is taught at a 
tertiary level hut in 
Australia FAME has 
had difficulty in even 
getting the instrument 
taught in primary 
schools. 


reelwitH 


Shakespeare's Macbeth is often associated with 
jinxes and bad hick, but 20 POST readers have 
the chance to be lucky and win a double | 
to see the play 

The production will be performed by the University 


Immigrants 

The combined Festival 
Orchestra will perform 
three pieces on Saturday 
night, one of which is 
the first performance 
of WA composer Robert 
Schulz’s "RivcndeU". 

Commissioned by Arts 
WA the piece retraces 
how the mandolin was 
established in WA by 
Dutch immigrants and 
how they coped with 
being immigrants in a 
new land. 

The West Australian 
Mandolin Orchestra is 
taking part in the Festival 
with local players Joy 
Proksch and Naomi Mil- 
let of Nedlands perform- 
ing. 

Tickets for the 8pm 
grand concert at Win- 
throp Hall can be bought 
at the door. 


Playing at the UWA Mandolin Festival are "Troika", from left. 
Johannes Dimyadi. Alexandre Delia, and Bryan Holden. 


Fig. 45 . Article in The Subiaco Post newspaper 1 1 January 1997 with photograph 
ofTroika. (WAMO archives) 








THE WEST AUSTRALIAN MANDOLIN ORCHESTRA 


72 | 




Fig. 46. Above: The New 
Zealand trio Troika photographed 
at the Perth International 
Mandolin Festival in January 
1997 (Left to Right: Alexandre 
Belin, Bryan Holden and Johannes 
Ditnyadi). (Private collection of 
Johannes Dimyadi) 


Fig. 47. Sanae Onji after the 
concert at Winthrop Hall with 
Eleanor Barber who presented her 
with flowers after her performance. 
(Private collection of Geoffrey Barber) 



THE WEST AUSTRALIAN MANDOLIN ORCHESTRA ( 1 9 8 1 - P R E S E N T ) 


73 


The performances byTroika, a New Zealand trio comprising Alexandre 
Belin (domra), Johannes Dimyadi (guitar) and Bryan Holden (double 
bass) were another highlight. Alexandre was a Russian trained domra 
player and teacher who had toured West Germany and Australia with 
the famous “Ptitsa Troika” folk orchestra in 1993. He subsequently 
settled in New Zealand under the sponsorship of the Auckland 
Mandolinata Orchestra where he was appointed tutor, arranger and 
soloist. Although he was ill during the Perth festival his virtuosity was 
demonstrated in Troika’s memorable performances. Sadly, he died at 
Auckland less than two years later in 1998, aged 46 years, after a two 
year fight with cancer. 

The music critic for The West Australian newspaper paid tribute to 
Alexandre in a review of Troika’s performance at one of the Calloway 
Auditorium concerts earlier in the week: 

With the nonchalance of mastery, Belin like some musical Midas, turned 
just about everything he touched into gold... In selections byTroika, in 
which Belin joined forces with guitarist Johannes Dimyadi and Bryan 
Holden (double bass), we heard some of the most polished playing of the 
evening, not least in contemporary Russian composer Rodion Shchedrin s 
March Gallop . . . 

Neville Cohn, The West Australian, 9 Jan 1997 

Johannes Dimyadi also received high praise for his guitar playing. 

Sanae Onji’s solo performance of Sakura and her duet with Fumiyosi 
Machida (guitar) are remembered for the beauty and clarity of her playing. 
Sanae also conducted the Takarazuka Mandolin Guitar Orchestra who 
opened the Grand Concert and whose disciplined and fine playing set a 
high standard for the rest of the performers to follow. 

Lastly, the performance of Rivendell by the huge festival orchestra of approxi- 
mately 120 players plus hired musicians on timpani, trumpet and oboe 
was yet further confirmation of Robert Schulz’s ability to write well for 
mandolin orchestra. 

The complete programme of performances and music for the festival 
is given in Appendix IV. 


THE WEST AUSTRALIAN MANDOLIN ORCHESTRA 


74 


PERTH INTERNATIONAL MANDOLIN FESTIVAL 
Perth, Western Australia, 5-12 January 1997 


Statement of INCOME & EXPENSE 







EXPENSES 

1996 

199/ 

INCOMI- 


1996 1997 








Music Commissions: 



Festival Fees: 



Original Work (Schulz) 


3.500 

Registrations 


66.260 

Grand Concert (Winthrop Hall): 


Less Deposit Refunds 


-700 

Venue (Winthrop ♦ Undercroft) 

1.532 




includes hire ot chairs & stands 


1 icket Sales: 



Conductor's Fee (B Hawkins) 

1.230 





Announcer's Fee (D Howkes) 

350 


Grand Concert Pre-Bookings (364) 5.91 9 

Soloists Fees 


450 


Door Sales - All Concerts 


4.360 

Sheet Music 


300 





Performance Licence (AM CCS & APPA) 

89 

Shop 




Rowers 

95 


Souvenier Lop Ooths (95@$1 

> 

950 

Tickets Commissions (2.5%) 

121 


Sales of CD's, Tapes & Scores 

3.244 




Grand Concert Cassettes (88@$20)) 

1.760 

Concert Series (Calloway Aud 

Venues & Door 

torium): 



Sale of Dnnks ot Calloway 


56 


1.257 





Performer Fees/Expenses: 


Boat Trif 




Kurt Jensen 

200 


Boat Trip ($25 per person) 


2.825 

Sense Onji & Fumiyosi Machida 

500 





Troika 

300 

Sponsorship 



PennyTaylor & John Jooste 

200 

Dept for the Arts 

3.500 





HeaJthway 

7.000 


1 ransport 



Lotteries Commission 


4.330 

Public Concerts & to/from Airport 

1.164 

Zenith Music 


250 










Advertising 



Miscellaneous 



Graham Hewkes 


75 

Standard Workshops (2) 


400 

Fremantle Muse School 


75 

Special Workshop 


300 




Name Tags 


100 

Miscellaneous 



Bonk Charges 


187 


Bank Interest 


781 

Hire of Instruments & Insurance 

413 


Refunds from Japanese Orchestra 

174 

-Bosses. Timpani 



Balance Adjustment 


-472 

Gifts to Overseas Performers 

454 





Charge Dispenser 


10 












Publicity 







Publicity Management Fees 

2.100 





Statoneiy. Postage, Phone 

1.261 





Poster Girls 

503 





Design & Print Management 

2.500 





Typesetting & Artwork 


1.550 





Printing 


3.720 





Advert Design 


300 

NOTE: 




Advertising 


4.036 

The following people had their accommodation & meals 

Banner 


160 

paid as part of their performance fee (cost $385 per person): 





Basil Hawkins 3. partner 

Shop 




Kurt Jensen 



Souvenier Lap Cloths 

300 

385 


Troika (3 persons) 



Disbursements of CD, Tope. Score Sates 

3.243 


Sanoe Onji & son (interpreter) 



Fee to David Pye 


100 












Recording 







Recording, Editing & Cassette Production 

1.484 





AM COS fee 


250 





Cassette & Cover Printing 


221 





Postage & Packaging 


219 












Boat Trip 







Hire of Boat 


1.000 





Hire of Buses 


510 





Meal (Kail is) 


930 












Accommodation & Meals: 







Currie Hall 


51.938 





Misc Dnnks 


209 





Lunch 5/1 


400 






$300 

$90,177 



$10,500 

$89,987 







TOTAL 

$90,477 


TOTAL 


$100,387 







1 1 

PROTIT/LOSS 


$9,910 
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The final income and expense report has also been included to show 
the various components that make up such a festival and the substantial 
organisational work required. 


Fig. 48. ( facing page) The final accounting for the Perth International Mandolin 
Festival 1997. This also gave us a template for planning and budgeting later festivals. 
(WAMO archives) 
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The Perth Mandolin Festival 2003 


Contributed by Geoffrey Barber 


The Perth Mandolin Festival held in July 2003 was a low key event more 
along the lines of a traditional F.A.M.E. music camp. Players were accom- 
modated for the week at St Catherine s College at the University ofWA 



MANDOLIN CONCERT 
Perth Mandolin Festival 2003 Presents 
“The Festival Orchestra" 

Conductor Swine DnJI J rpnnf mnd Cunt Artltn 
S'-" Smtunhty. Julyltiti 3003 tpn 
At Uw MrthmUn Ijuhct" CoUtfp - HmOrv H»U * 

JSC Stirling IHmlnmn. CUnmnnt WA *010 

Adult $20 Concession $16 

Bookings 9337 4109 or 9330 1746 
Enquiries 9337 4109 Email: sucUhng^llnetinctMU 


Fig. 49. Publicity flyer for the Perth Mandolin Festival 2003 concert. (WAMO archives) 


PERTH MANDOLIN FESTIVAL 2003 

Ccoductcd by $»n»e Onjt 
FmimI Conwi htvir J«V It. 

MMtoy F4UL Matfeodat LaAat Colafa, Chrmd Wtilira Australia 

FESTIVAL ORCHESTRA 

1 P w ir/Wa Pofta i art I f rsya mj ) 

2 Am*x>* 0 *Lxafc> 

3 Carnnal tftftcff kt»4r> 

4 Sum D/rwaczka ,*** tetooff Off Ncfcc|o»ol 

5 A Sanction c4 WeB-K/sowrt Makxfe* m i TtttfsM 


MANDOUM SOLO SANAE ON|1 

6 YtAuharv Tmkn) 

S«kwo |V* Nommi 704 

SWAN RIVER QUARTET 

7 Vabar Fantaitico (Emco Mona*) 4.34 

FESTIVAL ORCHESTRA 

8 So«f o i tha Scathor* fare Na I awl 4.09 

9 Tam Suae No 2 Op2l |T*Wv 13.34 

10 No*ta%t* ftuuan Tatoaaf *t Mropjcvoi 2 40 


Ese n rfl ^ Robert Kir An Kw F — i» l p m Ofem 


2 55 
321 
I M2 

244 

14.22 



Fig. 50. The CD cover for the recording of the concert made by Robert Kay for festival 
participants. (WAMO archives) 
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and daily rehearsals were held there in preparation for the concert which 
was held at Hadley Hall at Methodist Ladies College on Stirling Highway, 
Claremont. 

Sanae Onji was the invited conductor and she brought with her a 
number of players from her orchestra in Takarazuka, Japan. In addition to 
her conducting skill, Sanae is a world renowned mandolin soloist and we 
were fortunate to see her perform in the final concert. The festival was 
another opportunity to forge closer ties with our friends in Japan. 


Festival Orchestra: conductor Sanae Onji 


MANDOLIN 1 
Tomoe Taira 
Anneke Palfy 
Jmette de Gooijer 
Martha Babineau 

MANDOLIN 2 
Geoff Barber 
Nancy Booth 
Iris Jeffries 
Joan Pilton 
Cath Shackieton 
Kathcy-Annc Baker 

MANDOLA 
Danny Sliver 
Zan Mazanec 
Robert Schulz 

GUITAR 
Manfred Haben 
Amanda Linton 
Susanna Brown 


Masako Shirakata 
Ted Smith 
Bronia Garde 
Willy Jongejans 


Michelle Lovkis 
Elsie Blythe 
Annette Morris 
Tinie Van Kins 
Adrian Brade 


Paul Barnes 
Fred Pitman 
Sue McGuire 


Else Haben 
Shirley Suckling 
John Wheatley 


Keiko Dokoshi 
Marie Schulz 
Lois Watkins 


Barbara Allsop 
Peter Caravan 
Anne O’Grady 
Win Ross 
Jenny Huembs 


Catharine Kench 
Ray Kerslake 
Jan Gillingham 


Ian Ross 
Herman Visser 
Lothar Ebert 


GUITAR-BASS 
Joy Proksch 

LIUTO 

Shcna Caughey 

PERCUSSION 
Joshua Devlin 
Tim Brade 

VIOLIN 
Andrea White 
Kylie Liang 


Harry Baker 


FLUTE 
Rachel Found 
Steve Proksch 

CELLO 

Graham Poepjes 


Robert Kay 


CLARINET 
Dale Pointon 


DOUBLE BASS 
Corinne Brokken 


THE SWAN RIVER QUARTET 
Sanae Onji - Mandolin 1 
Keiko Dokoshi - Mandolin 2 
Masako Shirakata - Mandola 
Robert Schulz - Guitar 


SOPRANO (Track 8: SONG OF THE SEASHORE) 

Sanae Onji 

Our thanks to Naomi Millet for concert announcements ar d to a'l the 
fnends of WAMO wrio nelped oackstage and front-ot-house 


Fig. 51. Performers at the Perth Mandolin Festival concert on Saturday evening, 
19 July 2003. (WAMO archives) 



Fig. 52. The Federation of Australasian Mandolin Ensembles (F.A.M.E.) orchestra in 
Perth in 2003. See Appendix II for identification of individuals. 


(F.A.M.E. photographic archive) 
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Another memorable feature of this festival was the formation of the 
“Swan River Quartet” comprising Sanae Onji (1st mandolin), Keiko 
Dokoshi (2nd mandolin), Masako Shirakata (mandola) and Robert Schulz 
(guitar), who performed Valzer Fantastico by Marucelli. 

The music for the festival concert was mostly chosen by Sanae and 
included Carnival composed by Robert Schulz in 1992. 


The Australasian Mandolin Orchestra Tour 
to Europe 2006 

Contributed by Robert Kay 

At the Perth F.A.M.E. Festival in 2003 Robert Schulz announced that 
he had received an invitation from his colleagues in the Bund Deutscher 
Zupfmusiker (BDZ) — the German association of plucked instrument 
musicians - to bring an Australasian orchestra to perform at the prestig- 
ious BDZ Eurofestival in Bamburg, Germany over the final weekend of 
May 2006. While various Australian orchestras had earlier made tours to 
Europe, this was only the second time that an orchestra had represented 
the Federation of Australasian Mandolin Ensembles at this pre-eminent 
European Festival which is held once every four years. 

In order that a true cross-section of the F.A.M.E. membership could 
participate in the “Australasian Mandolin Orchestra” it was necessary 
to jig the scheduling of the F.A.M.E. festivals so that the January 2006 
festival in Canberra could become a rehearsal event for the May 2006 
tour. Robert Schulz became the 2006 F.A.M.E. festival conductor and the 
touring repertoire for the AMO became the music programme for the 
festival. However the tour organisers, chiefly Geoff Barber and Robert 
Schulz, worked independently of both the F.A.M.E. festival and the 
F.A.M.E. committee of management. Regrettably the F.A.M.E. AGM 
of 2006 rejected approaches for financial support for the tour, unwilling 
even to contribute towards the compulsory BDZ registration fee for its 
representative orchestra to take part in the Eurofestival. Lack of support by 
F.A.M.E. ran deep, and resulted in our being unable to engage the violin 
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soloist to play Robert Schulzs chosen work for the BDZ Eurofestival, 
his Sonata for Violin and Mandolin Orchestra. 

Membership of the Australasian Mandolin Orchestra ultimately devolved 
to those who could afford it, both financially and in time commitment. The 
resultant playing group of 39 (which included 7 WAMO members: Robert 
Schulz, Geoff Barber, Jan Gillingham, Ray Kerslake, Michelle Lovkis, Naomi 
Millett and Robert Kay) was not ideally balanced in instrument numbers, 
though all were sufficiently experienced players. With a significant number 
of non-player spouses and partners also coming along the tour party finally 
numbered 49. Touring with such a large ensemble was somewhat fraught. Not 
everyone was a happy traveller, some finding the stress of living out of a suitcase 
and the constant need to be at the bus by a particular time difficult to cope with. 

It cannot have been easy for our various hosts either - having to borrow 
three double-basses for each concert created insurmountable problems 
for every host orchestra. Robert Kay’s bass guitar was misdelivered by the 
freight company to Koln rather than to Frankfurt at the start of the tour 
and was not returned to him till the day after the first concert. It was not 
until the final performance at the BDZ Eurofestival that the entire bass 
section got to play together. 

The repertoire chosen by Robert Schulz was an all-Australasian affair 
(Robert Kay is a New Zealander though he lives in Australia). Concert 
programmes were selected from the following pieces (composers who were 
also members of the touring Orchestra are in bold) : 

Outback (Robert Schulz) 

Dances for the Mandolin and the Moon (Richard Charlton) 

Brolga Dances (Michelle Nelson) 

Soloists: Marissa Carroll, mandolin 
Michelle Nelson, guitar 
You and Me (Russell Reinhardt) 

Soloist: Bernadette Elawkins, flute 
Domestic Challenges (Robert Kay) 

Music for an Imaginary Italian Film (Ann Carr-Boyd) 

Soloists: Marissa Carroll, mandolin 
Geoffrey Barber, mandolin 
Sandgroper Serenade (Robert Schulz) 


Fantasy on a Folksong (John Jooste) 
Three Studies (Robert Schulz) 


In addition to this, where possible, a simple piece of music was played by 
both the touring orchestra and our host orchestra together — usually a 
very cramped, cosy affair trying to fit two ensembles onto a small stage! 
The Eurofestival performance, the final of the tour, was strictly limited to 
twenty minutes and was filled by Schulz’s Outback and Carr-Boyd’s Music 
for an Imaginary Italian Film. 



Fig. 53. A “compilation of composers” 
whose works were performed on the 2006 
tour. Left to right: Richard Charlton, 
Michelle Nelson, Robert Schulz, Ann 
Carr-Boyd, Robert Kay and Russell 
Reinhardt. (F.A.M.E. photographic archive) 



Fig. 54. The Federation of Australasian Mandolin Ensembles (F.A.M.E.) orchestra 
photographed after their performance at the BDZ festival in Bamburg, Germany in 
2006. See Appendix II for identification of individuals. (F.A.M.E. photographic archive) 
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The pre -Eurofestival Tour was an equally important part of the expe- 
rience. Given the expense of the journey, there was an expectation to 
engage with the history and geography of Europe and to make social 
connections with mandolin orchestras there as well as the need to polish 
the Festival pieces. On their arrival from Australia, the members had not 
played together for four months. It was a well-founded idea to create 
a ten-day visit to various mandolin orchestras en-route from Frankfurt 
Airport to the BDZ Eurofestival town of Bamburg. Flowever our route 
was anything but direct. Over the ten days the AMO visited, socialised 
and performed with five regional or town ensembles in Germany and 
the Netherlands, from the North Sea to Bavaria. We were able to explore 
all the “Cs”: Cities, Cathedrals, Castles, Churches, Coastlines, Concert 
Halls and even Cheese Factories and Civic Receptions, with lots of 
Countryside in between. 

The tour was a great opportunity to make connections with similar 
mandolin orchestras in the places we visited. The internet was at that stage 
only starting to be used by community groups and it had been quite difficult 
to make contact with possible host ensembles, but those groups who took 
up the challenge of organising a concert with a large touring ensemble 
(often awkwardly mid-week) were outstanding in their hospitality. We 
visited and performed with: 

• Mandolinenorchester Wanderclub Edelweiss, at Dudenhofen. 
AMO performed the full concert on this occasion, but in all other 
concerts shared the programme with our hosts). 

• Mandolinen Club Falkenstein - conductor Keith Harris, Konigstein 
imTaunus. 

• Mandolinen-Orchester Rurtal 1928 Kostlar, at Oberbach. 

. . . then in the Netherlands with. . . 

• M.O. Estrellita — conductor Benny Ludemann, at Breda. 

• Mandolinevereniging Melodia, at Stolwijk. 

We then made the 11 -hour drive from Holland to the BDZ Eurofestival 
in Bamburg. 

We tourists had a most enjoyable tour on the whole — minor irritations 
and the inevitable travel glitches aside - and brought home memories of a 
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most fantastic time as members of the Australasian Mandolin Orchestra, 2006. 

For the composers of the tour repertoire it was a great feeling to have 
had our music performed in an environment of enthusiastically interested 
audiences and to leave behind hardcopies of our music to be dissemi- 
nated there. For all of the AMO players the experience of attending the 
Eurofestival, with its four days of almost continuous music by a total of 
1700 performers, was almost overwhelming, but medieval Bamburg was 
a tourist’s heaven so we were never short of things to see or beers to try! 
And of all the outcomes from this wonderful experience, the best was an 
invitation to Robert Schulz to return to the BDZ Eurofestival in 2010 
with his own ensemble, the West Australian Mandolin Orchestra. 

Editor: Tl'ie 2006 and 2010 tours to Europe represented the pinnacle of achieve- 
ment for many of the participants, especially amongst the non-professional musicians 
in the group. To participate in such tours, performing with wonderful musicians 
from all around Australia, travelling together as a group of friends, being welcomed 
everywhere we pe formed, sharing concerts with our hosts and finally performing 
to a huge audience at the BDZ Eurofestival in Bamburg was an experience they 
would never forget. 
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F.A.M.E. 2006 Touring Orchestra 

Conductor : Robert Schulz (WA) 

Mandolins (Ml & M2): Marissa Carroll (Qld) (Leader), Geoff Barber 
(WA), Peter Canavan (NSW), Barbara Allsop (Qld), Diane Cross (ACT), 
Anneke Palfy (NSW), Roberta Condi (Vic), Joan Roberts (Vic),Jinette de 
Gooijer (Vic), Lynne Flameling (NZ),Ted Smith (NZ) , Willi Green (Qld), 
Col Bernau (ACT), Geoffrey Nelson (ACT), Lea O’Brien (ACT), Willy 
Jongejans (NSW), Michelle Lovkis (WA), Russell Reinhardt (ACT) 

Mandola: Ray Kerslake (WA), Naomi Millett (WA), Jan Gillingham (WA), 
Cath Kench (NSW), Danny Silver (Vic), Pat Brosnan (NZ), Diane Grant- 
Mackie (NZ),Anne Roubos (Qld) 

Guitar: Michelle Nelson (Vic), John Flameling (NZ), Ray Carroll (Qld), 
Lynne Flughes (NSW), Barbara Gartner (Vic), Sandra Dingwell (NZ) 

Bass Guitar: Rob Kay (WA), Isabel Meekins (NZ) 

Double Bass: Tony Flofmann (Vic), Bernadette Hawkins (ACT), Andrea 
Green (Qld) 

Cello: Ibram Iourgaev (Vic), Shorn Caughey (NZ), Karla Drazenovic (Vic) 

Non-players: Brian Meekins (NZ),Ken Condi (Vic), Jack Grant-Mackie 
(NZ), Murray Green (Qld), Rosemary Brosnan (NZ),Wolf Gartner (Vic), 
Robert Kench (NSW), Bernie Sidler (Vic), Marie Schulz (WA) 
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TheWAMO Overseas Tour 2010 

Contributed by Elizabeth Neeson with additions by Robert Kay 

With many WAMO members 
having fond memories of the 
2006 Australasian Mandolin 
Orchestra tour of Holland 
and Germany it was decided 
to undertake another tour to 
the next BDZ festival in 2010 
(they are held every four years). 

However, unlike the 2006 
tour which was organised by 
F.A.M.E., it was decided that this 
would be a WAMO tour with 
invited guests in order to reduce 
the organisational work required. 

The addition of invited guest 
mandolinists Marissa Carroll 
and Sue Flower enabledWAMO 
to present more challenging 
pieces, especially Robert Schulz s 
Concerto in A for Two Mandolins 
and Orchestra which was written 
in 2009 especially for the tour. 

Robert put together a programme consisting of con temporary Australian 
pieces. The programme comprised: 

Concerto in A for Two Mandolins and Orchestra (Robert Schulz) 

Soloists: Marissa Carroll and Sue Flower 
Matilda Bay (Robert Kay) 

Edsijoan Tango (John Jooste) 

Dance Pieces 3 & 4 (Robert Schulz) 

Illawarra Dances (John Peterson) 

A Dark History (Robert Schulz) 



Fig. 55. Elizabeth Neeson enjoying some 
free time in Bruchsal. (WAMO archives) 
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The West Australian Mandolin Orchestra 

conducted by Robert Schulz 

European Tour May- June 2010 

Concert Repertoire 

Performances will be a selection from the following musical works: 

Concerto for 2 Mandolins and Orchestra - Robert Schulz 
Dance Pieces 3 & 4 - Robert Schulz (commissioned by AMMA *) 

Illawarra Dances - John Peterson ( commissioned by AMMA) 

Matilda Bay - Robert Kay 

Edsijoan Tango - from Three Latin Pieces - John Jooste 
A Dark History - Robert Schulz 

(*AMMA is the Australian Mandolin Music Association, a philanthropic organisation that 
commissions Australian composers to write new music for Mandolin or Mandolin Orchestra) 


Members of the Orchestra 


First Mandolin: 

Marissa Carroll 

Jan Gillingham 

Geoff Barber 
Bronia Garde 

Second Mandolin: 

Sue Flower 

Lois Watson 

Jinette de Gooijer 

Marie Schulz 
Michael Mullins 
Anne O’Grady 

Mandola: 

Elizabeth Neeson 
Ray Kerslake 

Jana Buvari 

Darryl Baron 
Cath Kench 

Guitar: 

Mark Blades 

Ray Carroll 

Kathryn Kenny 

John Wheatley 

Donna Kerslake 
Lynne Hughes 
Danny Silver 

Liz Jackson 

Bass Guitar: 

Robert Kay 

Scott Kay 

Percussion: Jana Buvari Soprano: Kathryn Kenny 




Fig. 56. The programme for the WA Mandolin Orchestra 2010 tour to 
France and Germany. (WAMO archives) 
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Fig. 57. Beautiful venue for our first concert on 25 May 2010 at Place de 1’HoteI de 
Ville at Courbevoie, France. In this photograph our host orchestra L’ Ensemble a Plectre des 
Hants de Seine is rehearsing. (F.A.M.E. photographic archive) 



Fig. 58. Rehearsal for our concert at Courbevoie. Standing are the two conductors, 
Christian Parmentier (left) and Robert Schulz (right). (F.A.M.E. photographic archive) 
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Also performed on the tour in joint performance with our hosts were: 

Milena (Mario Maciocchi) at Courbevoie, Paris 
Exit Music (Robert Schulz) at Courbevoie, Paris 
Piel Canela (Bobby Capo) at Metz 

The tour was organised on a similar format to 2006. We arrived in Paris 
and had nearly two weeks of concert performances and touring before 
arriving at the BDZ festival in Bruchsal, Germany Two of the concerts 
were in Paris, one in Metz, one in Mulhouse and one in Luxemburg. We 
shared these concerts with the local orchestra hosting our visit and it was 
a wonderful experience to be able to share music, meet new friends and 
enjoy their hospitality. For me this was an unforgettable event being a rela- 
tively new player to the orchestra and also being my first opportunity to 
travel to Europe after living in Australia for 28 years. 

Before we left Perth on 23 May 2010 we had a final rehearsal, and 
disaster struck immediately when one of our Eastern States mandola players, 
Darryl Barron, opened his mandola case to discover it had suffered a rough 
flight on the plane to Perth and the fret board was snapped in two. We 
quickly managed to find a replacement instrument for Darryl and arranged 
to have his mandola repaired while we were away thanks to our wonderful 
luthier Harry Baker. 

Most of us flew to Paris on the same flight, so we gathered at Perth 

International Airport 
at around 3 am on 23 
May. We were tired 
but excited with all 
of us sitting at the 

Fig. 59. Members 
of Ensemble Gabriele 
Leone try out Rob Kay’s 
bass guitar made by 
Harry Baker Jr. 
(Photograph by 
Jinette di Gooijer) 
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Fig. 60. Guy Le Roux with his new bass guitar made by Harry Baker Jr. 

(Photograph sent by email to Robert Kay) 



Fig. 61. Getting 
ready to depart for the 
next stop on the tour. 
(F.A.M.E. photographic 
archive) 



Fig. 62. WAMO 
on tour! (F.A.M.E. 
photographic archive) 




THE WEST AUSTRALIAN MANDOLIN ORCHESTRA ( 1 9 8 1 - P R E S E N T ) 


89 


Dome Cafe waiting to go through customs and begin the long flight! 
Arriving in Paris we were accommodated at the Hotel Ibis Montmartre 
and the next morning before we rehearsed we had time to explore the 
Montmartre area. The first concert took place on 25 May with the mandolin 
orchestra at Courbevoie, France (L’Ensemble a Plectre des Hauts de Seine); 
we played in a beautiful room at l’Hotel deVille at Courbevoie, the first to 
use it after extensive restoration. 

While in Paris one of our soloists, Sue Flower, managed to sprain her 
ankle by falling through a trapdoor in a shop, this was disaster number two! 
Sue had to negotiate her way around Paris on crutches but still managed 
to play her mandolin for all the concerts. 

The second concert in Paris was with Ensemble Gabriele Leone and 
to join them at the venue we travelled on the Paris underground dressed 
in concert gear complete with instruments. I remember a man with a 
violin on the train, playing gypsy music and passing a cup around. We 
had plenty of time in between rehearsals to explore the wonderful city 
of Paris and I also spent some amazing reunion time with my brother 
and sister in law. 

On the tour the bass section, Robert and Scott Kay, took with them 
two bass guitars made by Harry Baker Jr. These instruments drew a lot of 
attention from the various French orchestras with whom we played, and 
none more so than the seven-member Ensemble Gabriele Leone in Paris. 
They had invited Scott to play with them on one item of their concert 
programme and it was interesting to watch their players focus their attention 
on the bass guitar during every rest bar! 

The upshot was that upon our return to Perth, one member of the 
Ensemble, Guy Le Roux, placed an order with Harry to build them a 
similar instrument for their group. 

Harry was able to build the instrument between August and December 
20 10. When Harry finished Guy’s instrument Rob Kay was able to give a 
very brief “demo” at WAMO’s final rehearsal of the year on 8 December 
2010 and we all agreed it was a very fine instrument indeed. On the 
following day Rob flew to Sydney to deliver Guy’s new bass in its Presto 
case to a French family there who were returning to Paris. The bass travelled 
in the seatainer with their household furniture and family items, arriving 
some ten weeks later. 
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Fig. 63. Poster advertising the concert at Metz, France on 
28 May 20t0. (Private collection of Geoffrey Barber) 


Fig. 64. The West Australian Mandolin Orchestra 
performance at Chappelle St Jean, Mulhouse, France on 
30 May 2010. See Appendix II for identification of 
individuals. (Photograph by Ray Carroll) 


On 27 May we departed for Metz by coach, travelling through coun- 
tryside and small villages, avoiding some of the main highways. I still have 
a memory of the laughter on the bus, I was sitting at the back with Sue 
while Mark sketched the French countryside as we passed by. Metz is a 
beautiful town with a recorded history dating back 3,000 years. Metz is 
about 332 kms from Paris and the trip took us three and a half hours. When 
we arrived in Metz our hosts welcomed us with a reception at a local pub. 
On the next day the host orchestra Cercle Mandoliniste Messin organised a 
tour of the town with its narrow streets and historic buildings. We played a 
joint concert with Cercle Mandoliniste Messin at the Church of St Fiacre, 
a church that had the most wonderful acoustics. 

On Saturday 29 May we departed for Mulhouse which is in Alsace and 
took us approximately three hours to get to by coach. There we had a joint 
concert with Ensemble de Mandolins et Guitares in the Chappelle Saint- 
Jean which is the church that was used by Lutheran pilgrims to hide in 
during the 11th century. What an amazing feeling of history there was in 
that building. As always our hosts were wonderful and shared a meal with us. 
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Fig. 65. WA MO at Bruchsal after their concert. The women’s concert attire was designed 
and made by Julitha Barber and the men’s waistcoats were purchased readymade on eBay. 
Both bass guitars were made by Harry Baker Jr. See Appendix II for identification of 
individuals. (WAMO archives) 

On Monday 31st we departed for Esch which is in Luxembourg. On 
the way we stopped for a walk around in Strasbourg. This was another 
beautiful historic city great for walking and exploring. Our host orchestra 
Ensemble a Plectre Municipal d’Esch gave us an official welcome reception 
and then took us on a tour of an abandoned underground iron ore mine. 
This involved riding on a small train deep into the earth after which 
everyone was offered a bottle of schnapps to warm up the heart followed 
by a delicious meal at the mine site. 

The joint concert with our host orchestra was held at Trinity Church 
in Luxembourg, located on Rue de la Congregation in the old town. This 
was the last of our tour concerts before the BDZ festival at Bruchsal. After 
a two hour drive from Esch, we arrived at Bruchsal on Wednesday, 2 June 
and were now in Germany. 

The BDZ festival lasted four days at which we were able to listen to 
orchestras, small ensembles, younger players, duets and solos from all over 
the world. Our performance had to be brief due to the number of partici- 
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Fig. 66. Celebrations at Bruchsal after the concert. Left to Right: Liz Jackson , Robert 
Kench,Anne O’ Grady, Danny Silver ; Robert Kay, Lynne Hughes, Lois Watson, Michael 
Mullins. (WAMO archives) 


pants, so we were only able to perform the Concerto in A for Two Mandolins 
and Orchestra, and Dance Piece No. 4 which we did with confidence having 
played them at five concerts on the tour. The actual performance was over 
so quickly that it felt a bit of an anti-climax (despite the standing ovation) 
and I remember thinking sadly that the tour was nearly at an end. 

We considered it fortunate to have performed on the evening of the first 
day giving us some stress-free time to enjoy the remainder of the festival 
and celebrate the end of our memorable tour. We had time to meander 
around Bruchsal and hop on the train to nearby Heidelberg, walk through 
the narrow streets and explore Heidelberg Castle. One experience I won’t 
forget is stepping into the traffic to cross the road without looking to the 
left and nearly becoming disaster number three! 

Memories of my time in Bruchsal include many delicious coffees and 
cakes shared with friends at a local coffee shop to visions of young Scott Kay 
dressed up in a real knight’s costume complete with chain mail, courtesy 
of a friendly shop owner. I won’t forget this trip in a hurry! On Monday 
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7 June we packed bags and in the hotel lobby parted ways. Most people 
were taking an extra week or two for a holiday and I was going to Holland 
to see my Dutch family in Gelderland.Ah in ah the European Tour of2010 
was an experience I will never forget. Playing at wonderful venues, travel- 
ling together, the camaraderie and friendships we enjoyed will be sure to 
make this an experience that all the orchestra members will remember for 
a long time. 



Fig. 67. Scott Kay dressed up as a knight 
in Bruchsal! (Private collection of Robert Kay) 
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The Perth International Mandolin Festival 2012 

Contributed by Robert Kay 

Introductory Planning 

The F.A.M.E. Committee keeps a regular schedule for when F.A.M.E. 
Festivals should happen, and where. Members ofWAMO would have 
known from about 2008 that Perth was the rostered host city for the 
F.A.M.E. Festival scheduled for mid-winter 2012, but it is unclear that any 
serious planning was being considered before 20 10. A spot of pipe-dreaming 
and idea-floating certainly happened while we were on tour in Europe in 
May 2010, and we returned to Perth with some concepts which became 
part of the subsequent planning. 

By the end of that year the basic framework of the Festival was outlined, 
as were the special features that would make the 2012 F.A.M.E. Festival 
in Perth distinctive: it was to be an International Festival, with orchestras 
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Fig. 68. The cover of the programme produced for the Perth International Mandolin 
Festival 2012. (WAMO archives) 
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and participants from overseas to be particularly invited, and two reputable 
conductors to be engaged, one from Europe and one from America. We 
had already distributed picture postcards of Perth on our Europe tour as a 
“teaser”, though ultimately only three or four individuals and no orchestras 
came to the Festival from overseas. As had happened in 2003 when the 
SARS scare caused international visitors to cancel, 2012 saw the effects 
of the GFC and the skyrocketing Aussie dollar. The “International” tag 
devolved into a description of our conductors. 

It was felt that the cost of engaging these conductors could be met by 
F.A.M.E. if we could forego the usual Festival expense of commissioning 
two new major works for the concert. We chose instead to perform music 
by two Perth composers closely associated with F.A.M.E. and withWAMO 
which would be made available to the Festival without fee. Robert Schulz’s 
Symphony of Seasons was a piece already paid for through another commis- 
sion and performed in Japan but never before in Australia. The second work 
was an unpaid commission from Robert Kay, who was to write a Festival 
work for mandolin orchestra and choir — this became Poems from the Fridge, 
a work which celebrated (if that’s the word) his ongoing battle with cancer. 

The Conductors: 

Robert Schulz wanted his friend, Netherlands conductor and doyen of the 
mandolin orchestras in Europe, Benny Ludemann to visit and conduct his 
Symphony of Seasons. It was sad that Benny’s age and failing health barred 
him from the long flight to Australia, but he was quick to recommend his 
son for the role and so Marco Ludemann was engaged. Marco had a well- 
established reputation in Europe as a conductor of symphony orchestras as 
well as mandolin ensembles. Robert Kay had also pressed for his choice of 
conductor for his work, and Mark M. Davis from the USA was engaged to 
conduct the premiere of Poems from the Fridge. Mark was the conductor of 
the Providence Mandolin Orchestra in New England and had on several 
occasions conducted for the major conventions of the Classical Mandolin 
Society of America, their equivalent of F.A.M.E. Festivals. Fie had attended 
and led the guitar section at the 2008 F.A.M.E. Festival in Sydney and had 
subsequently created strong friendships with Australian musicians. 

With their input into the music selection, the rest of the concert 
programme was shared by these two conductors. It was a bit of a gamble 
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by the organising committee to engage two conductors, let alone overseas 
ones - could they work comfortably together? As it turned out they were 
an ideal selection; different in style and approach but very able to work as 
a team for the ultimate benefit of the Festival. Their combined chemistry 
had a very fulfilling outcome. 

Robert Kay undertook to gather and prepare the choir for Poems from the 
Fridge from amongst his friends and acquaintances of 40 years of directing 
Perth choirs. The group performed under the name “Canzonetta” and 
numbered 25 singers. 

The Rehearsal Camp 

Two venues matter significantly for any F.A.M.E. Festival: the Rehearsal 
Camp and the Concert Site. Working from the experience of previous 
Perth festivals in 1997 and 2003, the search for a residential rehearsal camp 
focussed on the residential colleges of the University ofWestern Australia 
and we very quickly chose Trinity College as the ideal. Trinity was a recent 
amalgamation of two colleges, creating one campus with considerable facili- 
ties in the way of rehearsal space and a separate social space large enough 
for our in-house concerts. Accommodation was also suitable for a range of 
purses. In retrospect the only downside was the chilliness of the rehearsal 
hall in July, but we got by with a bulk purchase of small electric heaters 
and ruggies for the less hardy! 

The concert venue 

The ideal concert hall proved more difficult to find. Our attempts to book 
previous festival venues met with difficulties and finally, refusal. Attempts to 
book either Win throp Flail or the much less appropriate Octagon Theatre 
were finally stonewalled by the University ofWestern Australia, and anyway 
University venues were proving to be unacceptably expensive. Over the 
decade since our previous Perth festivals, the hire fees for University venues 
had skyrocketed and charitable rates for amateur associations like ours had 
totally ceased to exist. This was a great disappointment to the organising 
committee as the UWA campus was within walking distance, just across 
the road from our college accommodation. So whatever venue we ended 
up with was going to require the hiring of buses to get the orchestra to 
and from the concert. 


THE WEST AUSTRALIAN MANDOLIN ORCHESTRA ( 1 9 8 1 - P R E S E N T ) 


97 


We next tried the various private schools near to the University, but 
even though we were scheduling in school holidays we still ran afoul of 
the schools’ own usage schedules. It was such a disappointment as at least 
eight Perth schools by then had stunning auditoria which would have 
met our needs exactly Eventually we were able to book the auditorium 
at Curtin Senior High School in East Fremantle. Not the best of the crop, 
but adequate (just) for our needs, provided the orchestra could put up 
with a tightly-packed dressing room and no chairs to sit down on when 
waiting backstage. 

As has regrettably become the norm over the last decade or two, in 
Western Australia at least, getting any financial assistance for an amateur 
performing arts event has become virtually impossible. Beyond the grant 
from F.A.M.E. ($4,000) to meet our conductors’ travel expenses (in lieu of 
the cost of two music compositions) we were not able to attract any large- 
scale assistance or grants towards the overall Festival expenses. However we 
were fortunately pointed in the direction for conditional funding from the 
Lotterywest promotional arm to meet the direct costs of putting on the 
concert. The theatre hire, staff costs, promotional expenses etc. would all 
be met provided we made the concert a free event. This was an interesting 
and different approach to funding, but did create a few headaches for us, 
as any concert expense that we had overlooked in the grant application 
(and there were a few, including the $900 GST component) obviously 
couldn’t be met by bumping up the ticket price. But this grant enabled us 
to take virtually the entire cost of the concert off our shoulders, and the 
free admission proved a great aid to “putting bums on seats”. We played 
to a full house of nearly 400. The concert was ably emceed by Robert 
Kucera, retired politician — sometime Minister for the Arts — and brother 
to long-time WAMO member Jan (Kucera) Gillingham. 

The week of the Festival was clear and bright, though cold, and although 
rain occasionally threatened I don’t recall it actually falling or interfering 
with the activities of the event. Our planned Day Off midweek saw people 
venturing to Fremantle or to the Swan Valley wineries. The evenings were 
given to informal in-house concerts in the college’s large recreational space 
with the audience seated comfortably on sofas or around small cafe tables 
with their wine or hot drink. We were very fortunate to have gained the 
services of David Flower, husband of mandolinist Sue Flower and a retired 
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recording engineer from Abbey Road Studios, London. His original brief 
was to record the Festival concert, but he also recorded every single in-house 
performance which gave us a wealth of material and eventually filled 
three CDs of music — a really diverse memento of the Perth International 
Mandolin Festival. 

The Music 

Each conductor was asked to bring two short pieces of their own choice. 
Mark Davis’s selection was two American pieces: Homeward Bound (Eden 
MacAdam-Somer) — a bright tune in the style of Appalachian country 
music, and Family Squabble (Owen Hartford) — a brief programmic piece 
with a build-up of emotional intensity then a cessation of hostilities, but 
still a “final word”. Marco Ludemann presented us with Feierlicher Reigen 
(Hermann Ambrosius) a pompous chaconne, and Bagatelle (Gerd Luft), 
which was a fiery display of speed and dynamics with a quiet inner section, 
absolutely the right stuff for an opener and an encore. 

The programme for the Festival Orchestra was rounded out by Keith 
Harris’ Three Miniatures in addition to our two major works, Symphony of 



Fig. 69. Group photograph of participants at the Perth International Mandolin Festival 
2012. See Appendix II for identification of individuals. (WAMO archives) 
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Seasons (Schulz) and Poems from the Fridge (Kay). Mark Davis and his wife 
Beverly (who led the orchestra’s guitar section) invited Brisbane mando- 
linist Marissa Carroll to join them and played as “Trio 868”, providing a 
15-minute opening to the second half of the concert. They performed 
Trio Sonata Seicento (V. Kioulaphides) and Andrea de Sapato Novo (Correa). 
This created a lighter workload for the Festival Orchestra than in previous 
Festivals, but it led to a much more relaxed and confident feeling in rehearsals 
during the week. It was a deliberate ploy by the organising committee and 
worked well, according to the participants’ feedback. 

The introduction of the choir into the Festival programme made for an 
interesting variation to the usual Festival fare and the sudden, unexpected 
cadenza on screaming electric guitar (Scott Kay) in the final movement 
of Poems from the Fridge had startled the orchestra in rehearsal and brought 
the house down in the concert. Two encores of this final song could only 
be capped by a revisit to Bagatelle which broke speed records and brought 
the audience to their feet - a superlative end to a great Festival. 

Editor: This was the first time we had performed a free public concert as the finale 
to week long F.A.M.E. music camp ( festival ) and it was a huge success. We achieved 
a wonderful audience of 400+ people without having to spend a lot of money on 
marketing. 
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Perth International Festival 2012 
Concert Programme 

14 July 2012 

MC:The Honourable Bob KuceraAPM JP 

The Festival Orchestra 

Homeward Bound (2010) (Eden MacAdam-Somer) 
conducted by Mark Davis 
Family Squabble (2000) (Owen Hartford) 
conducted by Marco Ludemann 
Feierlicher Reigen (1935) (Hermann Ambrosius) 
conducted by Marco Ludemann 
Symphony of Seasons (2007) (Robert Schulz) 

1 . Mukuru, 2. Djilba, 3. Kambarang, 4. Birak, 

5. Bunuru, 6. Djeran 
conducted by Marco Ludemann 

Trio 868 

Mark Davis & Marissa Carroll (mandolin), Beverly Davis (guitar) 

Trio Sonata Seicento for Trio 868 (Victor Kioulaphides) 

Andre de Sapato Novo (Andre V. Correa) 

The Festival Orchestra 

Three Miniatures (201 1) (Keith Harris) 

1. Domra, 2. Habanera, 3. Pipelined 
conducted by Mark Davis 
Poems from the Fridge (2010) Robert Kay 

with Canzonetta Choir, conducted by Mark Davis 
1. Instrumental Introduction, 2. 1 memorise better when drunk, 
3. She imagines men ache to rust away in the garden, 4. Those 
who have their music can soar above storms. 

Encore: 

Bagatelle (Gerd Luft) 

conducted by Marco Ludemann 
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WA Youth Mandolin Orchestra 


Contributed by Robert Schulz 


The isolation of living in Perth shows itself in many ways. For a number 
of years I was only one of two mandolin teachers in Perth and as the years 
rolled by, it became apparent for the future of the Orchestra there needed 
to be more teaching, hence more students learning, hence more possible 
orchestra players. 

In the mid 90s it might have been possible for me to enter the school 
system and perhaps take advantage of the opportunity to engage many 
younger players to take to the mandolin. Flowever, there were prevailing 
roadblocks such as the head of SIM (School of Instrumental Music) who 
vowed (upon being approached) there would be no new instruments (i.e. 
the mandolin) entering the school music programs. 

So it was toWAMO I turned and asked the players, “Who of you would 
consider teaching young people to play the mandolin?” It was pretty obvious 
I was not able to generate the numbers necessary to form a large enough 



Fig. 70. The WA Youth Mandolin Orchestra (WAYMO) performing at the F.A.M.E. 
music festival in Melbourne in January 2014 with Scott Kay at rear deputising for his 
absent bass student. (WAMO archives) 
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body of new younger players to start a new group of devotees. Apart from 
a former student, now WAMO member, Geoff Barber who began taking 
private students a few years before, and Penny Ross who was also active 
as a teacher, there needed to be a bigger commitment to the teaching of 
mandolin here in Perth and also Australia wide. To our good fortune 3 other 
orchestra members (Marie Schulz, Elizabeth Neeson and Cath Shackleton) 
raised their hands and set off to find themselves some students. I was able 
to provide the raw material (in the form of my newly published book The 
Beginner’s Way to the Mandolin) andWAMO provided the necessary funding 
to buy ten cheap but reliable mandolins for the purpose. 

This all began in January of 20 1 1 and resulted in a group of 1 0 new 
young mandolinists, and together with 6 existing young guitarists was to 
form the beginning of a new wave of young players destined to be part of 
WAMO in the years ahead. 

Over the period of the next two years, all the young players had paid 
WAMO back for their instruments and were attending monthly rehearsals. 
As a composer of plucked string music it was a delight to be able to form 
new repertoire for this enthusiastic group and they were able to make an 
appearance at the 2012 EA.M.E. Mandolin Festival held in Perth in July 
of that year. This was a significant event as it displayed the results of our 
efforts to players from the other states of Australia. 

The members of EA.M.E. subsequently invited me to present an 
overview of the process of forming such a group in order to inspire other 
States to do likewise. One of the underlying urgencies behind this venture 
was the realisation, reflected in most countries where mandolin orchestras 
existed, that there was a dearth of new players from the next generation 
coming forward. It was my challenge to other States in Australia to follow 
suit and promote a new breed of players. 

Work continued with the young players throughout 2013, and in 
November 2014 they participated in a successful concert at the Perth 
Waldorf School. 

By now though the demographics of the ensemble were beginning to 
raise some problems. The older students were approaching University age 
whilst the youngest were still in upper primary school. But encouraging 
the older students to make the transition into WAMO would weaken the 
remaining ensemble and perhaps require a new repertoire. 
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So an interim stage was reached by which we set about to hold some 
combined rehearsals withWAYMO andWAMO on carefully chosen pieces 
in order to forge a link between the two groups. At the time of writing it 
is yet to be determined how well this strategy will work, but the interest 
of the younger players remains strong. There was only the loss of 2 players 
in the 4 years they were working together. 

The best outcome will be that all the remaining players will one day 
move toWAMO when their age and level of competency allows. The time 
and effort spent on the formation ofWAYMO could result in many more 
decades of musical enjoyment for all involved. 


The Future 

Contributed by Geoffrey Barber 

Like many community groups WAMO is experiencing an ageing demo- 
graphic with many of us conscious of the need to plan for a younger 
generation to take over. Our musical director, Robert Schulz, has been 
working tirelessly over many years to teach young people the mandolin and 
guitar and develop youth ensembles as a training ground for the orchestra. 
In 2013 Ana Milas (a mandolin player herself) was appointed as the new 
conductor ofWAMO under Robert’s mentoring. Ana is head of music at 
Melville Senior High School and her youth and energy have been well 
received by the orchestra. 

But attracting younger players is difficult. The young seem to have 
many more options today and a multi-year commitment to learning 
a musical instrument is a difficult decision for them. Many are happy 
to learn while at school but sadly take up other interests when they 
leave to go to university or employment. Only time will tell if sufficient 
numbers come through to keep WAMO going as a full orchestra or 
whether it shrinks to survive as a small ensemble. There is reason to be 
optimistic though, given the high level of interest in the instrument in 
other countries, especially in Europe. After all, it was immigrants who 
sowed the seeds for our orchestra in the 1950s and also, I suspect, it may 
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Fig. 71. Younger members ofWAMO — the future or our orchestra. Left to right: 
Shane Low, Adrian Marsegaglia, Bryan Meyer, Dave Wang. 

(Photograph by Adrian Brade,WAMO archives) 


be their descendants and future immigrants and their families that will 
ensure WAMO’s future. 

WAMO is proud of its achievements since it was formed forty years ago 
and it remains an active and energetic orchestra. A recent concert in the 
small West Australian country town ofMukinbudin (population 281 in the 
2006 census) was a huge success drawing an audience of about 85 people, 
small by city standards but a large percentage of the town population. The 
programme contained modern pieces for voice and spoken word as well as 
traditional classical mandolin orchestra works, illustrating our desire to keep 
moving forward. The orchestra will continue to explore new works, new 
venues and new experiences, adapting to whatever eventuates. Forty years 
of existence, 157 past and present players, a huge library of music and inter- 
national connections gives us every reason to be confident for the future. 


CHAPTER FOUR 


Recordings 

Contributed by Geoffrey Barber 

W AMO MADE MANY RECORDINGS OF LIVE PERFORMANCES IN THE 1980’s 
with the better quality ones sold at subsequent concerts. Although 
compact discs had been introduced in 1983 cassette tapes were still very 
popular and this was the format used for WAMO recordings up until 1998. 
Although many of these cassette tapes survive, none were studio recordings. 

WAMO’s first studio recording Procession was made in 1998 at the 
Music Department at Scotch College in Swanbourne and was their first 
recording to be published on compact disc. The recording included two 
original compositions by Robert Schulz: Rain Forest (1986) and Procession 
(1994). WAMO was able to afford the cost of the recording and produc- 
tion in part due to the profit generated from the 1997 Perth International 
Festival. Eventually the revenue from sales of the CD more than repaid 
their production cost. 




1ST MANDOLINS 
Carmel Berzins 
Beryl Leighton 
Ellen Barm 
Yerko Redich 
Bronia Garde 
Vivien Stcrens 
2ND MANDOLINS 
Penny Rein 
Louise Rost 
Lois IV ahon 
Jenny Hizgins 
Helga Johnston 
Kathy Baker 
Adrian Brade 
Lncinska 
Erie Tucker 

MANDOLAS 
Jan Sea man 
Z.an Mazanee 
Margaret Corbett 
GUITARS 
Ann Palumbo 
Robin Thompson 
Ian Rots 
Joy Proksch 
Alex Formentin 
Herman Visser 
Shirley Suckling 
BASS 

Brian IVillis 
PERCUSSION 
Yerko RaJich 
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Thr West Australian Mandolin Orchestra 

Conducted by “Robert Schulz 

at the 

Music Auditorium 

U.W.A. — 29 OCT. 1983 


cfludio 126 (Recordings 


Programme 
Side 1 

Festlicher Auftakt— Schoi.z 
Concerto — Reali/Behrend 
Chalk Circle Suite — Schulz 

Soloist' Marilyn Jacksch, soprano 
Divertimento — Fackler 
Partita in G — Telemann 

Soloist: Robyn Mcllor, recorder 

Side 2 

Concerto in B Minor — Starck 
Soloist: Carmel Berzins, mandolin 
Variations in F — Krause 
Tanzerische Suite— Starck 
3 Short Studies — Schulz 


Fig. 72. An example of one of the many early cassette tape recordings made by WAMO. 

(WAMO archives) 
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Fig. 73. The front cover of WAMO’s first CD recording “Procession” made in 1998. 
The cover photo is of the family of instruments made for WAMO by Scott Wise. 
(WAMO archives) 


Fig. 74. The back 
cover of WAMO’s 
first CD recording 
“Procession”. 
(WAMO archives) 
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WAMO’s second studio recording Impressions - Themes and Dances 
was made in 2004 also at the Music Department at Scotch College in 
Swanbourne. The music was lighter and more popular in nature with a 
view to appealing to a more general audience. It included arrangements by 
Robert Schulz and Harry Baker Jr. as well as three original compositions 
by Schulz: Sandgroper Serenade (1981 ), Anna’s Farewell (2001) and the suite 
Habanera, Bolero, Tango (1999). 

A number of CDs have also been produced of live performances but 
which were made just for distribution to orchestra members and the 
WAMO archives. 



Fig. 75. The front cover of WAMO’s 
second CD recording “Impressions - 
Themes and Dances” made in 2004. The 
cover art is based on the WAMO logo. 
(WAMO archives) 
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Fig. 76. The back cover of WAMO’s second 
CD recording “Impressions - Themes and 
Dances”. (WAMO archives) 



CHAPTER FIVE 


Organisation and 
Management 

Contributed by Geoffrey Barber 

A n orchestra will not survive without a dedicated management 
group (committee) to develop the music programme, plan and 
organise concerts, manage the orchestra’s assets and finances and handle 
the advertising and marketing. 

WAMO’s committee has had a fairly constant structure since the 
beginning. Initially created under the auspices of the Fremantle Music 
Clubs, the first committee (for both FMC and FMO) was: 


President: 

Musical Director: 

Secretary: 

Treasurer: 

Public Relations: 
Librarian: 


Ian Ross 
Robert Schulz 
Ann Keegan (later Palumbo) 
Harry Baker Jr. 

Mrs Colleen van Zalen 
Mrs Carmel Berzins 


WAMO became an incorporated body in 1985 (The West Australian 

Mandolin Orchestra Inc.) with its own formal Constitution which clearly 

states the aims and objectives of the orchestra: 

• To cultivate and foster the musical and cultural education of the people 
ofWestern Australia. 

• To promote and encourage the performance and appreciation of 
mandolin music in Western Australia. 

• To promote and conduct presentations of amateur music making. 

• To co-operate with and assist kindred cultural organizations to mutual 
advantage (to this end WAMO maintains its membership of the 
Federation of Australasian Mandolin Ensembles Inc.). 
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Fig. 77. WAMO’s first President, Ian Ross, visiting English composer Eileen Packenham 
(1914-2007) and her husband in August 1990. Eileen mote many works for mandolin 
ensemble and orchestra. (WAMO archives) 


The constitution is an important document which details the rules for 
membership including rules for expelling a member (which fortunately has 
never been required), how the orchestra is to be managed, the powers of 
the committee, how the finances are to be managed and what is to happen 
in the event of dissolution of the orchestra. The rules regarding dissolution 
are interesting in that after the satisfaction of all its debts and liabilities, 
any property remaining (including money) is to be distributed to a similar 
organisation as decided by a General Meeting of the orchestra. Rules such 
as these are a requirement of government organisations (and others) before 
they will consider giving grants and a copy of the constitution is always a 
required document in grant applications. 

An Annual General Meeting (AGM) is held at the beginning of every 
year at which the President, Musical Director and Treasurer all present 
reports to the membership. Elections are then held for all positions including 
Musical Director, President, Treasurer, Secretary, etc. Committee meetings 
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are then held about every six weeks and mostly concern the planning and 
organising of concerts throughout the year. 

One of the key factors in WAMO’s success is that it has always paid 
its conductor/musical director for rehearsals and for concerts. This has 
ensured that a professional musician always leads the group resulting in a 
higher quality of leadership and lower turnover. We also pay our soloists for 
concert performances if they are professional musicians or music students. 

The funding for the orchestra comes from membership fees and profits 
from concerts. All orchestra members, except life members and paid profes- 
sionals, pay an annual membership fee which is currently $190 and includes 
the $10 annual membership fee for F.A.M.E.This goes a long way towards 
paying for the conductor but is never quite enough so profits from concerts 
become essential. Today, WAMO is comfortably positioned with a reason- 
able cash reserve accumulated through many years of careful financial 
management. This provides a buffer in case of losses incurred in staging 
concerts and festivals or in undertaking expensive country tours. 

One of the difficulties for all community orchestras is finding afford- 
able rehearsal and concert venues. After many years at the East Fremantle 



Fig. 78. WAMO archivist Zan Mazanec (centre) with Kathy Baker (left) and Joanne 
Robertson. Zan has played his mandola (pictured) for nearly all his 36 years with WAMO. 

(WAMO archives, 1985) 
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Fig. 79. Robert Schulz 
has served a Musical 
Director, and consequently 
on the committee, for about 
21 years. He and wife 
Marie Schulz have also 
been WAMO librarians 
for the past 15 years. 

Marie is also the leader of 
2nd mandolins. 


Fig. 80. Shirley Suckling 
is a WAMO Life Member 
and has served in various 
roles including President, 
Secretary and committee 
member. Shirley plays in 
the guitar section. 

(WAMO archives, 1991) 


Fig. 81. Adrian Brade 
served in many committee 
roles including President, 
Secretary and Treasurer. 
Adrian played mandolin 
and mandola in the 
orchestra. 

(Photograph by Geoffrey 
Barber, WAMO archives, 
2015) 


(WAMO archives, 2007) 



Fig. 82. Win Ross 
served as Secretary in 
the 1980s and 90s. Win 
played 2nd mandolin. 
(WAMO archives, 1991) 


Fig. 83. Naomi Millett 
is a talented guitar and 
clarinet player and was a 
soloist on both instruments 
in WAMO concerts. She 
provided valuable service as 
publicity officer for 13 years. 


Fig. 85. Mark Blades 
has been the WAMO 
archivist since 2013. He 
is also leader of the guitar 
section in the orchestra. 
(Private collection of Mark 
Blades) 


(WAMO archives, 1993) 
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Fig. 84. The WAMO committee for 2015. Back Row (left to right): Shane Low 
(Treasurer), Robert Schulz (Musical Director and Librarian), Geoffrey Barber (President). 
Front Row (left to right): Ana Milas (Conductor), Michele Stuck (Secretary), Elizabeth 
Neeson, Kathryn Kenny. (Photograph by Adrian Brade, 1 July 2015, WAMO archives) 


Primary School, and a few more at the Bicton Presbyterian Church, we 
were most fortunate to be able to move to the Rhein Donau Club in 
2009. The Club offered free rehearsal space in exchange for orchestra 
members joining as associate members. Given the facilities at the club, 
including a bar, a restaurant and a performance space when we want 
to use it, this is not an onerous requirement and one that is mutually 
beneficial. 

An important role within the orchestra is that of archivist who is 
responsible for recording the history of the orchestra. Copies of concert 
programmes, recordings and photographs need to be kept. This will prove 
to be useful in many ways, including practical matters such as providing 
supporting material in applying for grants as well as for social and historical 
reasons. Much of this book has been possible due to scrap books kept by 
Robert Schulz and Ian Ross and the photograph albums created by Zan 
Mazanec,WAMO’s own archivist 1979-2012. Mark Blades has now taken 
over Zan s role. 
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Editor: The archivist is also needed to ensure that concert programmes have the year 

on them, not just the day and month! 

A number of people have provided outstanding service on the orchestra 

committee over the years and deserve to be acknowledged: 

• Shirley Suckling — served as President, Secretary, committee 
member andWA EA.M.E. representative. 

• Adrian Brade - served as President, Secretary and committee 
member. 

• Zan Mazanec — served as Archivist for 33 years. 

• Naomi Millett — served as Publicity Officer for 13 years. 

• Ian Ross — served as President for first 3 years and for the Fremantle 
Music Clubs before that. Also served as first F. A. M.E. Treasurer and 
Editor. 

• Brian Willis - served as Treasurer in the 1980’s. 

• Robert and Marie Schulz - served as Librarians for the last 15 
years. Marie is also the WA F.A.M.E. representative. 

• Geoffrey Barber — served as Treasurer for 13 years. He has is also a 
F.A.M.E. Past-President and Treasurer. 

• Margaret Schulz - served as Secretary then President for many years 
in the early 1980’s. 

• Kathryn Kenny - served 6 years as Secretary. 

• Win Ross - served as Secretary for many years in the 1980s and 
early 90s. 


CHAPTER SIX 


Key Professional Musicians 

M ost community orchestras only survive thanks to the core 
of professional musicians who work with them, many giving their 
time freely. Their contribution may come in the form of conducting, 
leading a section, performing as soloists or providing luthier services. 
In return the orchestra does its utmost to support these professionals 
through payments, subsidies, commissions and also by orchestra members 
utilising their professional services for music lessons, instrument repair, etc. 
Everyone benefits in a variety of ways. 

This section provides information about the key music professionals 
who have been associated with WAMO. Their input has allowed the rest 
of us to strive to higher levels of achievement and to participate in some 
amazing concert performances which have included representing Australia 
on international tours. 


Robert Schultz 

Music Teacher, Composer, Conductor 

Contributed by Robert Schulz 

Robert Schulz (B. Mus. Ed., LGSM) is a guitarist, mandolinist, composer 
and music teacher living in Western Australia. He was born at Temora, NSW 
and moved to WA with his family in 1959. At the age of nine he started to 
write small piano pieces, but began to compose in earnest in the late sixties 
and seventies, writing and arranging music for various student ensembles 
while an apprentice music teacher at the Fremantle Music School. It was 
here that he was introduced to the guitar and mandolin. 

In 1970 Robert attended a Young Composers’ Seminar at the University 
ofWestern Australia. He moved to London in 1973 and began to study 
towards his Licentiate Diploma in Piano Teaching at the Guildhall School of 


KEY PROFESSIONAL MUSICIANS | 115 


Music.While in London he composed the incidental music for a performance 
of Bertolt Brecht’s Caucasian Chalk Circle at Walthamstow Adult Education 
Centre, and wrote a piano sonata which was first performed at Australia House 
workshops for Australian musicians in London. After attaining his Licentiate 
in 1975, Robert returned to Australia and in 1976 formed the Fremantle 
Mandolin Orchestra (now the West Australian Mandolin Orchestra). In 1984 
he attended a conducting course with Peter Bandy at the Western Australian 
Academy of Performing Arts. Robert was awarded life membership of the 
West Australian Mandolin Orchestra in 1986. 

Robert administered and taught at the Fremantle Music School between 
1976 and 1994. He toured to Japan in 1990 as a guitarist with the Melbourne 
Mandolin Orchestra and conducted the F.A.M.E. festival orchestra in 1988 
in Auckland, 1994 in Melbourne, 2005 also in Melbourne, 2006 in A.C.T 
and 2013 in Melbourne again (with Stephen Lalor). 

After many years of conducting, performing and private teaching, 
Robert commenced a Bachelor of Music Education at the University 
ofWestern Australia in 1994 graduating in 1998. For the next two years 
he taught at John Curtin Senior High School as a music specialist but 
preferred the freedom of private teaching and returned to this in 2002. 
He continues to operate a busy private teaching practice at his studio 
in Ralston Road, Kardinya and continues to write music for plucked 
strings. 

Robert Schulz has received 
composing commissions from the 
Melbourne Mandolin Orchestra 
(1981), Concordia Camerata (1986), 
the Federation of Australasian 
Mandolin Ensembles (1995,2000), 
and the Australian Mandolin Music 
Association (2006, 2008). His music 
has been performed internationally 
and has been recorded in Australia, 
Germany, Holland, Japan, Greece 
and Denmark. 

Fig. 86. Robert Schulz. (WAMO archives) 
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Robert led the May 2006 tour to Germany by the Australasian Mandolin 
Orchestra. As convener and conductor he presented a program of all 
Australian music, some commissioned for the tour. On this tour he was 
honoured by Benny Ludemann and the Estrellita Mandolin Orchestra 
(Holland) who presented a concert entirely of Schulz music for the benefit 
of the orchestra and a local audience. In 2010 Robert led the West Australian 
Mandolin Orchestra tour to France and Germany. 

Overseas interest in his music has continued to grow and in 2015 Robert 
was featured in the lead article of the ‘Concertino’ Magazine published 
for the BDZ in Germany. In 2013 he was conductor at the Biezenmortel 
Music Practicum, Tilburg, Holland and in November 2015 will conduct 
his new composition Symphonic Fantasy in E minor in Takarazuka, Japan. 
The West Australian Mandolin Orchestra have recently commissioned 
Robert to write a new work to be premiered in 2016 to celebrate their 
40th anniversary. 

In 2013 Robert relinquished his role as conductor of the West Australian 
Mandolin Orchestra to Ana Milas, but retained the position of Musical 
Director as well as remaining a playing member. 

He has written a Tutor for Mandolin and a Tutor for Classical Guitar. 
His full catalogue of works is given in Appendix III. 


Leonard (Anatol) Regnier 

Classical Guitar, Music Teacher, Conductor 

Contributed by Geoffrey Barber and Zan Mazanec 

Leonard Regnier, a guitarist of note, took over as conductor of WAMO 
after the 10th WAMO Anniversary Concert was held on 1 November 1986. 
This followed the resignation of Robert Schulz after 10 years as founding 
conductor. 

Leonard was born in Munich, Germany and began playing the guitar at 
the age of seven. When he was sixteen he went to London to complete a 
four year course of study at the Royal College of Music under the tuition 
of John Williams. He has given concerts all over Europe and held several 
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Fig. 87. On leaving the 
orchestra in 1988 Leonard 
Regnier was presented with a 
portrait of himself by WA artist 
John Garde (left). (WAMO 
archives) 

important teaching posts in 
Hamburg, Brunswick and at 
the Tower Conservatorium 
of Munich. 

Leonard arrived in Perth 
in 1985 from Germany 
with his wife Helena and 
their two children and 
lectured on guitar at the WA Conservatorium of Music. His wife Nechama 
(Helena) Hendel was one of Israel’s foremost singers and had collabo- 
rated with Leonard in concerts and recordings, particularly as a trio with 
the flutist Peter Schiffers. In Australia Hendel was active as a singer, choir 
director and concert organizer and Leonard, in addition to his teaching 
work, accompanied her and also gave concerts in his own right. She sang 
with WAMO at the Fly by Night Club on 4 April 1987. 

Leonard’s personality and taste for certain types of music made him a 
popular WAMO conductor with both audiences and the players. Under 
his guidance the Orchestra recorded a cassette tape The Magic of Mandolin, 
which became a steady seller. To the great disappointment of players, 
Leonard’s stay with the Orchestra was not long and he resigned in July 
1988 and moved to Sydney where there were much greener pastures for 
both him and his wife. 

Leonard was invited back to Perth in 1992 to be conductor at the annual 
F.A.M.E. camp which was held at Edwards Business College in O’Connor, 
Perth. He was warmly welcomed and his personality and impromptu guitar 
playing made for a memorable camp. 
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David Pye 

Percussion, Composer, Conductor 

Contributed by Geoffrey Barber and Zan Mazanec 

David Pye was appointed musical director and conductor ofWAMO in 
September 1988 and remained in that position for eight years. David proved 
to be an excellent musician and quickly won the respect of the players. The 
first WAMO concert conducted by David was on 4 December 1988 at the 
Fremantle Arts Centre. The orchestra prospered under David s leadership, 
giving several concerts each year. 

David is a professional musician who is very active in the West Australian 
music scene. He has been a timpanist with the West Australian Symphony 
Orchestra (1981-1984) and conductor for the WA Ballet Company. He 
conducts the Nova Ensemble which he founded in 1983 working exten- 
sively in the areas of contemporary music and dance. 

His programming for WAMO reflected a policy of encouragement for 
Australian composers and arrangers combined with a practical knowledge 
of the importance of audience and orchestra enjoyment of their music 
making. Examples were the orchestra s collaboration with composer Lee 

Buddie on his three movement 
Suite for Mandolins in 1994 and 
with Nova Ensemble percus- 
sionist Mark Cain in 1995. 

Apart from numerous arrange- 
ments and smaller compositions 
for the mandolin orchestra, David 
produced a major work in 1992, 
called Symphony for Mandolins. 
This was premiered by WAMO 
at its end-of-year concert on 
20 November 1993 at the 

Fig. 88. David Pye with a pensive 
Fay Fairbanks in the background, 

1990 . (WAMO archives) 
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Fremantle Town Hall. David’s last performance with WAMO was in 
January 1997 at the Perth International Mandolin Festival. 

David Pye - Catalogue of music composed for mandolin 

Byron weeds the garden (1993) (4 mins) (Ml, M2, Mia, G, B) 

Lacrimae (1998) (15 mins) (Ml, M2, Mia, G, B, solo soprano saxophone) 
Penguinade (1996) (5 mins) (Ml, M2, Mia, G, B) 

Rapunzel (1993) (3 mins) (Ml, M2, Mia, G, B) 

Symphony for Mandolins (1993) (25 mins) (Ml, M2, Mia, G, B) 


Ana Milas 

Voice, Music Teacher, Conductor 

Contributed by Ana Milas 

Ana Milas, born in 1983, has been performing from an early age. She 
began by singing in numerous eisteddfods and playing the tamburica with 
Croatian Dawn, an orchestra based in Melbourne whose repertoire includes 
Croatian folkloric dances. After moving to Perth, Ana became a member 
of Sounds of Dalmatia where she 
played the mandolin. 

Ana began her voice training 
in the classical genre in 1999 and 
in 2001, continued her devel- 
opment under the guidance of 
Janice Taylor- Warne at Western 
Australian Academy of Performing 
Arts (WAAPA), attaining a 
Certificate IV in Music (Classical). 

Ana completed her Certificate 
III in Music (Music Industry 

Fig. 89. Ana Milas 
(Photograph by Boris Milas) 
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Fig. 90. Robert Schulz handed over the baton to Ana Milas on 23 March 2013 
at the concert held at the Bunbury Baptist Church. (WAMO archives) 


Skills) at Central Metropolitan College ofTAFE in 2003 and returned 
to WAAPA the following year. After completing the Advanced Diploma 
of Performing Arts (Classical), she continued her studies at Edith Cowan 
University (ECU) where she completed the Bachelor of Music Education 
(Secondary) in 2008. 

Ana was a member of numerous bands where she played keyboard and 
sang vocals. She also sang with various choral ensembles, such as St. Anne s 
Choir and Summa Musica Chamber Choir. 

Whilst completing her studies at ECU, Ana was privately teaching voice 
and piano to students of all ages and through the music shop Access Music. 

Ana commenced teaching classroom music in a high school in 2010 and 
became the Teacher in Charge of Music at Melville Senior High School 
in 2012 where she currently teaches students in years 7-12. 

Ana joined the West Australian Mandolin Orchestra (WAMO) in 2012 
as a player, and then took over from Robert Schulz as conductor in 2013. 

Ana enjoys teaching, conducting and performing. 
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Carmel Berzins 

Classical Mandolin, Music Teacher 


Contributed by Geoffrey Barber 

Carmel Marie Berzins (nee Wilson, 
born 1929, Western Australia) 
began learning music as a young 
child by playing the violin. Her 
teacher at that time was Alex Black. 

In her late teens she played piano 
in the junior and senior bands 
conducted by George Everson, the 
leading mandolin player in Perth 
in the 1930-40s. She learnt to play 
the mandolin from him and also 
eventually taught for him. She also 
continued her violin studies with Fig. 91. Carmel Berzins 1986. 

Alan Smil'ke. (WAMO Archives) 

7 he Toodyay Herald, 1 3 September 1951, contains a review of a performance 
by the Weir Review Company at Mundaring Hall at which Carmel sang. 
Included in the list of performers is her future husband, Ludis (Ludvigs) Berzins. 3 

Carmel was leader of the West Australian Mandolin Orchestra for its 
first ten years (1976-1986) and joined the Fremantle Music School as a 
teacher in 1977. She was active in a number of ensembles and has been 
noted as a member of: 

• The Fremantle Mandolin Quartet: Carmel Berzins, Beryl 
Leighton (mandolins), Jan Gillingham (mandola) and Robert Schulz 
(guitar). 

• The (early) Bakkerus Quartet: Carmel Berzins, Bronia Garde 
(mandolins), Beryl Leighton (mandola) and Robert Schulz (guitar). 
They performed a quartet by Ambrosius at their debut performance 
for the Canning Musical Society in April 1979. 



3 “Weir Revue Company” on Show. (1951, September 13). Toodyay Herald (WA: 1912-1954), p. 6. 
Retrieved August 30, 2015, from http://nla.gov.au/nla.news-articlel49573729 
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Carmel was also a member of the Australian Mandolin Orchestra (AMO) 
which toured Germany in 1980. This was a small orchestra comprising the 
best players from Australia. Her sister Beryl Leighton also went on the tour 
playing mandola. 

On 9 January 1981 Carmel Berzins and Paul Hooper played the solo 
mandolin parts on Vivaldi’s Concerto in C at the F.A.M.E. concert held at 
Goulburn, NSW. 

Penny Ross studied mandolin under Carmel from the age of about 12-13 
years and while undertaking the Diploma of Music Teaching at the Western 
Australian Conservatorium ofMusic between 1981 and 1983. Penny is their 
only graduate to have had the mandolin as primary instrument. Carmel and 
Penny were quite active in ensemble playing during this time. 

On 16 June 1982 Penny Ross, Carmel Berzins and Robert Schulz gave 
a lunchtime recital for the Western Australian Academy of Performing Arts. 
The programme comprised: 

Concerto in A minor (Vivaldi) 

Sonata A moll (Telemann) 

Sonata in B flat major (Handel) 

On 30 October 1982, at the West Australian Mandolin Orchestra concert 
at Wesley College, a quartet comprising Carmel Berzins (mandolin) , Penny 
Ross (mandolin), Beryl Leighton (mandola) and Ann Palumbo (guitar) 
performed Divertimento by Hermann Ambrosius. 

In January 1982 Carmel was a member of the Australian Mandolin 
Orchestra that performed at the F.A.M.E. concert at Goulburn, NSW 


1st Mandolin 
2nd Mandolin 

Mandola 

Guitar 

Bass 


Paul Hooper, Carmel Berzins, Fiona Horbach 

Penny Ross, Roslyn Hooper, Rosemary Hooper, Peter 

Mangold, Jill Johnson 

Coralie Tosswill, Beryl Leighton 

Ann Palumbo, Barbara Hooper 

Margaret Chappie 


In January 1983 Carmel was a member of the Australian Mandolin Orchestra 
that performed at the F.A.M.E. concert atWinthrop Hall in Perth: 
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1st Mandolin 
2nd Mandolin 
Mandolas 
Guitars 
Bass 


Paul Hooper, Carmel Berzins 

Rosemary Hooper, Joy Peterson, Penny Ross 

Coralie Tosswill, Beryl Leighton 

Ann Palumbo, Robert Schulz 

Barbara Hooper 


Carmel retired from the orchestra at the end of 1986, her last perfor- 
mance likely being at the F.A.M.E. camp in Sydney in January 1987 
where she was a member of the F.A.M.E. Ensemble, which was essentially 
the Australian Mandolin Orchestra under a different name. Her sister 
Beryl Leighton succeeded her as leader of the West Australian Mandolin 
Orchestra in 1987. 


Penny Ross 

Classical Mandolin, Music Teacher 

Contributed (primarily) by Ian Ross 



Although there have been many 
competent mandolin players in 
the West Australian Mandolin 
Orchestra over the years, Penny 
would certainly be the most 
accomplished. Penny began her 
study of the mandolin at the age 
of 7 years and was first taught 
by Lesley Smith (later McMinn) 
until the age of 12-13 years. 
She was then taught by Carmel 
Berzins and gained such profi- 
ciency that she was offered a 

Fig. 92. Penny Ross 2006. 

(Private collection of Penny Ross) 
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trainee-ship by the Fremantle Music School where she was learning. 
This was followed by a Diploma of Music Teaching from the Western 
Australian Conservatorium of Music majoring in mandolin (probably 
the first in Western Australia). 

While at the Conservatorium Penny achieved a high level in perfor- 
mance and has actively pursued her ability as a classical mandolinist 
throughout her career. In 1992 she established a successful teaching and 
performing practice. Since then she was regularly engaged to perform 
in festivals and concerts as a soloist or with her duo Mandoline Affaire 
(with guitarist John Jooste). With Mandoline Affaire and StringyBach she 
has performed for many public, corporate and private functions and she 
has been the mandolinist for the Western Australian Symphony and the 
Singapore Symphony Orchestra s performances of works by Respighi 
and Mahler. 

Penny first joined the West Australian Mandolin Orchestra in 1978 and 
was leader from 1992 to 1994. 

In 1991 she was mandolinist for the Mikis Theodorakis Australian 
Orchestra at the Perth Concert Hall. 

In 1992 she formed Mandoline Affaire (a mandolin and guitar duo) 
with John Jooste and they performed with great success until an accident 
in 2010 caused her to lose two fingers on her left hand. After the accident 
Penny had Harry Baker adjust her mandolin and restring it left-handed. 
She returned to WAMO as a left-handed player for a few brief months 
before the sudden death of her father Ian in 2014. She continues to teach 
and to play in duet with her husband John. 

Qualifications Diploma of Music Teaching (Mandolin) Western 

Australian Conservatorium of Music, Edith Cowan 
University, Perth, Western Australia. (1983) 

Place of Birth Carshalton, Surrey, England 

Timeline 

1970 -1978 Studied Classical Mandolin at the Fremantle Music School, 
Western Australia, winning numerous prizes at music 
festivals and passing grade 6 of the Mandolin Examination 
Board of Australia. 
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1979-1981 

1978-1992 

1980 

1981-1983 

1982 

1983 

1985 

1986 

1987 - 1993 

1989 

1990 

1991 

1991 - Current 

1992- 1994 


Music Teacher trainee-ship with the Fremantle Music 
School studying classical mandolin, classical guitar, piano- 
accordion and conducting. 

Rank and file Mandolinist with the West Australian 
Mandolin Orchestra performing 4 to 6 concerts a year. 
Member of the Australian Mandolin Orchestra tour to West 
Germany. 

Diploma of Music Teaching at the Western Australian 
Conservatorium of Music. Studying mandolin under 
Carmel Berzins and giving numerous solo performances 
and recitals. 

Member of the Australian Mandolin Orchestra performing 
in Goulburn NSW in January 1982. 

Member of the Australian Mandolin Orchestra performing 
in Perth WA in January 1983. 

Solo recital accompanied by Ann Palumbo (guitar) at 
Fremantle Arts Centre. 

Mandolin Soloist with Federation of Australian Mandolin 
Ensembles Orchestra, Sydney Opera Flouse, January 1986. 
Lead mandolinist of Doc Brown’s Cakewalkers. A ragtime 
mandolin quartet lead by Peter Grayling. Performing at 
various Western Australian Festivals. 

Mandolinist with the Western Australian Symphony 
Orchestra for two performances Respighi’s “Pines of 
Rome”. 

Mandolin Soloist (Vivaldi’s Double Concerto for Mandolin) 
with Federation of Australian Mandolin Ensembles Orchestra, 
Octagon Theatre, Perth, January 1990. 

Mandolinist for the Perth performances of the Mikis 
Theodorakis Ensemble at the Perth Concert Flail. 

Own Music Teaching Practice - Specialising in Classical 
Mandolin and Guitar. 

Leader of the West Australian Mandolin Orchestra with 
numerous solo performances includingVivaldi’s Concerto 
in C for solo mandolin and Arno Starck’s Concerto in 
B minor in June 1994. 
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1992 

1992-2010 


1994-2009 

1997 

2001-2004 

2002 


Member of the Australian Mandolin Orchestra performing 
at the Sydney Town Hall, NSW. 

Formed the Mandoline Affaire duo with John Jooste 
(guitar) . Playing a wide range of music from classical 
to jazz the duo was in much demand for regular 
performances at festivals, concerts as well as being 
popular for corporate and private functions. 

Lead mandolinist with StringyBach, a professional 
plucked instrument quartet playing a wide range of 
music at public, corporate and private functions. 

Leader of 1997 Perth International Mandolin Festival 
Orchestra performing in Winthrop Hall, University of 
Western Australia. 

First Mandolin with the Bakkerus Mandolin Quartet 
performing classical music composed for mandolin. 
Mandolinist with the Western Australian Symphony 
Orchestra for performances of Mahler’s “Song of the 
Earth”. 


Ann Palumbo 

Guitar, Double Bass, Music Teacher 

Contributed by Ann Palumbo 

I became connected to the Fremantle Music School from the age of 9 when 
waiting outside the music school for my Mother made me think that if I 
learned guitar, I would be as cool as these kids wandering in and out of 
the school. I tentatively asked my Mother (who said “No!” to everything) 
if I could learn and she surprisingly said “Yes!” 

I had two major life lessons that year. Firstly, as my Father was well aware, 
music could turn my Mother into putty. My family sang when things were 
great and they sang when life was tough and my father led the way as he 
had the voice that was asked to be England’s answer to Bing Crosby. And 
it’s become my way ever since. 
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Secondly, I still wasn’t cool because most of the kids coming out of the 
school were boys, and so began a lifetime of proving that girls could play 
guitar too. But I had also found two lifelong friends: my guitar and my first 
music teacher Harry Baker Jr. 

My plan on finishing school was to save up enough money to audition 
for JuiUiard. I was studying at the W.A. Institute ofTechnology (now Curtin 
University) and teaching guitar at a little studio in Hamilton Hill and doing 
quite well in the talent contest circuit with some of my original songs. But 
life had other plans for me. 

Harry Baker Sr. had spoken to me briefly about doing a traineeship 
at the music school but tragically passed away during my last year of high 
school in ’74. Robert Schulz had returned to W.A. to run the Fremantle 
Music School and when Toni Baker realised I was already teaching, she 
asked me to join the music school as Harry had wished. 

So 1976 was an enormous year for me. I joined the Fremantle Music 
School as a guitar teacher, the Fremantle Mandolin Orchestra (FMO) as a 
player, and had my first child. 

The School and the FMO members were a huge support for me 
during a difficult time. In 1977 I became leader of the guitar section, and 
with Harry Baker next to me making a solid front desk we became the 

best of friends. In March of the 
same year the orchestra played 
at my wedding at Hamilton Hill 
Catholic Church. Marilyn Jacksch 
(partner of Robert Schulz at that 
time) sang Ave Maria. 

My musical life for the 
next two years revolved around 
teaching, and playing with the 
FMO. Robert Schulz and I had 
also begun to play duets together 
and in ’79 a contingent of FMO 
went to the Bendigo mandolin 

Fig. 93. Ann Palumbo and 
Penny Ross, 1980. 
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camp for the first time. Harry Baker Jr., his wife Kerry and daughter Kathy, 
Ian, Win, Penny and Louise Ross, and my (now ex-) husband Joe Palumbo, 
son Dion and myself planned the drive across the Nullarbor. We turned our 
VW beetle into a makeshift sleeping capsule and the day before we were 
to leave two year old Dion came down with the measles. We were given 
medical clearance to chuck him in the back and let him sleep it off for the 
duration of the trip (those were the days!) 

So the rest of the party took off and waited for us en-route. We couldn’t 
have chosen a better group of travelling companions. We had the best time 
and Penny and I made a connection that has stood the test of time. We 
became inseparable both musically and personally. 

Conductor for this festival was Fred Witt, and Keith Harris was in 
attendance too. I met Werner Ruecker at this first camp, also Adrian and 
Barbara Hooper and Paul Hooper, with all of whom I have remained firm 
friends. There are many other people I met — one of whom was Glen 
(Glenys) Tomasetti, a renowned folk singer and whom the young Dion 
took it upon himself to imitate as Glen was conducting a small group. 
She wasn’t at all impressed at being upstaged by such a little tyke but we 
subsequently became good friends. 

Carmel Berzins, Beryl Leighton, Penny Ross, Robert Schulz and I made 
up the WA contingent of what became in 1980, the Australian Mandolin 
Orchestra. There seemed to be some competitiveness between the NSW 
andVictorian branches but we were just delighted to be playing with these 
people so we could straddle both sides without having to get too involved. 
I recall being terrified by Adrian as he brooked no mistakes — rhythmical 
or otherwise, but if I learnt about ensemble and placement of notes from 
anyone, it would have to be from Adrian. He demanded perfection and he 
got it. Since working in symphony orchestral circles, I’ve also found that 
those who demand perfection are those who get the best results. 

So returning to Perth with head in the clouds and another baby on the 
way, the selection process for the AMO to go to Germany in 1980 was in 
motion and I was selected along with Carmel, Beryl, Penny and Robert. 

The logistics for me were a nightmare but my parents supported this 
opportunity all the way, so off I went. I didn’t play very well on that tour. I 
was caught between leaving my children behind and being able to be a giggly 
girl which I’d missed out on by being a teenage Mum, and could indulge 
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for a little with Penny. I was also in the throes of chronic fatigue from two 
bouts of Glandular fever - not that I knew this at the time. But we had the 
best time and the orchestra got a good rating from those we performed for. 
So many stories are written in my diary — probably too many to go into. 

One of the stories however concerned finding my way to the billet from 
the concert hall in Berlin after the first rehearsal. I had no idea whatsoever 
and no-one on the bus spoke English but everyone wanted to help. I must 
have got off that bus half a dozen times with different people’s interpreta- 
tions of where I was going. Then bus driver would shake his head in the 
direction of the bus and I’d get back on again. He was right - I eventually 
got there and it was the very last stop and the only other lady on the bus 
walked me to the doorstep. 

In Mannheim, the billet family was really unfriendly and didn’t even 
try to communicate. Then on our way in to the concert, the muffler fell 
off their car. The father pulled up in a panic wondering what the noise 
was and they all looked at each other anxiously. Being a hands on sort of 
person I knew what had happened so I got out of the car, ran back and 
found something to pick it up with and handed them the muffler. Well I 
was the ant’s pants after that! 

The EA.M.E. festival next year was in Goulburn, NSW and the family 
bussed it across, which was a lot of fun with broken down busses etc. 

Penny had been studying at what is now known as WAAPA (W A. Academy 
of Performing Arts) and we had begun playing mandolin and guitar duets 
together and getting a fair bit of work at such places as His Majesty’s Theatre 
entertaining the pre-concert audiences. On one day during this period we had 
a mandolin orchestra concert and in the morning of the concert I broke my 
finger so couldn’t play that afternoon. As it healed, I realised that I was keen 
to do some music study but that it would have to fit in with the children. I 
had been writing songs and pieces and for quite some time and voice was 
always in the mix. I had learnt piano for a period when I was 15 so had a 
modicum of theory as well. So in 1981, 1 auditioned at the WA Academy of 
Performing Arts (WAAPA) in Mt Lawley for the certificate course. 

The Dean Dr David O’Neill took me aside after my audition and said 
that they couldn’t accept me in this course — I would have to do the diploma 
course. I couldn’t possibly commit to this because it was full-time. So he 
created a part-time course for me on the spot and became my mentor for 
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the next two years. He gave me the opportunity to “MD” (be Musical 
Director) for the theatre course doing Romeo and Juliet directed by Martin 
Shaw and allowed me take advantage of the visiting British vocal coach 
John Dalby — who really found my voice. 

Penny and I continued to play together and were getting a serious 
amount of gigs. At the end of this period, in 1982, 1 took a year off study 
and moved to Sydney for my husbands three month job contract. I played 
with the Sydney Mandolins for a time but was needing to return to Perth 
to get the children back into school etc. so I returned in early March. My 
husband decided to stay in Sydney after the job finished. I had expected 
to return to the Fremantle Music School and my position at the FMO, 
however, things had changed in my absence and there were new people in 
place. The FMO then had a meeting asking me to return. The guitar section 
leader Robin Thompson was happy to sit at second guitar but I didn’t feel 
comfortable usurping his position so I left again for a time. 

I had also realised that I was going to need to find a musical position 
which could make me some money. I couldn’t go down the classical guitar 
path because my finger had twisted and shrunk after it broke and certain 
techniques had become impossible to refine. I’d had a bass guitar thrust into 
my hands both for a show in the last year at the Academy and when playing 
with the Sydney Mandolins so I decided a double bass could possibly get 
me into an orchestra. So I took up double bass at the end of that year and 
auditioned for a “double major” - with another pair of broken fingers and 
the bow stuck in underneath the bandage — and somehow got through. 

Penny was heading off overseas and I needed a mandolinist to take 
over for some of the gigs we had. My bass teacher told me about a cellist 
who had just joined theWA Symphony Orchestra who played all manner 
of mandolins - Peter Grayling. And so began a collaboration which ended 
up in the formation of Doc Brown’s Cakewalkers — a quintet consisting of 
Carmel, Penny, Louise, Peter and me. Peter had found a Gibson mandobass 
in a junk shop when he was on tour with the orchestra in Tel Aviv so all the 
instruments were Gibsons and we played ragtime which was the authentic 
material these instruments were playing in their day. It was a fabulous band. 

While Penny was away, I also had a phone call from Don Blue asking 
if I could deputise for him on mandolin and guitar in StringyBach as he 
needed to explore some other pursuits for a while - a duo with the lovely 
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Linley (now Lindsay Blue). I, of course, said yes as I needed the work and 
I do like a challenge. 

I quickly rang Harry Baker to see if I could get hold of a mandolin and 
tried to learn to play it before the first rehearsal. Somehow, I got away with 
it — I’m not sure Jim Elliott from StringyBach has ever forgiven me though! 

I spent the next two years learning the bass, playing with Nedlands 
Symphony Orchestra and St George’s Cathedral Chamber Orchestra, trying 
to get through the WAAPA course as well as having the most fantastic time 
with StringyBach and their marvellous wit and fun gigs, and with Doc 
Brown’s Cakewalkers and that fabulous repertoire. I went to another mandolin 
camp in NSW at which Robert, Samantha (ffomVictoria) and I played the 
guitar trio solos with the EA.M.E. Orchestra at the Sydney Opera House. 

StringyBach’s Rob Kay, Jim Elliot and Jeremy Hobbs became a major 
support system for me. When Jeremy left to follow his career path, I recom- 
mended Penny as a replacement.When I left StringyBach, I recommended 
Robert Schulz to replace me and so the two became interconnected. 
StringyBach with Don Blue and Alan Harvey have remained my strongest 
connection to the mandolin world as well as solid friends. 

I played with WAMO a couple more times on bass when it was needed 
but we generally parted company in the scheme of things until the F.A.M.E. 
festival in Sydney in 2008 at which I was invited to lead the bass section. 
It was like old times with the Hoopers and Penny and Harry and Jan 
Gillingham but with addition of Rob Kay from StringyBach and Scott Kay 
among others it was like the whole thing coming together. 

After leaving WAAPA, I played mandolin with Peter, Penny andYerko 
in Theodorakis’ Zorba the Greek opera withWASO. 

Harry told me about a band who needed a bass player called the Water 
Diviners, an all-original band which I joined and found a forum for my 
own material. We supported many an international act and became a strong 
presence on the Indi scene. I was also doing a fair bit of session work 
recording etc. and was invited to a party in the Caribbean by Tom Waits’ 
manager for a jam session with some major artists (I didn’t go because I 
didn’t want to leave the boys). I then joined a band called Mum’s Tennis 
Friends as an electric bass player and won a number of awards with them. 

In 1998, my youngest son Ben, got into NIDA (National Institute of 
Dramatic Art) in NSW so I decided go with him to see him settled and 
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see if I could find my way in Sydney. I was part of a duo called “urban 
eXcentrics” and we landed in perfect time for the Olympics. We got gigs 
all over the east coast and my personal aim was to play in every major 
venue in Sydney. 

I joined Willoughby Symphony Orchestra — a paid community orchestra 
— where I met my future husband Paul Lazio and from there found myself 
playing with the Australian Festival Orchestra for Opera in the Vineyards, 
various other orchestras at the Opera House, and for the Dame Joan’s 
singer’s competition. I also found myself as a backing singer for the Burgess 
Brothers (who were involved with AC/DC, Master’s Apprentices, The 
Throb) and eventually played bass, guitar, mandolin and a bit of MD work 
with them and toured with them, played at the Metro, and was part of their 
“Comeback King’s” documentary. 

Among other things, I’ve played mandolin in a quartet at the Domain 
forYvonne Kenny, played double bass for Tommy Tico at the Entertainment 
Centre and played at the basement with jazz arranger and Elvis/Neil Diamond 
MD Larry Muhoberac. I’ve written music for a tango documentary and 
played on and had my music included on Alturas Cafe Con Limon which 
has extensive ABC airplay. So I’ve managed to achieve my goal and more. 

My main focus these days is the trio with my husband bassist/banjoist 
Paul Laszlo and friend singer/ guitarist Rosie McDonald called RAPT and 
working with my son Ben on his projects. When we all get together with 
son Dion — now a London based musician — we’re ‘When Mother Comes 
to Visit’ and we toured to Switzerland, France and Britain in 2013 under 
this name and it’s a treat. 

I still do the odd orchestral gig and play with jazz ensembles as often 
as possible. I teach one day a week at a private school in Sydney and write 
and arrange music for whoever needs it. 

Sitting outside the Fremantle Music School as a kid has enabled me to 
have the most fantastic musical life and I owe a debt to Harry Sr., Antonia 
Baker and Harry Jr. 

The last story: in the week before he died my Dad asked for my boys 
to come to visit and for my son Ben to sing La Vie En Rose for him. When 
the time came, the whole family came together and with Ben leading the 
singing, we sang my father off to his maker. The gift of music is a most 
powerful thing. 
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John Jooste 

Classical Guitar, Music Teacher, Composer 

Contributed by Geoffrey Barber and John Jooste 


John Jooste taught modern guitar at the Gilbert Stroud Studios in 
Johannesburg South Africa until 1974 when he migrated to Perth. Since 
then he has performed in numerous concerts both as soloist and in various 
ensembles. His experience ranges from stints with cabaret and rock bands 
in the early seventies to classical concerts in Perth and around Australia. 
He spent two years as leader of the guitar section in the West Australian 
Mandolin Orchestra (1992-1994) and he has written several works for 
mandolin orchestra. His Fantasy on a Folk Song is probably the most widely 
performed and featured inWAMO’s end-of-year concert in 1993 and was 
also performed by the Australasian Mandolin Orchestra on their tour to 
Europe in 2006. He performed in a guitar duo with Robert Schulz for 
several years with their final performance being at the 1993 Melbourne 
International Mandolin Festival. They performed Serenade in A Major (1st 
movement) by Ferdinando Carulli and Serenata espahola by Willy Bleeker. 

John and his wife Penny Ross 
(mandolin) formed the successful 
duo Mandolin Affaire in 1992 
and made four CD recordings: 
Summer Nights, Eclipse, Fireside 
and Holly and the Ivy, each of 
which included one of John’s 
compositions. They performed 
at countless weddings, corporate 
functions and private parties but 
no longer perform after Penny 
was involved in an accident in 
2010 which resulted in the loss 
of two fingers on her left hand. 

Fig. 94. John Jooste 2006. 

(Private collection of John Jooste) 
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In 2000 John co-wrote and performed the music for Barking Gecko 
Theatre Company’s play Tiger Tango. 

John has a long history as a teacher of classical guitar and still teaches 
today. He taught classical guitar to Nathan Sinclair who performed at 
one of the Callaway Auditorium concerts in the 1997 Perth International 
Mandolin Festival. Nathan graduated from Perth Modern School in 1996 
receiving awards for the most outstanding instrumentalist and Dux of Music. 
In November 1996 he performed a very successful debut concert for the 
Classical Guitar Society ofWA. 

John Jooste - Catalogue of music composed for mandolin 

Mandolin Orchestra: 

Fantasy on a Folksong 
Major’s Dream 

Three Colours for Mandolin Orchestra 

Edsijoan Tango 

Mazurka N’ Olivia 

Milonga for Evie 

Marcusaari Tango 

Fandango F’ Francis 

Neelam Rag 

Mandolin and Guitar Duo: 

Summer Nights 
Stoneridge 
Itchy Feet 
Coventry Variations 
Penchant 
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Robert Kay 

Chorister, Choral Director, Bass Guitar, Composer 

Contributed by Robert Kay 


Robert Kay was born in Christchurch, New Zealand in 1948 and his early 
life was spent there then in the UK, where his primary schooling was in 
Finchley, North London. His family immigrated to Sydney in 1958 and 
Robert attended The Scots College, Bellevue Hill. He studied at Sydney 
University, then the University ofWestern Australia majoring in Music, but 
never graduated, finding that work as a freelance musician appeared not to 
need formal qualifications. 

Roberts serious musical interest started in the Sydney University 
Musical Society where in the late ‘60s and early ‘70s his love of choral 
music blossomed. He rose through the ranks to sing in the select Sydney 
Philharmonia Motet Choir. It was his love of choral music that brought 
him to Perth in 1974 to conduct the Perth Undergraduate Choral Society. 
He took up musical studies at UWA at this time and continued to sing in 
choral ensembles. He has lived in Perth ever since. 

Roberts musical background 
is eclectic, ranging from playing 
bass in rock bands, folk groups, 
light classical and show music 
ensembles to directing and singing 
in choirs big and small. He was 
a copyist for various orchestras, 
choirs and big bands which was an 
excellent training ground to hone 
his arranging skills. He would also 
compose music for them. 

He conducted the Perth 
Undergraduate Choral Society 
(PUCS) in the 1970s-1980s, and 

Fig. 95. Robert Kay. 

(Private collection of Robert Kay) 
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the vocal ensemble “Tuxedo Junction” through the 1990s. He gained a repu- 
tation creating arrangements for PUCS and rock bands, conducting the music 
of Pink Floyd and Queen, and major productions such as David Fanshawe’s 
“African Sanctus”. He also conducted classical concerts with PUCS, the 
Intervarsity Choral Festival and the Festival of Perth. He directed the massed 
choir for the 2000 Olympic Torch Ceremony in Fremantle. 

In 1984 Robert formed, with three other local players, the mandolin- 
guitar quartet StringyBach, an ensemble which has continued to perform 
professionally for engagements public and private in Perth and Fremantle. 
But it was not until one of the founder members left the group in the late 
1980s that an association with WAMO commenced: the incoming replace- 
ment member was Ann Palumbo, who had played with WAMO since its 
inception. Some years later, the departure of another founder member created 
an opening filled by Penny Ross. The presence in StringyBach of these two 
fine musicians created a marked ‘raising of the bar” in the ensemble although 
there was no significant musical cross-over between the two groups until 
Ann Palumbo left to live in Sydney and Robert Schulz replaced her in the 
StringyBach line-up. But Perth being the small city it is, and StringyBach 
being a group which played from printed music on music-stands, there was a 
long list of “deputy players” to call on if a member was sick or maimed, and 

quite a few musicians with links to 
WAMO would have played a 
one-off gig with the quartet at 
some time. 

Over a decade or more the two 
Roberts, Kay and Schulz, provided 
a significant amount of music - 
arrangements and originals — for 
StringyBach and sometimes a work 
for WAMO might be re-voiced for 
StringyBach, or vice-versa. In the 
first decade of the 21st century 
WAMO and StringyBach went 

Fig. 96. Robert Kay playing bass. 
(Private collection of Robert Kay, 2013) 
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“on tour” together several times with a shared concert programme, giving 
concerts in Busselton and other Southwest towns. 

Robert Kay finally joined WAMO in 2003 in time for the Perth 
International Mandolin Festival for F.A.M.E. Fie has been a regular member 
ever since and has applied his musical arranging and composition skills 
to create music for the Mandolin Orchestra. However, his first piece to 
be played by WAMO, The Lady of Shalott had been written several years 
earlier for StringyBach and the vocal ensemble Canzonetta. It was a repeat 
performance commissioned in 1998 by the Fremantle Choir accompanied 
by WAMO which introduced Robert to the mandolin orchestra. 

Although he has done a significant amount of arranging for mandolin 
ensembles, Robert’s original oeuvre is small. Since joining WAMO and 
attending F.A.M.E. Festivals, Robert has improved his skills in writing for 
mandolin orchestra for which he now lists 10 compositions in addition 
to another dozen or so pieces for smaller groups, mostly quartets for the 
various combinations of StringyBach instruments. He has not yet created 
much music which combines his two musical loves, choir and mandolin 
ensemble, but the highlight was the commission for the Perth International 
Mandolin Festival 2012, where his festival piece “Poems from the Fridge” 
was performed. Three of his works were selected in the touring repertoire 
of the Australian orchestras which travelled to Europe in 2006: Domestic 
Challenges, 2010: Matilda Bay and 2014: Whimsies. His works have also been 
performed by the F.A.M.E. Festival Orchestras in 2006, 2011, 2012 and 
20 15. WAMO will often have given the premiere performance of Roberts 
orchestral pieces and there are performances by other Australian orchestras. 
Several of his works have been enthusiastically taken up by orchestras in 
Germany, New Zealand and the USA. 

Robert Kay - Catalogue of music composed for mandolin 

Compositions for Mandolin Orchestra include: 

The Lady of Shalott (1998) (for choir and MO) 

Domestic Challenges (2003-2005): 

Movt. 1 . Tunnel Vision 
Movt.2. Floating Worlds 
Movt. 3. What’s the Rush? 

Movt. 4. Restless Legs 
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Elegy on the Loss of a Long-time Friend (2005) 

Pennyglen (2006) 

I’ll Be Down in Five (2008) (revoiced in 2009 with Flute and 
Accordion, for F.A.M.E. Festival, Auckland NZ 2011) 

Matilda Bay (2009) 

Poems from the Fridge (2011) (for choir and MO, for the Perth 
International Mandolin Festival 2012) 

Whimsies (2013) 

plus two short untitled pieces yet to be published. 

Some of his Arrangements for Mandolin Orchestra 

The Echidna Variations on a theme before Paganini (2005) 

Bohemian Rhapsody (Mercury) 

Birdland (Flendricks) 

Classical Gas (M. Williams) 

Eleanor Rigby (Lennon/McCartney) 

Elizabethan Serenade (R. Binge) 

Homeward Bound (M. Keene) - with solo voice or choir 
Pastime with Good Company (King Henry VIII) 

Recuerdos de la Alhambra (Tarrega) 

Some of his Compositions for Mandolin/ Guitar Quartet 

Mando Rondo (1993) 

Arthur & Garry (2000) 

Liznbec (2001) 

Run Chase (2001) 

The Echidna Variations on a theme before Paganini (2005) 

Some of his Arrangements for StringyBach - 

(various quartet combinations of Mandolin, Mandola, Guitar & Bass) 
Bohemian Rhapsody (Mercury) 

Eleanor Rigby (Lennon/McCartney) 

Elizabethan Serenade (R. Binge) 

Homeward Bound (M. Keene) 

La Rocha (Phalese, ca 1525) 

Pastime with Good Company (King Henry VIII) 
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Solace (Joplin) 

The Easy Winners (Joplin) 

Two Up, Two Down (from Six Quartets by G.P.Telemann) 

Stairway to Heaven (Paige/Plant) 

Valse in D-flat (Chopin) 

Weeping Willow (Joplin) 

Performances of his work on the internet (YouTube) 

• Matilda Bay: performed by the WA Mandolin Orchestra, November 
2009: http:/ /www.youtube.com/watch?v=e57sK_ksddo 

• Bohemian Rhapsody: Robert Kay’s arrangement performed by 
Providence Mandolin Orchestra: https://www.youtube.com/ 
watch?v=qPLNsRd5fOI 

• Poems from the Fridge: performed at Perth International Mandolin 
Festival 2012: 

• https:/ /www.youtube.com/watch?v : =Ve_emhU4T0E 


Janet Gillingham 

Music Teacher 

Contributed by Jan (Kucera) Gillingham 

I began piano at age 6 years and our family always had music playing at home. 
My Dad had been taught to be an opera singer in his youth and played a 12 
string Czech mandolin in his 3/ 1 1 Czech Squadron band during WW2 when 
stationed in South Wales, UK. We immigrated to Perth in 1964 and my music 
lessons were put on hold until the age of 16 years when I was offered a music 
teaching apprenticeship at Fremantle Music School (Feb 1968-1971). It was 
there that I learnt piano accordion, mandolin and guitar. I was also encour- 
aged to perform with colleagues such as Robert Schulz and Kerry Wolfe in 
various plucked string ensembles in Fremantle and Perth under the guidance 
of Toni and Flarry Baker Sr. and to be part of the Fremantle eisteddfod. 

It was only by chance that I came to work at the Fremantle Music 
School. I had left Flamilton High School at the end of 1967 with my 
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Junior certificate in seven subjects 
so at almost 15 years of age I went 
to work learning how to develop 
photos and hand colour them at 
Orloff Photographic in the High 
Street in Fremantle. It was upstairs 
opposite Pellew’s drapery store 
close to the town hall. In fact I 
could open the small window 
and see the face of one side of 
the town hall clock and also heard 
it ring all the time! In 1968 one 
of my girlfriends from school had 
obtained a job at an employment 
agency in Fremantle. She called 
in to see me and said there was 
a notice for someone to learn 
music and learn how to teach. So 
I merrily used up my lunch time the next day and went and knocked on 
the front door of 21 Parry Street. I pushed the door and it just opened. 
I found myself inside and amazed at the large staircase going up and the 
big fish tank in the front room. The next thing this large dog (known 
as King) was barking and bounding towards me. I just froze and then 
appeared Toni and Harry Baker to see what the commotion was all about. 
I couldn’t really see Harry’s eyes as his glasses were so thick. He was so 
tall and Toni was so short and petite. 

We sat down in the front room and chatted and he explained every- 
thing to me. I went home that night and told my Dad. At this time my 
mum had gone back to the UK as my grandmother was very ill so it 
was several weeks before mum came back by ship and by then I had 
decided the music school was for me. Mum was upset as she had wanted 
me to look into courses and maybe try for university. I started at the 
music school in February 1968 and met Robert Schulz there on the 
same day. Both Robert and I had an amazing experience in learning 
how to become music teachers. It really was a great time to be at the 
Fremantle Music School. 



Fig. 97. Jan Gillingham. 

(Photograph courtesy of Jan Gillingham, 2015) 
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The Saturday morning music clubs at the Fremantle Music School in 
Parry Street saw young students come along and have a go at ensemble 
playing. Most played mandolin & guitar while others played accordion, 
piano or recorder. A few years later this led to the inaugural meeting and 
founding of the Fremantle Mandolin Orchestra (FMO) in 1976. 

I stayed with FMO until 1981 when I moved to Koolan Island in 
northern WA. I taught music at both Koolan & Cockatoo Islands each week, 
flying between the two islands and also teaching music after school hours. 

I returned to Perth in 1983, taught music and played with the then 
newly named WAMO for three years as a mandola player. I enjoyed this 
exciting time and during these few years I was asked to form and conduct 
a training orchestra which was a great success 

Then in 1985 I felt the magnet of the northwest again and this time for 
a “sea change” to Port Hedland which was a very close and community 
minded town. In no time I was teaching music privately and within several 
Government schools as well as becoming involved with the Pilbara music 
festival which was then in its 10th year. I am now in my 30th year in Port 
Hedland and have been honoured with a community award for coor- 
dinating our music festival, while my son Chris and daughter Jana have 
also received accolades for their community and music involvement. I 
have also received a WA local government award for distinguished service 
to the community of Port Hedland as a local government councillor. I 
teach piano, keyboard, guitar, mandolin, accordion and recorder as well 
as helping with woodwind as the need arises. Mandolin would be my 
favourite. 

Although I miss being a regular member ofWAMO, I do perform with 
them as much as I can. In particular I attend most of the F.A.M.E. music 
camps and was an orchestra member on the overseas tours in 2006 (playing 
mandola) and 2010 (mandolin). 
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Harmen (Harry) Baker Jr. 

Luthier 

Contributed by Harry Baker Jr. 

My mother told me stories of taking me to orchestra rehearsals in Holland 
just after I was born in late 1946. She would place the bassinette beside her 
chair and apparently I would sleep while everyone played. During rehearsals 
these days, I actually have to stay awake most of the time! 

A few years after our arrival in WA, my father Harry Sr. started his 
music school in Fremantle whilst Mum kept food on the table with a job 
in Perth city. My after-school hours were spent sitting in a corner or back 
room of the music school doing homework or fiddling with a guitar while 
I waited for Mum to commute home. I did not have formal lessons from 
my father although he would occasionally shout from the other room, 
“wrong chord!” or “you missed a sharp!” 



Fig. 98. Harry Baker Jr. in his workshop at Fremantle, just behind the Roundhouse. 

(Private collection of Harry Baker Jr.) 


KEY PROFESSIONAL MUSICIANS | 143 


Eventually as juvenile delinquency started to develop I left home and 
worked at numerous jobs for 15 or so years, including work as a window 
fitter, truck driver, despatch clerk, fashion sales representative, orderly, tally 
clerk and on displays for the David Jones department store. During this 
time my father Harry Sr. asked me to take up a traineeship at the Fremantle 
Music School which I managed to do for nearly two years but after some 
minor dispute I departed to resume my nomadic employment routine 
which included some bar work (from waiter to manager) and a bread round. 

I did not join the school (Fremantle Music School) permanently till after 
my father died. My mother Toni, who long ago had given up her city job 
to teach at and administer the school, asked me to return and help keep the 
students learning. Shortly after, Robert Schulz arrived back from England 
and Mum gave the School to both of us in equal partnership. 

During my 12 years teaching at the school, I also did the bookkeeping 
and ran the one day a week music school“branches“ at Gosnells and Maida 
Vale. As the school’s “man abroad” I also taught at a couple of high schools, 
the Fremantle and Bandyup prisons and the Fremantle Arts Centre. I also 
engaged in serious classical guitar lessons with Stephan Bulmer for the 
AMEB exams. 

This period saw the birth of what was to become the West Australian 
Mandolin Orchestra (1976) with which I have been involved since day 
one. Apart from playing in all sections except first mandolin at one time 
or another, I spent the first 10 
years on the committee and have 
attended nine F.A.M.E. festivals. 

In about 1985-86 my share 
of the Fremantle Music School 
was bought by Robert Schulz and 
once again I spent several more 
years in the regular workforce 
earning enough to cover expenses 
for my wife Kerry not to have to 
work. However, during my time 

Fig. 99. Hannen (Harry) Baker Jr. 

1986. (WAMO Archives) 
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at the music school I had become the go-to-guy for restrings and minor 
instrument repairs, which sparked an interest to learn more of this field. 
After an introduction to Fremantle luthier Scott Wise by Ann Palumbo, 
who was having some work done by him at the time, Scott allowed me 
to work with him. In return for casual instruction in the basics of his 
trade, I was the general dogsbody around the workshop and also helped 
to move the whole thing to Margaret River. This move of Scott’s left a 
nice hole in the Fremantle scene for me to fill. In 1992 I opened the 
business Fremantle Fret Services in a workshop behind the Roundhouse. I 
managed to wangle unofficial contracts to do the repairs for several major 
music stores, including Perth’s largest, Zenith Music in Claremont. This 
and the building of privately commissioned instruments has allowed me 
to work full time for the last twenty-two years, without ever advertising, 
at something I love. 

In 2002 we moved to Karragullen where we were able to purchase a 
property and I continued the business there, retiring at the end of 2013 
and then moving to Mandurah. After nearly fifty years of marriage my 
wife Kerry is still finding lost hardware for me in the workshop. We’ve also 
managed to produce a mandolin playing daughter. 

Editor: Harry has been the unofficial luthier for the West Australian Mandolin 
Orchestra ever since he started Fremantle Fret Services, and probably even earlier. He 
has made bass guitars for Robert Kay, restored vintage mandolins (Marissa Carroll 
performs on a Lyon & Healy maintained by Harry), made ukuleles for various 
orchestra members and recently guided orchestra member Bryan Meyer in building 
a classical guitar. He retired in 2013 but still continues to service the orchestra 
instruments and make new instruments such as “Boris” (Fig. 101). His skill never 
ceases to impress. Harry was awarded a Life Membership of the orchestra in 2015. 
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Fig. 100. Left: Harry Baker Jr. 
with one of the “famous” walking 
mandolins that he made for the 
Fremantle Festival parade in 1997. 
Someone actually stands inside it 
with their head facing out of the 
sound hole! (WAMO archives) 


Fig. 101. Below: WAMO luthier 
Harry Baker Jr. with the double 
necked guitar “Boris” that he made 
in 2014. For the last decade or so 
Harry has played in the bass section 
of the orchestra. 

(Private collection of Harry Baker Jr.) 




CHAPTER SEVEN 


Smaller Ensembles 


A NUMBER OF SMALLER ENSEMBLES WERE FORMED BY ORCHESTRA MEMBERS 
to enable them to explore different music and more personal perfor- 
mance experiences. Some of them are described in this chapter but there 
were also a number of others in the early years for which little informa- 
tion survives. Two of those early ensembles were: 

The Fremantle Mandolin Quartet 

Carmel Berzins, Beryl Leighton (mandolins) Jan Gillingham (mandola) 
and Robert Schulz (guitar). 

The (early) Bakkerus Quartet 

Carmel Berzins, Bronia Garde (mandolins), Beryl Leighton (mandola) 
and Robert Schulz (guitar). They performed a quartet by Ambrosius at 
their debut performance for the Canning Musical Society in April 1979. 


Con Brio 

Contributed by Jenny Higgins 

One of the earliest to form was Con Brio which started in 1978 as a result 
of a group of six or seven ladies wishing to learn to play the mandolin/ 
mandola and be taught by Carmel Berzins, who was at that time the leader 
of the Fremantle Mandolin Orchestra. 

Jenny Higgins was so excited with the concept of playing with a group, 
that she suggested forming a small ensemble to play together as well as 
attend weekly lessons. Gradually with more experience, and with FMO 
guitarist Shirley Suckling joining them, they started to give a few perfor- 
mances. More members of the FMO joined including Toni Baker who, with 
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Fig. 102. Promotional photograph of members of Con Brio taken for an article in the Subiaco 
Post, 20 November 1990. From left to right: Tini van Kins, Jenny Higgins, Bronia Garde, 
Win ROSS, Shirley Suckling and Joy Proksch. (Private collection ofjenny Higgins) 



Fig. 103. Con Brio at their performance at the Fremantle Arts Centre on 18 April 1993. 
From left to right: Joy Proksch, Owen Sollis, Bronia Garde, Mary Lilford, Shirley 
Suckling, Toni Baker, John Wheatley and Jenny Higgins. (Private collection ofjenny Higgins) 
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her husband, had established the Fremantle Music School. She suggested 
the group be named “Con Brio”. 

Toni was a great asset to the group as she was a music teacher, could 
play mandolin, mandola and guitar, and had access to a great deal of music. 
She was always willing to write any parts required for the different instru- 
ments and was always receptive to new ideas. The group also had access to 
the music from the FMO library. 

Carmel’s students joined FMO after one year and Con Brio’s small 
performances grew to concerts with large audiences and a very busy 
schedule. Concerts given over the years included many enjoyable afternoons 
at Government House playing either in the gardens or in the ballroom, 
when open to the public. Other venues included the Subiaco Theatre 
Centre and Gardens, Fremantle Arts Centre, Perth Concert Hall (Terrace 
level Foyer), His Majesty's Theatre Dress Circle Bar, and the Perth Town 
Hall (Tuesday morning concerts). 

Over a life span of 20 years Con Brio had 22 different members who 
had played with them at some time. Nearly all of these had also played with 
the FMO orWAMO.They were: 


Jenny Higgins 
Win Ross 
Jan Newman 
Ellen Barnes 
Penny Ross 
Adrian Brade 
Zora Bryce 
Michiko Kawanabe 


Janet Gillingham 
Helga Johnston 
Shirley Suckling 
Mary Lilford 
Zan Mazanec 
Harry Baker 
Michelle Lovkis 


Toni Baker 
Tini van Kins 
Joy Proksch 
Bronia Garde 
John Wheatley 
Carol Cameron 
Owen Sollis 


Some of the interesting highlights for Con Brio were: 

• The Italian Expo at the Fremantle Passenger Terminal where they 
played on three consecutive afternoons. On the last afternoon they 
were presented with a charming and lively piece of music in four 
parts by a visitor from Campobasso in Italy, Tony di Lauro, who had 
written the music for Con Brio the previous night staying up until 
4am to do so. 

• On one occasion when playing a popular Italian song at an Italian 
Nursing Home in Spearwood, one of the residents burst into song 
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to the amazement of the staff as she hadn’t uttered a word in all the 
time she had lived at the home. 

• Young people with Downs Syndrome danced in the aisles at one of 
their concerts and on another occasion, while playing at a Nursing 
Home, they discovered one of the residents was a pianist of world 
renown who had travelled the world giving concerts. 

Con Brio made one cassette recording at Studio 126 Recordings, Kalamunda, 

WA. They had over 200 pieces of music in their library. 


Mandoline Affaire 

Contributed by John Jooste 

Mandoline Affaire was formed in 1992 when Penny Ross (mandolin) 
and John Jooste (guitar) met in Sydney. They had both been invited to 
perform in a concert to commemorate the refurbished organ in the 
Sydney Town Hall. 

Neither Penny nor John can remember whether the duo or the affair 
happened first but suffice it to say they are now happily married. Since 


Fig. 104. 

Mandoline Affaire: 
Penny Ross and 
John Jooste 2007 . 

(Private collection of 
John Jooste) 
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forming the duo they have performed in many concerts and festivals and 
at countless weddings and corporate functions. 

In 2001 they did a concert for the Mundaring concert series in Western 
Australia - a performance venue established for David Helfgott. They have 
appeared on three occasions at the Fairbridge Folk Festival and in 2008 they 
performed to great acclaim at the Sydney International Mandolin Festival. 

Mandoline Affaire have four very popular CDs which have an eclectic 
mix of music on them ranging from classical to ethnic to modern. Each 
CD contains one original composition by John Jooste and most of the 
other music has been arranged by John. 

In 2010 Penny suffered a disastrous accident in which she lost two 
fingers on her left hand and the career of Mandoline Affaire ended abruptly. 
Since then Penny has learned to play left handed and they still perform on 
rare occasions for friends. 

CDs by Mandoline Affaire: 

Summer Nights (2001) 

Eclipse (2003) 

Fireside (2004) 

Holly and the Ivy (2009) 


StringyBach 

Contributed by Robert Kay 

Created informally in 1983, initially as a trio then as a quartet, the gathering 
of friends which in due course became StringyBach started as a casual 
opportunity to play through whatever music was available for four plucked 
instruments. The group quickly settled into a format with a mandolin as top 
voice and acoustic bass guitar at the bottom, the inner parts being taken by 
a choice of instruments - mandolins, mandolas, bouzoukis, and a variety 
of guitars - whatever suited the music. 

The repertoire slowly developed: it was from the first an eclectic mix, 
eventually being summed up for promotional purposes as “Renaissance 
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Fig. 105. StringyBach circa 1991 (Left to Right): Penny Ross, Ann Palumbo, 
Robert Kay and Jim Elliott. (Private collection of Robert Kay) 


to Ragtime, Baroque to Beatles”, and with whatever else thrown in as 
took our fancy. It was not surprising upon finishing a movement from 
a Vivaldi concerto to turn the page and be confronted with “Thomas 
the Tank Engine” or a set of Irish Reels. All members were encour- 
aged to contribute arrangements, since publishers didn’t print much 
ready-to-play music for our unusual line-up of instruments. As time 
went on the members honed their compositional and arranging skills. 
When he joined the quartet Robert Schulz was already an established 
composer for Mandolin Orchestra and he was able to quickly adapt to 
the variety of four instruments that StringyBach could muster. Robert 
Kay had established himself arranging for four-part choir and adapted 
that skill to the StringyBach instrumentation. Don Blue’s background 
in Jazz studies and Jim Elliott’s song writing experience gave the quartet 
a range of stylistic influences which maintained the wide variety in 
its repertoire. 

Performing two or three times a week at pubs around Perth and 
Fremantle provided regular income and the opportunity to thoroughly 
try out musical offerings. A three-hour engagement would require 30 to 
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40 short pieces of music, and playing weekly to a regular audience meant 
a need for constant turnover. We got through a lot of repertoire. 

StringyBach started playing professionally in 1984 and for three years 
played a Monday night residency at the Sail and Anchor Hotel in Fremantle 
before moving on to a succession of hotels as well as taking private engage- 
ments playing for weddings, corporate functions and the like. Occasionally 
the group would perform a concert at the Fremantle Arts Centre or the 
Subiaco Theatre Centre, but mostly we provided background music to set 
the ambience for an event. 

Over the period of thirty years to the time of writing, StringyBach 
recorded seven albums of music. On cassette were Just Desserts (1984), 
Backpedalling (1985) and Bacchanalia (1987); and on compact disc, Bach in 
the Bight (19 90), Weeping Willow (1994,) Bach Odes (2005) and Bach Side of 
the Moon (2014). The personnel on these recordings were principally the 
four regular members of the quartet at the time, but a number of other 
musicians would be invited to join the ensemble on some of the recorded 
tracks. Guest musicians often included past or future members or deputies 
of the quartet. StringyBach had surprisingly few full-time players over its 
thirty years of professional life - only eight in all - and it is of note that 



Fig. 106. StringyBach performing at the Fremantle Arts Centre in 1998. 
(Left to Right): Robert Kay, Jim Elliott, Don Blue and Robert Schulz. 


(Private collection of Robert Schulz) 
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the list of its members and “deps” contains quite a number of names asso- 
ciated with WAMO. 

WAMO members who at some time played as full members of 
StringyBach are: Robert Kay, Ann Palumbo, Penny Ross, Robert Schulz 
and Alison Carlton. Other musicians associated with both WAMO and 
StringyBach were John Jooste, Corinne Brokken, Naomi Millettjim Elliott, 
Louise Ross and possibly others. Although not associated with WAMO, Alan 
Harvey was often regarded as a 5th member of StringyBach who filled in 
on mandolin whenever a “dep” was needed. 

Occasionally StringyBach and WAMO shared a concert. Both groups 
toured together for concerts in Busselton and Margaret River in the early 
years of the millennium at a time when three members of the quartet 
were closely associated with WAMO - Robert Schulz, Penny Ross and 
Robert Kay. 


Strings in Harmony 

Contributed by Ray Kerslake 

This Mandurah based ensemble was formed by WAMO members Manfred 
and Else Haben after they moved from Perth to live at Halls Head, 
Mandurah. Manfred led the ensemble on mandolin and Else played guitar. 
The group included at various times Beryl Leighton (a foundation member 
and ex-leader ofWAMO) on mandolin, her daughter Lynne on mandola 
and vocals, Ray Kerslake (a regular WAMO member living in Mandurah) 
on mandola and also Naomi Millett on guitar. 

Typical concerts included weddings, nursing homes, the Mandurah bowling 
club and the Sherlock Holmes Appreciation Society at Guildford Grammar 
(this happened more than once). They also organised their own concerts and 
played in halls such as the shire hall at Waroona. The ensemble effectively 
disbanded circa 1998 when Manfred Haben contracted a serious illness. 
There were earlier ensembles based in Mandurah. The WAMO Christmas 
concert and dance held at the Rhein Donau Club in 1989 included a 
performance of the Mandurah Mandolin Ensemble led by Beryl Leighton. 
They performed Ciel de Seville by Mario Maciocchi. 
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Fig. 107. Manfred Haben (left) with Fred Witt and Keith Harris at the time of the 
Hessisches Zupforchester (HZO) visit to Perth, July 1989. (WAMO archives) 



Fig. 108. Else Haben (second from left) with Alex Formentin, Masako Shirakata 
and Beryl Leighton. (WAMO archives, 1987) 
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Others 

Contributed by Geoffrey Barber and Elizabeth Neeson 

Lastly, there have been a number of ensembles formed by Robert Schulz, 
some in conjunction with his teaching practice and others for his own 
personal development or interest. Some of the more memorable ensembles 
were the Bakkerus Quartet, the Ambrosius Trio and the Studio Quintet. 

The Bakkerus Quartet was put together to explore the quartet 
music of Hermann Ambrosius. The members were Penny Ross, Robert 
Schulz, Naomi Millet and John Jooste. One of their goals was to improve 
their playing techniques by raising the level of difficulty of the reper- 
toire. Performances included one at the WA State Library and others 
in foyers of city buildings along St George’s Terrace in Perth as well 
as some private concerts. The Bakkerus Quartet lasted about 3 years 
(2001-2004) and was Robert’s second attempt at this quartet, the earlier 
one (which debuted 1979) was with Carmel Berzins, Beryl Leighton, 
Robert Schulz and Jan Gillingham. Both ended for the same reason 
which was that there were high goals but different levels of commit- 
ment from the players. 

The Ambrosius Trio comprised Robert Schulz, Marie Schulz and 
Geoffrey Barber and performed over a ten year period at venues such as 
coffee shops, libraries, art galleries and the Rhein Donau Club. 

Elizabeth Neeson writes about the Studio Quintet: 

Sometime in early 2006 I received a phone call from Robert Schulz 
asking me if I would be interested in playing guitar in a group he was 
starting. GeofFBarber was going to play 1st mandolin, Marie Schulz second 
mandolin, Robert mandola, myself guitar and Joy Proksch bass guitar. The 
rehearsals were held at Roberts’s new music studio and because of this we 
decided to call our group the Studio Quintet with the first get together 
at the studio on 12 February 2006. 

I particularly remember the first rehearsal because I was very nervous and 
not sure if my playing ability would match the other player’s expectations! 
The music was varied and accessible, Irish pieces, light classical, with a lot 
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Fig. 109. Ambrosius Trio (left to right): Geoffrey Barber, Marie Schulz and Robert 
Schulz. Performed at coffee shops, libraries and art galleries. Photograph 23 May 2004. 

(Private collection of Geoffrey Barber) 



Fig. 110. Ambrosius Trio performing at a cafe in October 2004. Left to right: Robert 
Schulz, Marie Schulz and Geoffrey Barber. (Private collection of Geoffrey Barber) 
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Fig. 111. The Studio Quintet (left to right): Geoffrey Barber, Marie Schulz, Robert 
Schulz, Elizabeth Neeson and Joy Proksch. Photographed performing at Roley stone. 


(Private collection of Elizabeth Neeson) 


of the repertoire coming from Roberts collection of Japanese albums. I 
particularly remember La Belle Epoch and the Planxty O’Carolan pieces. 

We played at retirement villages, cafes, for the Red Hat ladies and every 
year for the Roleystone art festival along the Brookton Highway, once at 
the Cygnet movie theatre at South Perth before an old black and white 
movie show and a couple of times accompanying some ballerinas for a 
dance school concert at the Octagon and Dolphin theatres. Rehearsals 
and performances were also great social occasions, coffee, cake and great 
conversation. The Studio Quintet last performed in 2009. 

As a teacher, Robert had a particular interest in developing younger students 
to learn the mandolin and guitar so they could eventually join the orchestra. 
His student ensembles participated in orchestra performances on a number 
of occasions over the years. In January 2014 he took a large ensemble of his 
younger students to the F.A.M.E. music camp in Melbourne where they 
gave an impressive performance at one of the in-house concerts. 
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Fig. 112. One of a number of ad-hoc ensembles formed by current and ex- WA MO 
members. In this photograph Left to right: Penny Ross, Marie Schulz, Robert Schulz 
and John Jooste came together to perform at the wedding ofTerran Barber and Emma 
Groves on 1 April 2006. On this occasion they performed a specially commissioned work 
by Robert called Wedding Suite and some of the movements were later re-set for the full 
Orchestra. (Private collection of Geoffrey Barber) 



Fig. 113. Some of Robert Schulz’s mandolin students performing at the Federation 
of Australasian Mandolin Ensembles (F.A.M.E.) Camp in Sydney 2008. 
Left to right: Adrian Marsegaglia, Shane Low, Mark deSa, Mitchel Loh, Kristopher 
Paljetak, and Robert Schulz. Robert subsequently formed the WA Youth Mandolin Orchestra 
in 201 1. Adrian and Shane are now full members ofWAMO. (F.A.M.E. archives) 





CHAPTER EIGHT 


Australian Mandolin Music 
Association 


Contributed by Geoffrey Barber 

T HE AUSTRALIAN MANDOLIN MUSIC ASSOCIATION INC. (AMMA) WAS 

established by Geoffrey Barber in 2006 to be a private source of 
funding for the commissioning of mandolin music and for the promotion 
of that music within Australia and internationally. Its aim was to commission 
works for mandolin orchestra, or mandolin related ensembles/instruments 
and, in doing so, assist in establishing a body of music for present and 
future generations to enjoy. The association also aimed to generate greater 
interest in the tradition of private sponsorship and patronage for the arts. 



Fig. 114. The Fretful Federation Mandolin Orchestra at the BMG Rally in London, 
4 March 2012 with trophies won performing the AMMA’s 2006 commission The 
Adventures of the Duyfken by Richard Charlton. (Private collection of Geoffrey Barber) 
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A requirement for a commission from the AMMA is that the composer 
grants permission for up to twenty copies of the work to be freely distributed. 
This allowed for the distribution of the work for performance to selected 
orchestras in Australia and internationally. This novel approach was well 
received by composers as it meant widespread distribution and performance 
of their work. It also had the potential to grow the composers reputation 
and generate interest in their other works. 

The success of the AMMA in creating a body of quality Australian 
music and getting it performed internationally was demonstrated in March 
2012 when the Fretful Federation Mandolin Orchestra from Brighton, UK 
won a competition at the British Mandolin and Guitar Rally in London 
performing the AMMA’s commission The Adventures of the Duyfken by 
Richard Charlton. 

The distribution of AMMA-commissioned music to a number of 
orchestras in Holland and Germany and its subsequent performance also 
drew the attention ofTrekel (the largest mandolin music publishers in 
Germany) who started to publish some of the AMMA music. It is believed 
that the AMMA model influenced the BDZ to introduce specially commis- 
sioned music for the 2014 BDZ festival in Bruchsal, Germany. 

At the time the AMMA was founded, Geoffrey Barber had been a 
member of the West Australian Mandolin Orchestra for some 15 years. 
As a close friend of Robert Schulz he saw how composers worked 
and had appreciated the excitement of performing new works from 
composers who had a gift for composition and who understood the 
mandolin and guitar. It was his experience, however, that only a few 
composers in Australia wrote well for mandolin and that it was almost 
impossible to obtain scarce funding from government arts organisations 
for this purpose. 

The AMMA was founded to help rectify this situation by providing 
funding for commissioning works for mandolin orchestra, or mandolin 
related ensembles/instruments. In this manner, AMMA hoped to make 
a meaningful contribution to the pool of music available to mandolin 
players worldwide and to play a part in the development of Australian 
composers for mandolin. The majority of funding was provided person- 
ally by Barber and boosted by a very generous contribution from Robert 
Kay, and also contributions from Peter Canavan (NSW). 
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Fig. 116. Covers designed for publication of the two AMMA commissions to 
Richard Charlton. 


All covers designed by Jo Haythornthwaite for AMMA. 
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Having absolutely no skill in music composition himself, Barber felt 
that his best contribution was in the financing and marketing of these 
endeavours. Particular emphasis was placed on the quality of the publica- 
tion and especially the cover design as it was felt that this would create a 
good first impression particularly with international orchestras who knew 
little of Australian composers or the mandolin scene here. The covers were 
designed by graphic artist Jo Haythornthwaite who was also asked to ensure 
that some consistency of design could be carried through all publications 
so people would know that it was an AMMA publication. 

The first AMMA commission was given to Robert Schulz in 2006, a 
proven composer for the genre. The result was A Symphony of Seasons, a 
six movement work based on the six seasons of the year as known in the 
Australian aboriginal culture. The work for large massed orchestra was 
premiered in Japan in 2007 by the Takarazuka Mandolin Guitar Orchestra, 
conducted by Sanae Onji. The requirement for a large orchestra meant 
that it was not performed widely although it was performed recently in 
the 2012 Perth Mandolin Festival. Another commission to Schulz in 2008 
resulted in Dance Pieces 3 & 4, a sequel to his very successful Dance Pieces 1 
& 2 written in 1978 which had been performed and recorded widely in 
Europe. Dance Pieces 3 & 4 was performed by the WA Mandolin Orchestra 
on their 2010 tour to France and Germany. 

The second AMMA commission was given to Richard Charlton, a 
renowned composer and teacher of classical guitar in Australia. Most Australian 
students of the classical guitar would be familiar with at least one of his works. 
Just prior to the formation of the AMMA, Richard had composed his first 
work for mandolin orchestra, a single movement piece called Dances for the 
Mandolin & the Moon, which clearly showed that he could write well for 
mandolin orchestra. Richard was the obvious choice for this second commis- 
sion which resulted in The Adventures of the Duyfken, which became the 
AMMA’s most successful commissioned work. It was performed in many 
countries and continued to be performed internationally for many years after 
its publication in 2006. Another commission was given to Charlton in 2009 
which resulted in A Day at the Circus which enjoyed similar success. These 
works are now published by Trekel in Germany. 

The third AMMA commission was given to Ann Carr-Boyd. Ann had 
previously written a number of excellent works for mandolin orchestra 
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Fig. 117. Covers designed for publications resulting from theAMMA commission to 
Ann Carr-Boyd. 



Fig. 118. 

Cover designed for the 
publication of theAMMA 
commission to Betty 
Beath. 
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Fig. 119. 

Cover designed for the 
publication of theAMMA 
commission to John 
Peterson. The view of the 
Illawarra coast in NSW 
and sprig of flower from 
the Illawarra tree gives a 
special touch. 
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Fig. 120. 

Cover designed for the 
publication of the 
AMNIA commission to 
Keith Harris. 

All covers designed by 
Jo Haythornthwaite 
forAMMA. 
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which had been performed widely within Australia, in particular at the 
annual F.A.M.E. music camps. Her association with Sydney Mandolins 
had produced the compositions Fandango and Music for an Imaginary Italian 
Film which are regularly played on ABC-FM national radio. Fandango 
(performed by Sydney Mandolins) was voted one of the top 1 00 works in 
an ABC Classic FM survey of chamber music. The AMMA commission 
was to be different in that it was requested for solo mandolin. The result 
was Suite for Solo Mandolin comprising six individual pieces inspired by the 
unique character of Ann’s cats, past and present. Ann later adapted one of 
these pieces, Rag for Razz, into a full mandolin orchestra piece resulting in 
a second AMMA publication for her. 

Commissions to Betty Beath ( Though I Travel Far ... I Do Not Forget) and 
John Peterson ( Illawarra Dances) followed. Betty was recommended by Ann 
Carr-Boyd and is a wonderful composer and artist with a passionate interest 
in the music and cultures of the world. Her earlier work for mandolin 
orchestra, Mikri Thalassa, had been performed widely and her AMMA 
commission was written as a companion to it, reflecting her interest in 
world cultures and her association with the Greek community in Brisbane. 

John Peterson is a Lecturer in Composition at the University of Sydney 
and has written for many leading Australian ensembles. His first work 
for mandolin orchestra was Under Sydney Skies and was performed at the 
F.A.M.E. music camp in Sydney in 2008. The conductor at that camp was 
Adrian Hooper (Sydney Mandolins) who strongly recommended that 
John be commissioned for a second work. This resulted in the AMMA- 
commissioned work Illawarra Dances which the West Australian Mandolin 
Orchestra performed in France and Germany on their 2010 tour. This 
work required a lot of concentration and rehearsal by the players but was 
immensely rewarding. 

The most recent AMMA commission went to Keith Harris, an Australian 
living in Germany. Keith has had a career as a mandolin soloist, a univer- 
sity teacher of the mandolin, a conductor of various mandolin orchestras 
including the well-known Hessisches German State Mandolin Orchestra, 
and a developing skill as a composer. It was pleasing to be able to give Keith 
an opportunity to show his skill and to promote that within the AMMA 
network. The result was Three Miniatures which has been enjoyed by many 
in the USA, Europe and Australia and is about to be published by Trekel. 
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Keith’s writing clearly shows his deep understanding of the mandolin. 

In all, nine works were commissioned and published by the Australian 
Mandolin Music Association Inc. These were: 

A Symphony of Seasons (Robert Schulz) 

The Adventures of the Duyfken (Richard Charlton) 

Suite for Solo Mandolin (Ann Carr-Boyd) 

Though I Travel Far ...I Do Not Forget (Betty Beath) 

Illawarra Dances (John Peterson) 

Dance Pieces 3 & 4 (Robert Schulz) 

A Day at the Circus (Richard Charlton) 

Rag for Razz (Ann Carr-Boyd) 

Three Miniatures (Keith Harris) 

Orchestras who were on the initial distribution list for the AMMA 
publications were: 

• Takarazuka Mandolin Guitar Orchestra (Japan) 

• Providence Mandolin Orchestra (USA) 

• The Het Consort (Holland) 

• Estrellita Mandolin Orchestra (Holland) 

• ONI Mandolin Orchestra (Holland) 

• Fretful Federation Orchestra (Brighton, UK) 

• Austrian Cecilia Ensemble (Vienna, Austria) 

• Dudenhofen Mandolin Orchestra (Germany) 

• West Australian Mandolin Orchestra (Australia) 

• Melbourne Mandolin Orchestra (Australia) 

• Mandolins in Brisbane (Australia) 

• Sydney Mandolin Orchestra (Australia) 

• Canberra Mandolin Orchestra (Australia) 

• COZMO (Capital of OZ Mandolin Orchestra) 

• Auckland Mandolinata Orchestra (New Zealand) 

The AMMA commissions, all written by Australian composers, have been 
performed and recorded internationally. Some are now available through the 
publishing house Trekel in Germany as the AMMA never had the intention 
of being a long term publisher of the commissioned music (the AMMA was 
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a charitable endeavour whose only interest was being the publisher for the 
initial free distribution) . The results show that there is a real opportunity 
for Australian composers to write more for the mandolin and for those 
works to be widely performed. The AMMA experience also has shown 
the value of having a third party to source music from reputable composers 
and to provide a distribution and marketing service which connects the 
composer to performing orchestras. The fact that the music was provided 
for free was the means to get it in front of the musical directors of these 
orchestras - the quality of the music then did the rest. 

Copies of all AMMA music are held at the State Library of Western 
Australia. 
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APPENDIX I 

WAMO Honour Board 


Life Members 

Antonia Baker (1980)* 

Robert Schulz (1986) 

Shirley Suckling (1996) 

Harmen (Harry) Baker Jr. (2015) 


Conductor/Musical Director 

1976 — 1986 Robert Schulz 

1986 - 1988 Leonard Regnier 

1988 - 1997 David Pye 

1997-2013 Robert Schulz 
2013 — Ana Milas (conductor) 

Robert Schulz (musical director) 


Orchestra Leader 


1976- 1986 
1987 - 1987 
1987- 1988 
1989- 1992 
1993- 1994 
1995 - 1998 
1999-2001 
2002 - 2008 
2009- 


Carmel Berzins 
Beryl Leighton 
Penny Ross 
Robert Schulz 
Penny Ross 
Bronia Garde 
Jenny Higgins 
Geoffrey Barber 
Catherine Shackleton 


* Antonia (Toni) Bakers Life Membership award was made by the Fremantle Music Clubs under 
which the Fremantle Mandolin Orchestra operated at that time. 
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APPENDIX II 

WAMO Group Photographs 

Thanks to Robert Kay for his assistance in helping to compile this section. 
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Fig. 121. The Fremantle Mandolin Orchestra in 1980. (WAMO archives) 
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Fremantle Mandolin Orchestra, 1980 



Fig. 122. Legend: 

1. Fay Fairbanks, 2. Win Ross, 3. Harry Baker Jr., 4. Ian Ross, 5. Terry Ivison, 

6. Ellen Barnes, 7. John Wheatley, 8. Jenny Higgins, 9. Zan Mazanec, 

10. Mary Dynan, II. Brian Willis, 12. Robert Schulz, 13. Louise Ross, 

14. Margaret Corbett, 15. Kerry Baker, 16. Lynne Leighton, 17. Carmel Berzins, 
18. Mureadach Dynan, 19. Penny Ross, 20. Beryl Leighton, 21. Ann Palumbo. 


in 
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Fig. 123. The West Australian Mandolin Orchestra outside the Perth Art Gallery in 1983. (WAMO archives) 
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WAMO at Perth Art Gallery, 1983 



Fig. 124. Legend: 

1. Ian Ross, 2. Jan Newman, 3. Zan Mazanec, 4. Vivian Stevens, 5. Ann Palumbo, 6. 
Ellen Barnes, 7. Harry Baker Jr., 8. Alex Formentin, 

9. Robert Schulz, 10. Jenny Higgins, 11. Lois Watson, 12. Shirley Suckling, 

13. Kathy Baker, 14. Helga Johnston, 15. Carmel Berzins, 16. Joy Proksch, 

17.Yerko Radich, 18. Penny Ross, 19. Louise Ross, 20. Margaret Corbett, 

21. Beryl Leighton, 22. Brian Willis. 
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Fig. 125. The West Australian Mandolin Orchestra at the Esplanade in Fremantle in April 1987. (WAMO archives) 
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WAMO at Fremantle, 1987 



Fig. 126. Legend: 

1. Win Ross, 2. (—?—), 3. Bronia Garde, 4. Zan Mazanec, 5. Robert Formentin, 
6. Helga Johnston, 7. Adrian Brade, 8. Toni Baker, 9. Harry Baker Jr., 

10. Ian Ross, 1 1. Margaret Corbett, 12. Herman Visser, 13. Eric Tucker, 

14. Leonard Regnier (conductor), 15. Lescinska Knight, 16. Corinne Brokken, 
17. Mary Lilford, 18. Vivian Stevens, 19. Penny Ross, 20. Robert Schulz, 

21. Louise Ross, 22.Tini van Kins, 23. Sachiko Okamoto, 24. Shirley Suckling, 
25. Lois Watson, 26. Joy Proksch, 27. Alex Formentin. 
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Fig. 127. The West Australian Mandolin Orchestra on 9 July 1990. (WAMO archives) 
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WAMO, 1990 



Fig. 128. Legend: 

1. Charmaine Garde, 2. Masako Shirakata, 3. Jenny Higgins, 

4. David Pye, 5. Bob Wilson, 6. Fay Fairbanks, 7. Robert Schulz, 8. Vivian Stevens, 
9. Mary Lilford, 10. Lois Watson, 1 1. Michael Dekleva, 12. Adrian Brade, 

13. Toni Baker, 14. Bronia Garde, 15. Zan Mazanec, 16.Tini van Kins, 

17. Colin Reeves, 18.JunkoYoneda, 19. Shirley Suckling, 20. Brian Willis, 

21. John Wheatley, 2 2. Joy Proksch. 
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Fig. 129. The West Australian Mandolin Orchestra in Melbourne on 12 January 1993. (WAMO archives) 
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Melbourne International Mandolin Festival, 1993 



Fig. 130. Legend: 

1. Win Ross, 2. Else Haben, 3. John Wheatley, 4. Robert Schulz, 5. Bronia Garde, 

6. Charmaine Garde, 7. Bob Wilson, 8. John Jooste, 9. Manfred Haben, 

W. Sue Pastore, 11. Jenny Higgins, 12. Beryl Leighton, 13. Shirley Suckling, 

14. Vivian Stevens, 15.Helga Johnston, 16. Joy Moylan, 17. Mary Lilford, 

18. Zan Mazanec, 19. Fred Pitman, 20. Adrian Brade, 21. Toni Baker, 22. Ian Ross, 

23. Graham Fist, 24. Fay Fairbanks, 25. Lois Watson, 26. Geoffrey Barber, 27. Noele Fist. 
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Fig. 131. The West Australian Mandolin Orchestra 1998 (with a few missing!). (WAMO archives) 
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WAMO, 1998 



Fig. 132. Legend: 

1. Mary Lilford, 2. Lois Watson, 3. Adrian Brade, 4. Phil Kemp, 5. Zan Mazanec, 
6. Michele Lovkis, 7. Chris Ellis, 8. Geoff Barber, 9. Fred Pitman, 

W. Amanda Linton, 11. Ian Segui, 12. Mike Fineberg, 13. Boyd Salmon, 

14. Robert Schulz, 15. Harry Baker Jr., 16. Joy Proksch, 17. Jenny Higgins, 

18. Shirley Suckling, 19. Naomi Millett. 
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F.A.M.E. Orchestra, Perth, 2003 



Fig. 134. Legend: 

I. Iris Jeffries (NZ), 2. Ian Ross (WA), 3. Peter Canavan (NSW), 4. Win Ross (WA), 

5. Shirley Suckling (WA), 6. Fred Pitman (WA), 7. Catli Shackleton (WA), 

8. Tini van Kins (WA), 9. Paul Barnes (NSW), 10. Manfred Haben (WA), 

II. Herman Visser (WA), 12. Jan Gillingham (WA), 13. Ray Kerslake (WA), 

14. Sue Pastore (McGuire) (WA), 15. Ted Smith (NZ), 16. Danny Silver (Vic), 

17. Amanda Linton (WA), 18. Cath Kencli (NSW), 19. Lois Watson (WA), 

20. Else Haben ( WA), 21. Geoff Barber (WA), 22. Anne O’ Grady (WA), 

23.Anneke Palfy (NSW), 24. Marie Schulz (WA), 25. Kathy Baker (WA), 

26. Robert Schulz (WA), 27. Jenny Huembs (WA), 28. Michelle Lovkis (WA), 

29. Barbara AUsop (Qld), 30. Adrian Brade (WA), 31. Tim Brade (WA), 

32. Robert Kay (WA), 33. Zan Mazanec (WA), 34. Harry Baker (WA), 35. (—?—), 
36. Keiko Dokoshi Japan), 37. Nancy Booth (NSW), 38.Jinette de Gooijer, 

39. Tomoe Taira Japan), 40. Sanae Onji (conductor) Japan), 41. Masako Shirakata 
Japan), 42. Joan Pilton (WA), 43. Toni Scheelings (Vic), 44. Willy Jongejans (NSW), 
45. Shona Caughey (NZ), 46. Susanna Brown (NSW), 47. Martha Babineau (NSW). 
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WAMO, 2005 



Fig. 136. Legend: 

1. Geoffrey Barber, 2. Michelle Lovkis, 3. Fred Pitman, 4. Naomi Millett, 

5. Sue Pastore, 6. Marie Schulz, 7. Lois Watson, 8. Robert Schulz, 9. Win Ross, 

10. Robert Sturgeon, 11. Joan Pilton (Rosen), 12. Jenny Huembs, 13. Ray Kerslake, 
14. Zan Mazanec, 15.Tini van Kins, 16. Lisa Maier, 17. Manfred Haben, 

18. Else Haben, 19. Harry Baker Jr., 20. Ian Ross, 21. Kathy Baker, 22. Joy Proksch, 
23. Adrian Brade, 24. Shirley Suckling, 25. Robert Kay. 
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Fig. 137. The Federation of Australasian Mandolin Ensembles (F.A.M.E.) orchestra photographed after their performance 
at the BDZ festival at Bamburg, Germany in 2006. (F.A.M.E. archives) 
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BDZ Eurofestival Bamburg, 2006 



Fig. 138. Legend: 

1. Willy Jongejans, 2. Ian Segui, 3. Robert Kay, 

4. Michelle Nelson, 5. Geoff Barber, 6. Jan Gillingham, 7. John Flameling, 

8. Ray Kerslake, 9. Naomi Millett, 10. Geoffrey Nelson, 11. Catli Kench, 

12. Peter Canavan, 13. Michelle Lovkis, 14. Ray Carroll, 15. Ted Smith, 

16. Lynne Flameling, 17. Willi Green, 18. Roberta Condi, 19. Diane Cross, 

20. Isabel Meekins, 21. Danny Silver, 22. Marie Schulz, 23. Fred Witt, 

24. Robert Schulz, 25. Ibram lourgaev, 26. Joan Roberts, 27. Shona McCaughey, 

28. Col Bernau, 29. Lea O’Brien, 30. Barbara AUsop, 31. Marissa Carroll, 

32. Lynne Hughes, 33. Karla Drazenovic, 34. Sandra Dingwell, 35. Barbara Gartner, 
3 6. Anne Roubos. 
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Toodyay Memorial Hall, 2008 



Fig. 140. Legend: 

1. Adrian Brade, 2. Sue Pasture, 3. Ray Kerslake, 4. Robert Kay, 5. Harry Baker, 
6. Michael Mullins, 7. Zan Mazanec, 8. Michelle Lovkis, 9. Rob Sturgeon, 

10. Jenny Higgins, 1 1. Shirley Suckling, 12. Alison Carlton, 13. Mark Blades, 
14. Tracy Hong, 15. Jan Gillingham, 16. Leo Millett, 17. Naomi Millett, 

18.Tini van Kins, 19. Cath Shackleton, 20. Lois Watson, 21. Elizabeth Neeson, 
22. Jana Buvari, 23. Marie Schulz, 24. Sylvia Vong, 25. Robert Schulz, 

26. Joy Proksch, 27. Geojf Barber, 28.Julitha Barber, 29. Kathryn Kenny. 
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Chappell St Jean, Mulhouse, France, 2010 


W 



Fig. 142. Legend: 

1. Robert Kay, 2. Scott Kay, 3. Michael Mullins, 4. Bronia Garde, 5. Anne O’Grady, 

6. Jan Gillingham, 7. Marissa Carroll, 8. Lois Watson, 9. Geoff Barber, 

10. Robert Schulz, 11. Jana Buvari, 12. Marie Schulz, 13. Cath Kench, 

14. Elizabeth Neeson, 15. Ray Kerslake, 16. Darryl Barron, 17. Donna Kerslake, 

18. Mark Blades, 19. John Wheatley, 20. Liz Jackson, 21. Lynne Hughes, 

22. Kathryn Kenny, plus unidentified players masked by Robert Schulz. 

NB: a number of orchestra members opted not to play in this concert as there was limited 
space onstage. 
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Fig. 143. WAMO at Bruchsal after their concert. (WAMO archives) 
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BDZ Eurofestival, Bruchsal, 2010 



Fig. 144. Legend: 

1. Ray Carroll, 2. Michael Mullins, 3. Anne O’ Grady, 4. John Wheatley, 

5. Mark Blades, 6. Lynne Hughes, 7 .Jinette de Gooijer, 8. Ray Kerslake, 

9. Danny Silver, W. Bronia Garde, 1 1. Liz Jackson, 12. Catli Kench, 

13. Elizabeth Neeson, 14. Lois Watson, 15. Darryl Barron, 16. Jana Buvari, 

17. Kathryn Kenny, 18. Donna Kerslake, 19. Jan Gillingham, 20. Geoff Barber, 
21. Marie Schulz, 22. Marissa Carroll, 23. Robert Schulz, 24. Sue Flower, 

25. Robert Kay, 26. Scott Kay. 
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Fig. 145. Group photograph of participants at the Perth International Mandolin Festival 2012. 
(Photograph: Adrian Brade, 9 July 2012, at Trinity residential college, University ofWA) 
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Perth Mandolin Festival, 2012 



Fig. 146. Legend: 

1. Marco Ludemann (The Netherlands), 2. Sue Pastore (WA), 

3. Peter Canavan (NSW), 4. Bronia Garde (WA), 5. Zan Mazanec (WA), 6. John Wheatley 
(WA), 7. Stefan Erceg (NZ),8. Gary Floyd (ACT), 9. John Furlonger (ACT), 10. Gianni Flego 
(NZ), 11. Michele Stuck (WA), 12. Jenny Higgins (WA), 13. Win Ross (WA), 14. Ian Ross 
(WA), 15. Scott Kay (WA), 16. Robert Kay (WA), 17. KatieThomas (WA), 18. Lyndon Blue 
(WA), 19. Lionel Pierson (WA), 20. Harry Baker (WA), 21. Katrina Fyfe (WA), 

22. Willy Jongejans (NSW), 23. Ray Kerslake (Vic), 24. Heather Powrie (ACT), 25. Yuri Halay 
(NSW), 26. Barbara Allsop (Qld), 27. Nick de Garis (WA), 28. Manfred Haben (WA), 

29. Ian Bull (ACT), 30. John Flameling (NZ), 31. Sandra Dingwall (NZ), 32. Diana Grant- 
Mackie (NZ), 33. Michelle Lovkis (WA), 34. Donna Kerslake (Vic), 35. Diane Cross (ACT), 

3 6. Jill Johnson (Vic), 37. Geoff Barber (WA), 38. Nick Cassimatis (NSW), 39. Greg Newman 
(NSW), 40. Sue Flower (Qld), 41. Alison Jacobs (WA), 42. Lynne-Sue Flameling (NZ), 

43. Col Bernau (ACT), 44. David Clarke (WA), 45. Jana Buvari (WA), 46. Lynn Hughes 
(NSW), 47. Susanna Brown (Vic), 48. Paula de Gilio (Vic), 49. Darryl Barron (Vic), 

50. Elizabeth Neeson (WA), 51. Vladimir Langenstein (Germany), 52. Adrian Marsegaglia (WA), 
53. Bryan Meyer (WA), 54. Joel Woods (Qld), 55. Nancy Booth (NSW), 

56. Robert Schulz (WA), 57. All Carlton (WA), 58. Fred Pitman (WA), 59. Lea O’Brien 
(ACT), 60. Jan Gillingham (WA), 61. Mark Blades (WA), 62. L ns Watson (WA), 

63. Marie Schulz (WA), 64. Anne O’ Grady (WA), 65. Cath Kench (NSW), 66. Kathryn Kenny 
(WA), 67 . Mark Davis (USA), 68. Ray Carroll (Qld), 69. Lois Neunz (NZ), 

70. Martha Babineau (NSW), 71. Danny Silver (Vic), 72. Beverly Davis (USA), 

73. Ludmilla Langenstein (Germany), 74. Catherine Shackleton (WA), 

75. Maria Langenstein (Germany), 7 6. An drew Lent on (WA), 71.Marissa Carroll (Qld), 

78. Fiona Orenstein (NSW), 79. Ina Postuma (Vic), 80. Sylvia Vong (WA), 

81. Lorraine Le Plastrier (Vic), 82. Patsy Loh (WA). 
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WAMO today, 2015 



Fig. 148. Legend: 

1 . Phil Evans, 2. Michele Stuck, 3. Fred Pitman, 4. Win Ross, 5. Kim Du, 

6. Nick de Garis, 7. Sue Pastore (McGtiire), 8. Patsy Loll, 9. Bryan Meyer, 

10. Mark Blades, 1 1. Shane Low, 12. Adrian Marsegaglia, 13. Kathryn Kenny, 
14.AH Carlton, 15. Michelle Lovkis, 16. Jenny Higgins, 17. Lisa Roberts, 

18. Dave Wang, 19. Rob Kay, 20. Geoff Barber, 21. Harry Baker Jr., 

22. Zan Mazanec, 23. Anne O’Grady, 24. Cath Shackleton, 25. Ana Milas, 

26. Robert Schulz, 27. Shirley Suckling, 28. Lois Watson, 29. Elizabeth Neeson, 
30. Marie Schulz. 
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APPENDIX III 

WAMO Membership 

1976-2015 
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APPENDIX IV 

Robert Schulz Catalogue 
of Compositions 


(April 2015) 

ABBREVIATIONS: 

Ml: Mandolin 1 (similar for M2, M3, etc.) 

MIA: Mandolin 1, part A (similar for M1B, M2A, M2B, etc.) 

Mia: Mandola 

Mlal Mandola, part 1 (similar for Mla2, etc.) 

G: Guitar 
GB: General Bass 
BG: Bass Guitar 

MANDOLIN ORCHESTRA 

MO 001 3 Short Studies: Ragtime, Ballad, Dance. (1983) Three melodic 
and rhythmic pieces exploring changes in time. (8 mins). 

[Ml, M2, Mia, G, B, Percussion], 

MO 002 Chalk Circle Suite. (1978) For Soprano and orchestra in 4 
movements, 4 songs from the Brecht play “The Caucasian 
Chalk Circle”. (10 mins). 

[Soprano, Ml, M2, Mia, G, B, Percussion], 

MO 003 Im Hoffbrauhaus,for Soprano and Orchestra. (1981) A medley of 
German folksongs for voice or melodic instrument. (7 mins). 
[Soprano, Ml, M2, Mia, G, B, Percussion], 

MO 004 3 Songs from Lord of the Rings. (1989) Three songs set for two 
part children’s choir of poems from Tolkien’s “Lord of The 
Rings”. (6 mins). [2 part choir, Ml, M2, Mia, G, B], 

MO 005 Resolution of Conflict. (1981) A dramatic piece in three sections 
with optional parts for flute and percussion. (8 mins). 

[Ml, M2, Mia, G, B, Flute, Percussion], 

MO 006 Outback. (1980) An overture for orchestra describing the 
moods of the Australian outback. (10 mins). 

[Ml, M2, Mia, G, B], 
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MO 007 Gungaia. (1986) A suite of five movements depicting 

Australian scenes - Nullarbor, Rain Forest, Coastal Inlet, 
Mountain, Country Town. (17 mins). 

[Ml , M2, Mia, G, B, Percussion] . 

MO 008 Sandgroper Serenade. (1981) A light medley of Australian 
folksongs. (4 mins). [Ml, M2, Mia, G, B], 

MO 009 Another Shade of Blue. An arrangement of a piano blues piece. 
(3 mins). [Ml, M2, Mia, G, B], 

MO 010 Bohemian Rag. An arrangement of a ragtime piece by J. Lamb. 
(3 mins). [Ml, M2, Mia, G, B], 

MO 011 5 Children’s Scenes. (1987) Bad Temper, GettingTired, Nursery 
Tune, Daydreaming, Puppet Parade. (7 mins). 

[Ml , M2, Mia, G, B Percussion] . 

MO 012 3 Scarlatti Sonatas. (1987) Three pieces by Domenico Scarlatti 
arranged for orchestra. (8 mins). [Ml, M2, Mia, G, B], 

MO 013 Dance Pieces 1 & 2. (1978) Originally called Folk Dances 1 & 

2 but changed by publisher Trekel. Two short pieces based on 
rhythmic motifs. (7 mins). [Ml, M2, Mia, G, B, Percussion]. 

MO 014 A Celebration for Cello and Orchestra. (1990) A single movement 
piece depicting various moods in celebration of the collapse 
of the Berlin Wall. (8 mins). [Cello, Ml, M2, Mia, G, B], 

MO 015 Botany Bay Suite. (1991) Originally for guitar solo, a 3 

movement suite based on the Australian folksong “Botany 
Bay”. (11 mins). [Ml, M2, Mia, G, B], 

MO 016 4 Easy Pieces. (1992) Four short pieces for beginner players. 

These pieces were originally scored for a mixed group of 
instruments. (15 mins). [Ml, M2, Mia, G, B, Percussion]. 

MO 017 Carnival. (1992) For strings and orchestra. (10 mins). [Solo 
mandolin, Ml, M2, Mia, G, B, Violin 1, Violin 2, Cello]. 

MO 018 Festival Overture. (1992) Written for large mandolin orchestra 
for the Melbourne International Mandolin Festival 1993. (12 
mins). [MIA, M1B, M2A, M2B, Mlal, Mla2, G, B, Timpani]. 

MO 019 Rags to Riches. (1993) Originally for guitar trio. (4 mins). 

[Ml, M2, Mia, G, B], 

MO 020 Procession. (1994) Written for a composition competition in 
Italy. [Ml, M2, Mia, M/cello, G, B], 
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MO 021 Rivendell. (1996) Written for large mandolin orchestra for the 
1997 Perth International Mandolin Festival. (12 mins). 

[Ml, M2, Mia, G, B, Oboe, Trumpet, Percussion]. 

MO 022 Habanera, Bolero, Tango. (2000). (12 mins). 

[Ml, M2, Mia, G, B, Melody Instrument] 

MO 023 Greek to Greek. (1993) The sounds of Greece; originally for 
quartet. (3 mins 30 secs). [Ml, M2, Mia, G, B] 

MO 024 Jamaican Rumba. [Arrangement] [Ml, M2, Mia, G, B] 

MO 025 Lara’s Heme. (2001) [Arrangement] From the movie Dr Zhivago. 
[Ml, M2, Mia, G, B, Percussion] 

MO 026 If I Were a Rich Man. [Arrangement] From the musical Fiddler 
on the Roof. [Ml, M2, Mia, G, B] 

MO 027 El Relicario. [Arrangement] South American folk tune. 

[Ml, M2, Mia, G, B, Percussion] 

MO 028 Brazil. [Arrangement] From the movie of the same name. 

[Ml, M2, Mia, G, B] 

MO 029 Not used. 

MO 030 From Russia With Love. [Arrangement] Music by Lionel Bart 
[Ml, M2, Mia, G, B, Percussion] 

MO 031 Anna’s Farewell. (2001) A short piece in beguine rhythm using 
clarinet and percussion. 

[Ml, M2, Mia, G, B, Clarinet, Percussion] 

MO 032 Espana Cani. [Arrangement] Light-hearted Spanish piece. 

MO 033 Harry Lime Theme. [Arrangement] from the film Hie Third Man. 
MO 034 Sonata for Violin and Orchestra. (2004) Single movement work, 
moderate difficulty. (9 14 mins). 

[Ml, M2, Mia, G, B, Solo violin]. 

MO 035 Birthday Suite. (2004) Four variations on Happy Birthday. 

(3 mins) . [Ml , M2, Mia, G, B] . 

MO 036 Fantasie in E minor. Based on Fantasy #XIII by Francesco da 
Milano. [Ml, M2, Mia, G, B] 

MO 037 Lanner & Co. An orchestral arrangement of MQ 002. (9 mins). 
[Ml, M2, Mia, G, B], 

MO 038 A Symphony of Seasons. (2006) For large orchestra. A suite of 
6 movements based on the Aboriginal notion of the seasons. 
Commissioned by the AMMA 2006. (30 mins). 
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[Ml , M2, Mia, G, B, Oboe, Percussion] . 

MO 039 A Dark History. (2005) A medley of three Australian Songs for 
Soprano and orchestra. (10 mins). 

[Ml , M2, Mia, G, B, Soprano] . 

MO 040 A Waltz to Wait By. (2005) Single movement slow waltz. A 
re-setting of a movement in MQ 003. (4 mins). 

[Ml, M2, Mia, G, B], 

MO 041 Ensemble Pieces. Reworking of Student Ensemble Pieces 
(MG 011) for orchestra. 

MO 042 A Lament. (2006) A re-arrangement of MT 006. (4 Mins). 
MO 043 Suite in D. (2007) for small Ensemble and orchestra. 

[Ml, M2, M3, G and orchestra] Ideal for the younger player. 
MO 044 Variations on Kemps Jig. (2007) 6 Variations on an anonymous 
16th Century Lute piece. 

[Ml, M2, Mia, G, B, Percussion optional] 

MO 045 Interlude. (2007) Tremolo in nature. A re-setting of a 
movement in MQ 003. (4 mins 50 secs). 

[Ml, M2, Mia, G, GB] . 

MO 046 Exit Music. (2007) A short lively piece to finish with. A 
re-setting of a movement in MQ 003. (2 mins 10 secs). 

[Ml, M2, Mia, G, B], 

MO 047 Ragtime Waltz. (2008)In the style of classical Ragtime. (3 mins 
00 secs). [Ml, M2, Mia, G, B] 

MO 048 Concerto in A. (2009) For two mandolins and orchestra. A 
work in 3 movements, modern but accessible rhythms and 
harmonies. Advanced solo work. (14 mins). 

[Solo Mandolin 1, Solo Mandolin 2, Ml, M2, Mia, G, B], 

MO 049 Dance Pieces 3 & 4. (2009). Commissioned by the AMMA 

2008. Written in similar style to Dance Pieces 1&2. (8 mins). 
[Ml, M2, Mia, G, B], 

MO 050 3 Characteristic Pieces. (2009) for easy solo mandolin and 

orchestra. 3 pieces in modern style for student of mandolin to 
experience playing with orchestra. ‘Strutting’, ‘Arietta’, ‘Spanish 
Fever’. (7 mins). [Solo Mandolin, Ml, M2, Mia, G, B], 

MO 051 La Rioja Suite. (2010) A 3 movement work with a Spanish 
flavour. (9 mins). [Ml, M2, Mia, G, B], 
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MO 052 Intermezzo. (2010) For Flute and Orchestra. (4 mins 50 secs). 
[Ml, M2, Mia, G, BG, Flute] . 

MO 053 Pernicious Paganini. (2011) A set of variations on a theme by 
Paganini. (7 mins 30 secs). [Ml, M2, Mia, G, BG, Percussion]. 
MO 054 The Oath of Bad Brown Bill. (201 1) A setting of the poem of 
the same name. (9 mins 00 secs). 

[Speaker, Ml, M2, Mia, G, BG], 

MO 055 Classical Sonata. (2011) Unfinished. 

MO 056 Waltz Nostalgique /Devil’s Dance. (2011) For Mandola and 
Orchestra. Two short pieces to explore the tonality of the 
Mandola [Solo Mandola, Ml, M2, Mia, G, BG] 

MO 057 Music for an Imaginary Ballet. (201 1) 10 character pieces based 
on the novel “Love of Seven Dolls” by Paul Galico. (30 mins). 
[Ml, M2, Mia, G, BG], 

MO 058 Mister ‘K’. (2011) Slow swing piece written for Rob Kay for 
his 64th Birthday. (4 mins 10 secs). [Ml, M2, Mia, G, BG]. 
MO 059 Theme in Need of a Movie. (2011). (6 mins). 

[Ml, M2, Mia, G, BG]. 

MO 060 Triumph. (2011) A piece with uplifting mood. (4 mins 15 secs). 
[Ml, M2, Mia, G, BG], 

MO 061 Gin and Tonic. (201 1) For Fiona Ziegler and the SMO in 
appreciation for their recording of Sonata for Violin and 
Orchestra. (4 mins). [Ml, M2, Mia, G, BG]. 

MO 062 Incidental Music #1. (2012) An Exercise in free form. (4 mins). 
[Ml, M2, Mia, G, GB], 

MO 063 Incidental Music #2. (2012) (6 mins 20 secs). 

[Ml, M2, Mia, G, GB] . 

MO 064 Passacaglia. (2012) [Ml, M2, Mia, G, GB] 

MO 065 Climate Code-Red. (2012) An aggressive piece with a message 
on the environment. (3 mins). [Ml, M2, Mia, G, GB], 

MO 066 I’m Hoffbrauhaus. (2013) A setting of German Folk Songs for 
Soprano and Orchestra. [Soprano, Ml, M2, Mia, G, GB] 

MO 067 Sombre Barcarolle. (2013) For 3 mandolas and bass. An 

exploration of the sound of the mandolas. [3 Mandolas, Guitar] 
MO 068 Dance Music ‘Power”. (2013) A piece written to be 

choreographed. (3 mins 07 secs). [Ml, M2, Mia, G, GB]. 
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MO 069 3 Movements. (2013) Written for a workshop in Holland in 
2013. [Ml, M2, Mia, G, GB] 

MO 070 Tarantella. (2013) In traditional style. (2 mins 10 secs). 

[Ml, M2, Mia, G, GB] . 

MO 071 Dance Piece 5 & 6. (2013) Following on from the previous ideas. 
[Ml, M2, Mia, G, GB] 

MO 072 Fur Hats and Vodka. (2013) A single movement work with a 
Russian twist. (3 mins). [Ml, M2, Mia, G, B], 

MO 073 A Symphonic Fantasie. (2013) For large orchestra, Flute, 

Timpani and Percussion. (25 mins). [Ml, M2, Mia, M/cello, 

G, B, Flute, Timpani, Percussion] 

MO 074 A Once Jolly Swagman. (2014) A protest piece about the 
disappearing environment. [Ml, M2, Mia, G, B] 

MO 075 Dance Piece 7 & 8. (2014) A continuation of the series. 

(Approx. 10 mins). [Ml, M2, Mia, G, BG, Percussion], 

MO 076 Small Suite for Flute and Orchestra. (2014) A set of three 

movements for intermediate players. (7 mins). [Ml, M2, Mia, 
G, B, Flute] . 

MO 077 Miniature Suite. (2014) A Suite featuring each section of the 
orchestra. [Ml, M2, Mia, G, B], As yet unperformed. 

MO 078 The Busy Life. (2014) [Ml, M2, Mia, G, B] As yet 
Unperformed. 

MO 079 Lament, Breathless, A Short Journey. (2014) Three movements 
which can all stand alone. [Ml, M2, Mia, G, B], As yet 
unperformed. 

MO 080 Concertino. (2014) for Guitar and Orchestra. A three 

movement work of upper intermediate difficulty. (Approx. 13 
mins). [Solo Guitar, Ml, M2, Mia, G, BG], 

MO 081 An Irish Breakfast. (2015) A re-setting of a mandolin & guitar 
work. (4 mins 50 secs). [Ml, M2, Mia, G, B], 
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MANDOLIN AND GUITAR 

MG 001 Sonatina in G.A three movement work of moderate difficulty. 
(7 mins). 

MG 002 Sonatina in D. A three movement work for two mandolins 

and guitar. (10 mins). Quite difficult. Recorded by the Danish 
Mandolin Duo. 

MG 003 A Birthday Offering for mandolin, mandola and guitar. Written for 
Kurt Jensen and Joan Harris. (5 mins) 

MG 004 Tl'ie Road to Mordor. A single movement piece for two guitars 
and mandolin. Quite difficult. 

MG 005 O’ the Irish. Commissioned work. Moderate Difficulty, based 
on an Irish traditional theme. 

MG 006 Marie’s Mandolin. Two pieces - Melody on Bach, Irish 
Breakfast. Not too difficult. 

A Gentle Ragtime Waltz. Short piece in rag style. 

Mango Tango. Light-hearted tango. (4 14 mins). 

Album. A collection of (mostly) European folk songs, all 
requiring position playing. Moderately difficult. 

12 Student Ensemble Pieces. For three mandolins and guitar. 
Ideal for first year or two of learning. 

MG 012 Divertimento for Two Mandolins and Guitar. Written forTove 
Flensborg. 

Album #2. A Collection of film and show songs. 

Eleanor’s Arrival. (2008) A piece for the bride to enter by. 
Commissioned by Geoffrey Barber 2008 for daughter’s 
wedding. (3-4 mins). 

3 Characteristic Pieces. (2009) A reduction of MO 050. Suitable 
as teaching pieces. (7 mins) 

MG 016 Spanish Latin. (2009) Written with Spanish harmonies and 
Latin beat. (3 mins 45 secs) 

MG 017 Waltz for Donna (&Ray). (2009) Single movement work on 
the occasion of the wedding between Ray and Donna 

MG 018 Tl'ie Flensborg Pieces. (2010) Written forTove Flensborg ’s 70th 
Birthday. (Approx. 6 mins). 

MG 019 Miniature Dance Suite. (2010) An arrangement of the suite for 
piano by Alec Rowley. 


MG 007 
MG 009 
MG 010 

MG 011 


MG 013 
MG 014 


MG 015 
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MG 020 

MG 021 
MG 022 

MG 023 
MG 024 

MG 025 

MG 026 

MG 027 

MG 028 

MG 029 
MG 030 
MG 031 

MG 032 

MG 033 

MG 034 

MG 035 
MG 036 

MG 037 


Bolero. (2010) Single movement work in the style of Bolero. 

(3 mins 50 secs) 

Seguidilla. (2011) by Cannas. Arrangement. 

Elegy. (2011) A setting of an earlier guitar solo. Tremolo upper 
part. (4 mins 20 secs) 

Waltz. (2011) by Arensky. Arrangement. Tremolo upper part. 
Sonatina. (2011) by Bela Bartok.An arrangement from the 
piano original. 

Sonata in B minor. (201 1) Three movement work. Difficult. 

(11 mins) 

Sonatina. (2011) by Clementi. Arrangement from the piano 
original. Three movements. Can use 2 Mandolins, 1 Mandolin 
& Guitar or 2 Mandolins & Guitar 

Sonatina in G. (2011) by Beethoven. Three movements. Can 
use 2 Mandolins, 1 Mandolin & Guitar or 2 Mandolins and 
Guitar 

Homage to Satie. Written for Marco Ludemann on his visit to 
Perth 2012. 

Serenade. Written with the guitar taking the lead. 

Sea Sketch. Written for Marissa Carroll and Joel Woods. 

12 Original Pieces for Study. A re-working of some mandolin 
trios for student repertoire. Grade 2-3. 

37 Songs and Dances from Around the World. A selection of small 
pieces with guitar accompaniment Grades 1-3 or 4. 

Small Suite. A three movement work with thematically 
connecting ideas. Not too difficult. 

Prayer for the Matador. An arrangement from the piano piece of 
the same name. Moderate difficulty. 

Ancient Times. A singe movement written for Marie’s Birthday. 
Movements from Bach’s French Suite Number 5. An arrangement 
of some of the movements from Suite No 5 by Bach. 

Ashokan Farewell. An arrangement form the 1984 film ‘Civil 
War’. 
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MANDOLIN SOLO 

MS 001 Variations on an Original Theme. 

MS 002 2 Pieces. l.A furious study. 2. Theme and Variations 

MS 003 Sonata. A three movement piece in classical style. (8 mins) 
MS 004 Album. (2010-11) A set of 12 solos written in conjunction 
with Alison Stephens. 

MS 005 Reminiscence. (2012) Commissioned by Diana Creedy. Single 
movement work with Eastern European flavour. 

MS 006 Preludes. (2012) A work in progress with 5 completed solos. 
Difficult. 


MANDOLIN DUO 

MD 001 Anniversary March. A short piece but not always in 4/4 time! 

(2 mins 45 secs) 

MD 002 Ralston Road Suite. (2010) for mandolin and mandola. 4 short 
pieces reflecting life at Ralston Road (composers’ home). 

(4 mins) 

MANDOLIN TRIO 

MT 001 Uranides. An arrangement of a Greek orchestral piece. 

[2 mandolins, guitar], 

MT 002 Carolan’s Receipt. Arrangement of an Irish Folksong. 

[2 mandolins, mandola], 

MT 003 Carolan ’s Return. Arrangement of an Irish Folksong. 

[2 mandolins, mandola], 

MT 004 Kleine Fantasie.A piece in one movement utilising 5/4 and 
5/8 rhythms. [2 mandolins, mandola]. 

MT 005 Divertimento. [2 mandolins, guitar], (MG012) 

MT 006 A Lament for the Death of Polite Language. (4 Mins) 

MT 007 3 Caprices. For 3 mandolins. Moderately difficult. 

MANDOLIN QUARTET 

MQ 001 Partita. Arrangement of Anon. Baroque Suite in 6 movements. 
MQ 002 Josef Lanner & Co. Written in the style of the Viennese waltzes 
of the 1850 s. (9 mins) 
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MQ 003 Music for a Wedding. Music written for a wedding ceremony 
5 pieces. Commissioned by Geoffrey Barber for his son’s 
wedding 2006. (Approx. 20 mins) 

GUITAR SOLO 

GS 001 Botany Suite. A three movement work based on the Australian 
folksong “Botany Bay”. (11 mins). 

GS 002 Cafe Silas. A study in tremolo. (2 1/2 mins) 

GS 003 Etude. A study in tremolo. Mod. Difficult. 

GS 004 Suite for Zetti. (2010) A small suite of 4 pieces for intermediate 

guitar. 

GS 005 Tremolo Study. Quite difficult. 

GS 006 Asturias for Dummies. An arrangement of this famous piece 
made playable for the less technically able. 

GS 007 A New Sonata. A work in progress using the fingering ideals of 
Andres Segovia. 

GS 008 Beginners Tremolo Studies. A small collection of tremolo pieces 
for the beginner. 

GS 009 5 Short Sketches. Written for a student Darcey Pearse. 

1. Arietta, 2. So, You Can Tremolo? 3. Flowing, 

4. Not Quite Spanish, 5. A Bit Irish. 

GS 010 Oriental Canvas. A short piece for Mark Blades - teacher of 
Japanese. 

GUITAR DUETS (Arrangements) 

GD 001 Danza. (Pipo). 

GD 002 Theme from Love Story. 

GD 003 Theme from the Godfather. 

GD 004 Arabesque No 1. (Debussy) 

GD 005 Spanish Dance No 5. (Albeniz) 

GD 006 Capriccio Catalan. (Albeniz) 

GD 007 Zortzico. (Albeniz) 

GD 008 Orientale. (Albeniz) 

GD 009 Tango Op 164 No 2. (Albeniz) 

GD 010 6 Songs by Schumann. 

GD 011 Claire de Lime. (Debussy) 
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GD 012 Golliwogs Cakewalk. (Debussy) 

GD 013 Spanish Dance. (201 1) Written for Ben Lazaro. 

[Some of the above have been lost] 

GUITAR TRIO 

GT 001 8 Trios for Three Guitars. Written for a student ensemble. 

Intermediate difficulty. (Includes GT 002) 

GT 002 From Rags to Riches. A ragtime piece for three guitars of 
moderate difficulty. 

GT 003 Veruna. (2012). Written for Mark Blades and Bryan Meyer. (3 
mins 40 secs) 

RECORDER ENSEMBLE 

RE 001 Three Pieces for Recorder Ensemble. Written for the Samson 

and District Recorder Ensemble, not too difficult. (7 mins). 
[SATB] . 

WIND QUARTET 

WQ 001 Wind Quartet in one movement. (5 mins). 

STRING QUARTET 

SQ 001 String Quartet. (7 mins). 

ORCHESTRAL 

SO 001 Fanfare for Brass and Wind. Written for the Fremantle 
Symphony Orchestra. (Dur: 214 mins) 

SO 002 3 Songs from Lord of the Rings. An orchestral arrangement of 

MO 004 

SO 003 Intermezzo. A setting of PS 003 for strings. 

PIANO SOLO 

PS 001 Sonatina in D. A three movement work of about grade 
3/4 level. 

PS 002 6 Preludes for Piano. 

PS 003 Intermezzo. Moderately difficult. (4 mins) 

PS 004 Wedding Rag Suite. A suite of ragtime movements. 
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SONGS (VOICE) 

V 001 Say Goodbye. A song about farewell. (3 mins 21 secs) 

VIOLIN 

VN 001 Sonata. A single movement piece using elements of first 

movement sonata form. (9 mins 50 secs) See also MO 034. 
VN 002 Meditation. For violin and piano. (4 mins 50 secs) 

TUTORS 

Mandolin Tutor. (Revised 2009). For the adult beginner. 

Tire Beginner’s Way to the Mandolin. A tutor for beginner mandolinists without 
previous musical experience. Published by Astute Music England 2010. 

GuitarTutor: Volume 1 . A graded book of pieces and exercises for the beginner 
guitarist. Aimed at Primary School age. Many duets for student/ teacher or 
student/student. 50 pages covering all the notes in the first position and 
up to the 12th fret. A set of original solos and duets completes the volume. 

GuitarTutor: Volume 2. A graded extension ofVolume 1, this completes the 
student’s exploration of guitar technique. The volume concludes with 17 
mostly original guitar solos! 

TEACHING REPERTOIRE 

37 Songs and Dances from Around the World. A selection of pieces from grade 
1—3/4 for mandolin with guitar accompaniment. 


(SCHULZ WERKE: www. robertschulz. net) 
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APPENDIX V 

Music Programme for the Perth International 
Mandolin Festival 1997 


WELCOME DINNER 

Monday 6th January 


TROIKA 

Alexandre Belin, Johannes Dimyadi, Bryan Holden 


1 . Ave Maria 

2. Impromptu 

3. Pavane 

4. Hungarian Dance No. 1 

5. Engano 

6. A Butterfly Dream 

7. When I Met You 

8. Tchavolo Swing 


Bach-Gounod 
Tsygankov 
Faure 
Brahms 
Bonha-Jobim 
Huang An 
Malashkin 
Dorodo Schmidt 


EVENING CONCERT 

Calloway Auditorium, Tuesday 7th January, 8:00 - 10:30 pm 


AUCKLAND MANDOLINATA ORCHESTRA 

Conductor: Isabel Briggs 

1. Mascotte - Concert Overture Joh. B. Kok 

2. Minuet - from String Quintet Op. 13, No. 5 Luigi Boccherini 

3. In the Village - from Caucasian Sketches Op. 10 Mikhail M. 

Ippolitov- Ivanov 

Soloist: Alexandre Belin - domra 
Soloist: Lynne Flameling - mandola 

4. Two Dances from Swan Lake Ballet Pyotr I. Tchaikovsky 

Dance of the Cygnets 

Neapolitan Dance 

5. Adagio Roland Ganz 

Soloist: Lynne Flameling - mandola 

Soloist: John Flameling - guitar 
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6. Intermezzo 

Alexandre Dimitriev 

7. Kashbah 

Trad. Middle East 

Soloist: Ted Smith - bouzouki 

8. Uralskaya Ryabinushka (Ural Rowan Tree) 

E. Rodygin 

9. Two Cha-Cha’s from Cuba 

Rico Vacilon 

Rosendo Ruiz 

Piel Canela 

Roberto Capo 

10. Strangers in the Night 

Bert Kampfert 

11. Svetit Mesyats (Bright Moon) 

Trad. Russian 

TROIKA 

Alexandre Belin, Johannes Dimyadi, Bryan Holden 

1. Farewell to Motherland 

Oginsky 

2. Rondo alia Turca 

Mozart 

3. Red Kalina & Kadrile 

Various 

4. March Gallop 

Shchedrin 

5. Besame Mucho 

Velasquez 

6. Kalinka 

Trad. Russian 

7. Tin Roof Blues 

Melrose 

8. Green Grass 

Tsygankov 


WEST AUSTRALIAN MANDOLIN ORCHESTRA 

Conductor: David Pye 

1. Major’s Dream John Jooste (1993) 

2. Tire March (1st movement from “Suite Autumn”) Lee Buddie (1993) 

3. Esmerelda Mike Blizard (1996) 

4. Carnival Robert Schulz (1992) 

5. Happy Holiday Romp Bob Wilson (1996) 

6. Symphony for Mandolins (1st movement) David Pye (1993) 


Note: All composers in the above programme are Western Australian. 
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TWILIGHT CONCERT 

Calloway Auditorium, Wednesday 8th January, 5:00 - 6:00 pm 


NATHAN SINCLAIR 


1 . Spanish Dance No. 5 

Granados 

2. Prelude from Cello Suite No. I 

Bach 

3. The Fisherman’s Song 

de Falla 

4. Choro de Saudade 

Barrios 

5. Venezuelan Waltz No. 3 

Lauro 

MANDOLINE AFFAIRE 

Penny Taylor 

and John Jooste 

1. Sonata in D 

Scheidler 

2. Four Brazilian Pieces 

John Zaradin 

Lima Palavra para Voce 


Ao Fresco 


O Rio 


Na Oscura da Noite 


3 . To A Wild Rose 

Edward MacDowell 

4. Oscar Tango 

Penguin Cafe Orchestra 

5. Four Irish Pieces 

O’Carolan 

Introduction 


Wind in the South 


Sally Gardens 


Lannigan’s Ball 


6. The Road to Mordor 

Robert Schulz 


(Trio with Nathan Sinclair) 
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EVENING CONCERT 

Calloway Auditorium, Wednesday 8th January, 8:00 - 10:30 pm 


CONCORDIA MANDOLIN & GUITAR ENSEMBLE 

Conductor: Basil Hawkins 

Konrad Wolki 


1. Rondo scherzoso 

2. Studie 16 

3. Panis Angelicus 

4. Danza e cantabile 

5. Spanisches Standchen 

6. Vacaciones en Cataluna 

7. Par ci - par la 

Solo Accordion: Juliette Maxwell 

8. Flick - Flack 

Solo Accordion: Juliette Maxwell 


Wolfgang Bast 
Cesar Franck 
arr. B. Hawkins 
Raffaele Calace 
arr.Jiro Nakano 
Hans Schmitt 
Werner Dunnebeil 
Peter Biber arr. B. Hawkins 

AlbertVossen arr. FredWitt 


SANAE ONJI (Accompanied on Guitar by Fumiyosi Machida) 

1. Yitku Ham M.Takei 

2. Angelie e Demoni S. Leonardi 

3 . SunaYaina S. Nakayama 

KURT JENSEN and ROBERT SCHULZ 

1 . Bizzaria Carlo Munier 

2. Neapolitan Rhapsody Raffaele Calace 

(2nd Mandolin: Joan Harris) 


TAKARAZUKA MANDOLIN GUITAR ORCHESTRA 

Conductor: Sanae Onji 

1. Saint D’ Amour E. Elgar 

2. Sakura Arr.T. Kawasaki 

3. Kojo No Tsuki (The Moon on an Old Castle) R.Taki 

4. Italian Canzone Arr. E. Hirayama 

5. Procession R. Schulz 

6. Hamabe No Uta (On the Beach) T. Narita 
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TWILIGHT CONCERT 

Calloway Auditorium, Thursday 9th January, 5:00 - 6:00 pm 


Mandolin: 

Mandola: 

SARTORI 

Kurt Jensen, Jill Johnson, Andrew Russo 
Jinette de Gooijer,Joan Harris 

Guitar: 

Danny Silver, Sue Vincent 

1. San Guisto 

Bitelli 

2. In Riva All’ Adige 

3. Don Giovanni Serenata 

Giacomo Sartori 
Mozart arr. by Munier 

4. Fiore Trentino 

Giacomo Sartori 

5. Omaggio a Trento 

Giacomo Sartori 


SANAE ONJI (Accompanied on Guitar by Fumiyosi Machida) 


1. Seeks Deutsche Tanze 

WA. Mozart 

2. Walzer Fantastico 

E. Marucelli 

3. Andaluza 

4. Capriccio Spagnuolo 

E. Granados 

C. Munier 


APPENDIX V : PERTH INTERNATIONAL MANDOLIN FESTIVAL 1997 | 219 


EVENING CONCERT 

Calloway Auditorium, Thursday 9th January, 8:00 - 10:30 pm 

FULDA GUITAR ENSEMBLE 

Conductor: Lothar Ebert 

1. Tanz der Renaissance Tielman Susato 

Allemande - Nachtanz - Branle - Schafertanz 

2. Amanecer F. Moreno Torroba 

Largo 

La Siega 

Bailando un Fandango Charro 

3. Granada Isaac Albeniz (1860-1909) 

4. Tuesdays Ballad Robert Schulz 

Evening 

5. Bewegungsbilder Michael Quell (1960) 

Circulatio - Intervis Imaginem - Creatio Continua 

6. It’s Boogie Time Dieter Kriedler (1943) 

7. Rumba Catalan Flansjoachim Kaps 

WA COMBINED SCHOOLS GUITAR ENSEMBLE 

Conductor: John Casey 

1. Samba Quica Klaus Wusthoff 

2. Elassomorph Stephen Funk Pearson 

3. Concerto Grosso - 1st Movement (Opus 12) G.F. Handel 

4. Fin De Siglo M.D. Pujol 


MELBOURNE MANDOLIN ORCHESTRA 

Conductor: Richard Sudmeyer 

1. Orchesterquartett C-Dur Carl Stamitz 

2. Concertino for Mandola Fred Witt 

(Solo Mandola - Kurt Jensen) 

3. Klezmer Suite Elke Tober-Vogt 

Soprano Saxophone - Richard Sudmeyer 

Accordion - Juliette Maxwell 

4. Tres Piezas de Sudamerica Markus Kugler 
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GRAND CONCERT 

Winthrop Hall, Saturday 11th January, 8:00 - 10:20 pm 

TAKARAZUKA MANDOLIN GUITAR ORCHESTRA 

Conductor: Sanae Onji 

1 .Japanese Song Arr. N. Nakagawa 

2. Disney Fantasy Arr. N. Nakagawa 

3. Isean a T. Kubota 


KURT JENSEN 

1. Gossec Gavotte in New Clothes Ebbe Grimsland 

Mandolins 2 & 3: Joan Harris and Jill Johnson 

2. Spanish Dance from La Vida Breve Manuel De Falla 

Guitar: Robert Schulz 

3. Bordelfrom “History of the Tango” Astor Piazolla 

Guitar: Robert Schulz 


TROIKA 

Alexandre Belin, Johannes Dimyadi, Bryan Holden 

1. Manila de Carnaval Jobim-Bonha 

2. Haitarma Spendiarov 

3. Korobeyniki Trad. Russian 

4. Csardas Tsygankov 


SANAE ONJI 

1 . Sahara Arr. S. Nawata 

2. Arpeggione Sonata in A Minor F. Schubert 

1 st Movement: Allegro Moderato 

Guitar: Fumiyosi Machida 


INTERVAL 
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THE FESTIVAL ORCHESTRA 

Conductor: Basil Hawkins 

1. Sinfonia G-Major Vito Ugolino 

2. Song of the Japanese Autumn Yasuo Kuwahara 

3. RivendelF* Robert Schulz 

Percussion - Genevieve Winsley 

Trumpet - Martin Peevan 
Oboe - Ben Burgess 


Original work commissioned for this festival and funded by a grant from the WA Department for 
the Arts. 


222 


THE WEST AUSTRALIAN MANDOLIN ORCHESTRA 


APPENDIX VI 

A Brief History of the Mandolin in Australia 

by Geoffrey Barber 

While a detailed study of the early history of the mandolin in Australia 
is beyond the scope of this book, some knowledge of this is useful in 
providing a context for the emergence of the West Australian Mandolin 
Orchestra in 1976. 

Australian interest in the mandolin began as part of a global phenom- 
enon at the end of the 19 th century Paul Spark’s book 'I'he Classical Mandolin 
mentions the following key points in the history of the instrument: 

• In the early 1800s the mandolin disappeared from the concert halls in 
Europe surviving in Italy as a folk instrument. The modern mandolin 
(the Neapolitan mandolin) was developed in Naples, Italy cl 835. 
Among other things, this introduced steel strings and the plectrum 
(which replaced the quill) . 

• The poverty in southern Italy which resulted from developments in 
Italian unification 1859-1861 led to mass migration. Along with the 
migrants went the mandolin, especially to the USA, South America 
and Northern Europe. 

• In 1869/70 Princess Margherita in Italy popularised the instrument 
in the upper classes. 

• By 1878 the instrument had gained in popularity in Italy and was being 
played within Italian communities abroad. 

• The Paris Exhibition of 1878 gave Italian mandolinists the opportunity 
to perform to large audiences to critical acclaim.The Spanish Students 
(Estudiantes Espanoles), performing on bandurrias and guitars in 
distinctive national costumes, were particularly successful and their 
subsequent tours throughout Europe and the USA prepared the ground 
for the emergence of the mandolin, as mandolin versions of the group 
were formed to capitalise on their popularity. 

• The earliest mandolin orchestras appeared in Italy cl 879-81 under the 
patronage of Queen Margherita. 
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• By the mid-1880s the mandolin was becoming popular in the USA, 
but was mainly associated with social music-making and only a few 
non-Italian Americans studied the instrument seriously 

• The first mandolin clubs in Germany began cl 890 coinciding with a 
revival of interest in plucked string instruments generally 

• The first mandolin orchestras appeared in Britain cl 890. Like the 
USA, the banjo was the most popular fretted instrument there at this 
time. As mandolin ensembles became popular they modelled their 
organisations on the banjo clubs with their social music-making focus 
rather than the more serious mandolin societies that had originated in 
Italy (with their professional teachers and players as well as dedicated 
amateurs) . 

• In Italy, the Genoa Concourse (competition) of 1892 saw the first ever 
national event of this kind for mandolin soloists, quartets and orchestras. 
This first coming together of mandolin players started an era of virtuoso 
playing in Italy which produced a generation of concert performers 
and conductors whose influence was felt in many countries, including 
Australia. 

• Interest in the mandolin peaked in the years before WW 1 . Afterwards 
it began to decline, especially in countries such as the USA, Britain and 
Australia but perhaps less so in Europe where in Germany teachers and 
composers such as Wolki and Ambrosius had taken over the leadership 
of the mandolin movement from the Italians. Konrad Wolki is now 
regarded as the “father” of the modern mandolin era. 

The national German mandolin organisation Bund Deutscher Zupfmusiker 
(BDZ) was formed in 1963 and has been highly influential. It now holds 
the world’s largest plucked string music festival every four years, attracting 
leading soloists and ensembles from around the world. Perhaps one of the 
biggest achievements in the last few decades has been the acceptance of 
the instrument at tertiary/ university level in Germany and subsequently 
in other parts of Europe. Since 1983 there have also been isolated cases 
in Australia where music students have undertaken tertiary level courses 
majoring in the mandolin. 
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Early Mandolin History in Australia 

It will be surprising to some to discover that over 1 00 years ago there were 
more mandolin orchestras in Australia than we have today. Indeed, a brief 
online search of old newspapers (via TROVE) from 1890-1930 reveals the 
following sample of early mandolin activity: 

• A mandolin concert in Hobart, Tasmania on 10 January 1893 featuring 
a Mr. J. Brown, “a master of the mandolin”, and his pupils forming a 
mandolin septet and a quartet for the concert. 4 

• Walter Stent’s third annual Banjo, Mandolin and Guitar concert in 
Sydney in 1896. 5 

• The existence of the Royal Italian Mandolin Society of 40 performers 
under Signor Giovanni Podenzana in Sydney in 1899. 6 He had arrived 
in Sydney in 1891 and at one of his pupils’ concerts in 1898 Signor 
Podenzana performed in a mandolin, mandola and guitar octet. 7 He 
appears to have departed Australia in 1902. 

• The existence of the Ladies Imperial Mandolin, Banjo and Guitar 
Orchestra (conducted by Signor Rossi) in Sydney in 1908. 8 Signor 
Rossi taught banjo, mandolin and guitar at Parramatta. 

• The existence of the Melbourne Banjo, Mandolin and Guitar Orchestra 
(conducted by Signor Manzoni) in 1909. 9 At a concert in Broken Hill 
in 1912, Signor Manzoni “electrified the house with his mandolin 
playing ... he was recalled again and again”. 10 


4 Mandolin Concert. (1893, January 10). Tasmanian News (Hobart, Tas.: 1883-1911), p. 2. Retrieved 
August 2, 2015, from http://nla.gov.au/nla.news-articlel85217672 

5 S.S. Stewarts Banjo and Guitar Journal, Feb-Mar 1897,Vol XIII, No. 6, pp 2,3 (article by Miss Bessie 
Campbell). Copies can be found at: https://urresearch.rochester.edu/handle/1802/2586 

6 Italian Mandolin Society. (1899, October 14). The Sydney Morning Herald (NSW: 1842-1954), p. 14. 
Retrieved August 3, 2015, from http://nla.gov.au/nla.news-articlel4246645 

7 Signor Podenzana’s Concert. (1898, September 26). The Sydney Morning Herald (NSW: 1842-1954), 
p. 3. Retrieved August 5, 2015, from http://nla.gov.au/nla.news-articlel4142726 

8 Signor Rossi’s Mandolin Recital. (1908, December 11). The Sydney Morning Herald (NSW: 1842- 
1954), p. 10. Retrieved August 3, 2015, from http://nla.gov.au/nla.news-articlel4994099 

9 Group Of The Melbourne Banjo, Mandolin And Guitar Orchestra. Conductor, Signor Manzoni. (1909, 
January 21). Punch (Melbourne, Vic.: 1900-1918), p. 13. Retrieved August 4, 2015, from http://nla. 
gov.au/nla.news-articlel76022248 

10 Amusements. Margaret Cooper. (1912, May 21). Barrier Miner (Broken Hill, NSW: 1888-1954), p. 3. 
Retrieved August 5, 2015, from http://nla.gov.au/nla.news-article45194836 
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• The formation of the Pittsworth and Downs Mandolin Club (25 
members) in Queensland in 1912, with the ambition of opening clubs 
in Toowoomba and Brisbane. 11 This was followed by an announcement 
of a concert by the Pittsworth Mandolin and Guitar Concert Coy at 
Toowoomba, Queensland on 18 September 1912. They could only 
do one concert in Toowoomba as they were booked for a season in 
Brisbane. 12 

• Mr C.C. King and his family mandolin orchestra comprising 1st 
mandolin, 2nd mandolin, a mandocello and a guitar, performing in 
Darwin in 1920. 13 

• The formation of the Launceston Mandolin Orchestra (Tasmania) on 
17 September 1924. 14 

• The existence of the Kurri Kurri Mandolin Orchestra (NSW) in 1925 
under the direction of Mr J. Gopinko, late of the Warsaw Mandolin 
Orchestra. 15 

Surviving photographs such as that of the Kurri Kurri Mandolin 
Orchestra in NSW in the 1930s serve to remind us that there was a 
vibrant community music scene involving the mandolin in the early 20th 
century (Fig. 149). 

Phil Skinner MBE (1903-1991) is a central figure in the history of 
the mandolin in Australia. He founded the Sydney Mandolin Orchestra 
cl935 and was awarded the MBE in 1979 for services to music and the 
community. He wrote an article Recollections which throws some light on 
the early years of the mandolin in Sydney. 16 


11 Pittsworth Mandolin Club. (1912, September 14). The Queenslander (Brisbane, Qld: 1866-1939), p. 
29. Retrieved August 3, 2015, from http://nla.gov.au/nla.news-article23323535 

12 Mandolin Concert. (1912, September 16). Darling Downs Gazette (Qld: 1881-1922), p. 5. Retrieved 
August 2, 2015, from http://nla.gov.au/nla.news-articlel80420010 

13 Mandolin Orchestra. (1920, February 3). Northern Territory Times and Gazette (Darwin, NT: 1873- 
1927), p. 5. Retrieved August 2, 2015, from http://nla.gov.au/nla.news-article3306163 

14 Launceston Mandolin Orchestra. (1925, April 17). Examiner (Launceston, Tas: 1900-1954), p. 4. 
Retrieved August 3, 2015, from http://nla.gov.au/nla.news-article90802525 

15 Kurri Mandolin Orchestra. (1925, June 6). Newcastle Morning Herald and Miners’ Advocate (NSW: 
1876-1954), p. 6. Retrieved August 3, 2015, from http://nla.gov.au/nla.news-articlel37831073 

16 Skinner, Phil. Recollections, FIG A magazine, Jan- Feb 1981. (Fretted Instrument Guild of America). 
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Fig. 149. The Kurri Kurri Mandolin Orchestra in NSW (cl930s?). 
They first performed in 1924 and were conducted by Mr. Jascha Gopinko 
late of the Warsaw Mandolin Orchestra. 


(Image scanned from a photograph in the Newcastle and Hunter District Historical Society 
archives which are held by Cultural Collections at the University of Newcastle, Australia.) 
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Fig. 150. Concert ticket dated 22 Sep 1910 
forWJ. Stent’s “Gibson Mandolin Sextette”. 

(Private collection of Megan Fyfe-Stent) 


Fig. 151. Walter J. Stent (1861-1930). 


(Private collection of Megan Fyfe-Stent) 
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Fig. 152. Walter Stent with women banjo players (an ensemble?) - date unknown. 


(Private collection of Megan Fyfe-Stent) 


He mentions Walter Joseph Stent (1861-1930), who was “active in the 
early part of the century and organised possibly the first mandolin orchestra in 
Sydney.” A surviving ticket from one of Stents concerts on 22 September 
1910 (Fig. 150) mentions the main performers as “The Gibson Mandolin 
Sextette (W J. Stent, Director)” and the “Gibson Mandolin Orchestra”. 

Walter Stent was first and foremost a banjo player and teacher, and 
founded his “American Banjo Club” in Sydney in the 1890s. On 27 August 
1896, he is reported in the American S.S. Stewart’s Banjo and Guitar Journal 
to have held the third annual banjo, guitar and mandolin concert in Sydney 17 
Interestingly, the word “mandolin” had crept into the title of Stents annual 
concert by then, indicating the growing popularity of the instrument. 
Indeed, by December 1899, the S. S. Stewart’s journal itself had changed 
its name to S.S. Stewart’s Banjo, Mandolin and Guitar Journal, and the Dec 
1899-Jan 1900 issue features the 1899 Banjo, Mandolin and Guitar Festival 
held in Philadelphia, USA - a huge event by any standard.The cover of this 


17 S.S. Stewart’s Banjo and Guitar Journal, Feb-Mar 1897,Vol XIII, No. 6, pp 2,3 (article by Miss 
Bessie Campbell). Copies can be found at: https://urresearch.rochester.edu/handle/1802/2586 
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issue gave equal weight to the mandolin as well as the banjo and featured 
mandolinist Joseph Edward Pettine (Giuseppe Pettine), a famous player, 
composer and teacher. 18 

In correspondence in 1923 and 1924 withVahdah Olcott-Bickford 
in the USA, Stent describes himself as a “Soloist, Importer and Teacher 
of Banjo, Mandolin and Guitar”. 19,20 He indicates that he is promoting 
the Bickford mandolin methods which implies that he is likely teaching 
from them as well. It is clear that he had strong commercial relation- 
ships in the USA which would be the source for his banjos and Gibson 
mandolins. Stent taught at his studio at 19 Hunter St, Sydney. He also 
held a US Patent registered in 1902 for a “Drawing-Down Device for 
Banjo Vellums”. He died on 27 July 1930 at Guildford near Parramatta 
in Sydney. 

Articles in the S.S. Stewart’s Banjo, Mandolin and Guitar Journal contrib- 
uted by Stent lead one to conclude that the mandolin in Australia developed 
alongside the very popular banjo movement of the late 1800 s, probably 
because they were both popular community musical instruments (with the 
banjo having a head start). Both would have been sold in the same shops 
and taught by the same teachers who considered it natural to combine 
them in student ensembles. 

The banjo craze in the USA had started after the Civil War (1861-65) 
creating the fretted instrument industry there. The S.S. Stewart’s magazine 
was first published in 1884, initially for banjoists, but eventually incor- 


18 An article in The Brisbane Courier ; 16th August 1911, states that “ The mandolin has again come 
into popularity across the Atlantic. For years the instrument suffered in the United States from the natural 
relaxation following the furor attendant upon its first introduction to musical and society critics. Two brothers 
Dominick and Frank Tipaldi, now living in New York City, formally introduced the mandolin bringing it 
from their native Naples in 1874. Society at once ‘‘took up” the new instrument with its polite piquant 
harmonies, and legions of the upper social strata swarmed around the Professors Tipaldi, to be initiated into 
the melodious mysteries of the thin bone pick.” In reality the mandolin was in vogue in the USA as 
early as the 1850s, but a marked increase in Italian immigration in the 1870/80s did spark greater 
interest in the bowl-backed Neapolitan mandolin. 

19 Vahdah Olcott-Bickford was a renowned American guitarist, astrologer and second wife of Zarh 
Myron Bickford, author of an important four volume mandolin tutor. Their first names were their 
own inventions based on astrological principles. 

20 The correspondence is available at http://digital-library.csun.edu/cdm/landingpage/collection/ 
VOBCorr (visited 30 July 2015). 
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porating the mandolin which ultimately became more popular. 21 This 
co-existence was made manifest with the appearance of the banjo mandolin 
(or banjolin) that was a feature of (most would say a blight on) the mandolin 
orchestra scene right up until the 1960s/70s.The banjo mandolin became 
popular in the USA, Australia and even the UK. Fortunately this was not 
so in Europe where the classical round-back mandolin was dominant. 

The development of the flat-back mandolin in the USA by Gibson 
cl 905 saw the introduction of another variant, but this being a quality 
solid wood instrument with carved spruce top, carved maple bottom and 
maple sides. It was hugely successful and remains by far the most popular 
style of mandolin there today. WJ. Stent was obviously quick to promote 
these as his ensembles are referred to as the Gibson Mandolin Sextette and 
the Gibson Mandolin Orchestra. 

Stent formed his Sydney based Gibson Mandolin Sextette with 1st and 
2nd mandolins, a mandola and two mandocellos (all Gibson instruments) 
and no banjo or banjo mandolins, although banjo performances (both 
solo and ensemble) did feature on the same concert programme. From 
the review of their concert on 22 September 1910 it would appear that 
he made an effort to have the instrument taken seriously: “To those who 
did not regard the mandolin seriously, the concert was an eye opener, and 
showed every reason why the Gibson mandolin, in the hands of a good 
player, can accomplish the good results in classical and difficult music as 
any other stringed instrument.” 22 

The banjo mandolin has now largely been relegated to history but 
the mandolin world is now split between those who favour the tradi- 
tional round-back mandolin and those who prefer the flat-back. Europe 
still remains the centre of excellence for classical mandolin with the 
round-back reigning supreme. Flowever, the flat-back mandolin will 
endure also because of its association with bluegrass music in the USA 
and also its extensive use in popular music. Australia would now be 
regarded as having a hybrid mandolin culture with orchestras such 
as the West Australian Mandolin Orchestra using flat-back mandolins 


21 Sparks, Paul. The Classical Mandolin (1995, Reprinted 2003). Clarendon Press, Oxford. 

22 Mandolin Concert. (1910, September 29). Watchman (Sydney, NSW: 1902-1926, p. 12. Retrieved 
August 3, 2015, from http://nla.gov.au/nla.news-articlell2401724 
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while others such as the Melbourne Mandolin Orchestra favouring 
round-backs. 

In addition to Walter Stent (with his USA connections) there were 
many European teachers who passed on their mandolin traditions in 
Australia. Examples are: 

• Mr. J. Gopinko, conductor of the Kurri Kurri Mandolin Orchestra 
formed in 1924, previously a member of the Warsaw Mandolin 
Orchestra in Europe. 

• Signor Manzoni, conductor of the Melbourne Banjo, Mandolin and 
Guitar Orchestra in 1909. 

• Signor Giovanni Podenzana, conductor of the Royal Italian 
Mandolin Society in Sydney in 1899. 

• Signor Rossi, conductor of the Ladies Imperial Banjo, Mandolin and 
Guitar Orchestra in Sydney in 1908. 

At the beginning of the 20th century the mandolin had become a global 
phenomenon so influences would have been coming from a variety of 
sources. This mix of influences is probably best reflected in the student and 
amateur ensemble photographs of the early 20th century which usually 
show a mix of instruments including banjo mandolins, European round- 
back mandolins and American flat-backs. 

Phil Skinner also mentioned Roy Smedley, a student ofWalter Stent, 
who performed on the radio and “was a most outstanding mandolinist, 
prominent over many years; his technique, choice of solos and stage pres- 
entation left little to be desired, and the students he produced did him great 
honour”. According to Walter s granddaughter, Megan Fyfe-Stent, “Roy 
Smedley was indeed one of his pupils and was financed by my grandfather 
and grandmother in pursuing his career”. 

Walter Stent’s activities in teaching, organising annual concerts for 
his students, the formation of the orchestra, and the achievements of 
his student Roy Smedley, indicates that he deserves recognition for his 
contribution to music in Australia, and the mandolin in particular. There 
are probably other stories such as his yet to be uncovered and further 
research is required. 
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The Modern Era (Post-1950s) 

The mandolin orchestras in Australia at the time the Fremantle Mandolin 
Orchestra (FMO) was formed in 1976 were: 

• Phil Skinner’s Neapolitan Orchestra (later Sydney Mandolin 
Orchestra) formed by Phil Skinner circa 1935. 

• Varianten (Geelong), later the Geelong Mandolin Ensemble, formed 
in 1955 by Wim Zaunbrecher. 

• Melbourne Mandolin Orchestra 

Formed in 1967 by Peter Evans and Josef Ruecker 

• Sydney Mandolins 

Formed by the Elooper family in 1975. 

• Edelweiss Mandolin Orchestra (Albury, NSW) 

This orchestra was mentioned by Peter Evans in a Bendigo 
Advertiser newspaper article on 10 January 1977 but otherwise 
unknown. 

• A Polish mandolin group in Sydney (mentioned by Keith Harris but 
otherwise unknown). 

New South Wales 

Phil Skinner MBE was born Harry Skinner in Sydney in 1903. He started 
learning music at age 10 when his uncle tutored him on the banjo. Phil 
began teaching part time at age 18 years until the Depression years which 
forced him to teach full time and learn a broader range of instruments. In 
the 1930s he founded what is now the Sydney Mandolin Orchestra, the 
oldest surviving mandolin orchestra in Australia. 

From 1932 to 1955, Phil Skinner taught music at the Beresford School of 
Music in Pitt Street, Sydney and also played with the Tom Hayes Orchestra. 
About 1955, he relocated his orchestra to McMahons Point and it was 
then known as “Phil Skinners Neapolitan Orchestra”, a name which he 
later changed (circa 1977-79) to the “Sydney Mandolin Orchestra”. Keith 
Harris joined Skinner’s ensemble in 1963 when it rehearsed three Fridays 
a month. The fourth Friday was for a more select group of players and was 
directed by Tommy Hayes who, according to Keith, “would get through 
cigarettes, a cigar, a pipe and lots of whiskey in the two hours of rehearsal 
before driving home to the Blue Mountains!” 
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Phil Skinner reported that he had a photo of his student ensemble 
taken in 1935. There are 23 players wearing blue and gold sashes and the 
photo bears the title The Lane Cove Blue and Gold Ensemble. There are six 
banjos, one tenor banjo, eight mandolins, two guitars, five Hawaiian guitars 
and one ukulele with Phil’s wife as pianist. Phil says that while this photo 
could only be considered as a “get together” it became the starting point 
for many happy gatherings, gradually developing into a more balanced 
combination and ultimately a Mandolin Orchestra with kindred instru- 
ments (e.g. Banjo, Hawaiian guitars) on the wings to add a little variety 
to their programmes. 

Phil also mentions that “in the mid-thirties we Sydney and suburban 
teachers got together and organised the first “Federation”. This is possibly a 



Fig. 153. The Sydney Mandolin Orchestra in 2006. 

Back Row (left to right): George Baczocha, Greg Newman, Ann Goth, Peter 
Canavan, Christopher Keane (Conductor), Anneke PalfyAlex Burger 
Middle Row (left to right): Trish Polley, Nancy Booth, Hilda Thorburn, Catharine 
Kench, Fiona Ziegler Front Row (left to right): Eliza Leung, James Adcock, Martha 
Babineau, Lynne Hughes (Photo courtesy of Peter Canavan) 
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comment made in the light of the formation of the “Federation of Australian 
Mandolin Ensembles Inc.” in 1979. 

Phil Skinner conducted the Sydney Mandolin Orchestra until his retire- 
ment in 1985. During those 53 years, all of Sydney’s best mandolin players 
were at one time members of the Sydney Mandolin Orchestra. In January 
1979 he was awarded an MBE in the New Year’s Honours list for services 
to music and the community. 

The orchestra briefly disbanded after Phil Skinner’s retirement but was 
shortly re-formed under the name ‘North Sydney Mandolin Orchestra’. 
This later reverted back to the name ‘Sydney Mandolin Orchestra’ and 
has since had a number of conductors, including Charles Thackrah, Leo 
Zbierzchowski, Malcom Paix, Nikolai Sokolov, Bruce Menzies and 
Christopher Keane. The present conductor is Margery Smith. The orchestra 
has had a close association over the years with the Sydney Balalaika Orchestra 
which opened the F.A.M.E. festival held in Sydney in 2015. 

In 1962 Phil Skinner commenced teaching 13 year old Keith Harris 
(b. 1949 Sydney), on recommendation of Keith’s first music teacher, Vic 
Hodgson. Keith soon joined the Phil Skinner Neapolitan Orchestra (now 
Sydney Mandolin Orchestra) and, at 14 years of age, also joined the Sydney 
Domra Ensemble. 

The Sydney Domra Ensemble was founded by a Russian, Cyril 
Matveeff, and a Siberian, Ivan Ivanovich Petunin, and was originally called 
the Matveeff Domra Ensemble. It was highly regarded within the Russian 
community.They appeared on the Bobby Limb Show (on television) under 
this name but soon changed it to the Sydney Domra Ensemble. Keith 
considered Matveef a spectacular and tasteful musician in the romantic 
European tradition. When it eventually disbanded, some of its players joined 
the Sydney Balalaika Orchestra. 

Keith and sister Jenny both worked in the entertainment industry until 
1973, becoming well-known television personalities. They appeared on 
Bandstand and Keith reached the final of Showcase 68. At the beginning of 
1973, Keith returned from Great Britain to continue interrupted studies 
for an Arts degree at Sydney University, majoring in English, German and a 
minor in music. During this phase, he was also involved intensely with the 
piano with a particular interest in honing conducting skills, which pointed 
the way to later activities especially abroad. However, the mandolin had 
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Fig. 154. Sydney Domra Ensemble 1973. Back Row (left to right): George 
Shliapnikoff, Vadim Laptev, Alice Theakston, Katherine Shliapnikoff, Harry Finch, and 
(far right) Ivan Ivanovich Petunin. Front Row (L to R): ^4/ex Molder, Jenny Harris, 
Keith Harris, Willy Jongejans, Phil Skinner MBE. 

(Photo dated 1973 and provided by Willy Jongejans to Geoffrey Barber) 
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Fig. 155. Keith Harris’ 1980 recording for Hyperion Records (Hyperion CDA66007). 

(Private collection of Geoffrey Barber) 
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been a common thread in his life since early childhood, and despite wide- 
spread interests (musical and otherwise), he made this his central activity. 

Keith left Australia in 1979, making his international debut as a 
mandolin soloist on 22 January 1980 at Wigmore Hall (London) 
with pianist Leslie Howard. His first three years in Europe were as an 
International Fellow of the Australia Council during which he played 
at Tokyo’s ABC Hall, recorded for the label Hyperion and began regular 
tours to the USA as well as many European countries. In the early 
1980s he became the first graduate from the Conservatory of Cologne 
(Wuppertal annexe) majoring in the mandolin. The BDZ had a well 
organised plan to have the mandolin recognised at tertiary level which 
was realised when Keith graduated. 

In 1986 Keith became state music director for the German plucked 
string organisation (BDZ) in the state of Hesse, in which capacity he 
conducted both the state plucked string orchestra and its youth orchestra 
counterpart, making numerous CDs and leading the ensembles on tour as 
far away as Australia, Canada and the USA. A chronic illness (MS), put a 
stop to his playing career a mere decade later but not to his international 
activities as a teacher, conductor and composer. One of his last solo recitals 
was in Perth (Australia) in 1989. 

For most of the 90s Keith held a teaching commission at the State 
Conservatory of Heidelberg-Mannheim. He has recently had success as 
a composer with Diamantina Suite (2009) and Three Miniatures (commis- 
sioned by the Australian Mandolin Music Association, 201 1). These works 
have been performed internationally in Australia, USA and Europe. In 2014 
Keith was awarded the BDZ (Bund Deutscher Zupfmusiker) Silver Medal 

for services to plucked 
string music, one of only 
five recipients. 

Fig. 156. Keith Harris 
receives the Silver Medal 
from the BDZ at the music 
festival in Bruchsal, 2014. 

(Private collection of 
Keith Harris) 
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Fig. 157. Adrian and Paul Hooper, 1980s. (Private collection of Adrian Hooper) 



Fig. 158. Fiona Horbach, 2013. 


(Private collection oi Fiona Horbach) 



Fig. 159. Sydney Mandolins 1995. Left 
to right: Joyce Bootsma (mandola), Adrian 
Hooper (mandolin), Paul Hooper (mandolin) 
and Barbara Hooper (guitar). 

(Private collection of Adrian Hooper) 
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In 1975, the ensemble Sydney Mandolins formed comprising Adrian 
Hooper, Paul Hooper, Joyce Bootsma and Barbara Hooper. In 1980 they 
became the first mandobnists to be employed by MusicaViva - the largest 
chamber music organisation in the world. Their subsequent catalogue of 
recordings ofmandohn music, particularly featuring Austraban compositions, 
is a unique contribution and is the source of much of the mandolin music 
played on classical music radio stations in Australia today. Performances by 
the Sydney Mandolins have been released on over one hundred CDs. 23 In 
2008 their recording of Ann Carr-Boyd’s Fandango was included at number 
55 in a survey of Australia’s top 100 most loved chamber music. 24,25 

Paul Hooper has worked as soloist with many orchestras such as the 
Sydney Symphony Orchestra, Tasmanian Symphony Orchestra and the 
Austraban Chamber Orchestra, and regularly performed with the Australian 
Opera and Ballet Orchestra. Paul has also made a significant contribution 
through his cobaboration with Austraban composers which has produced 
works such as Michael Smetanin’s Sting, Eric Gross’s nine cadenzas for 
mandolin, and Ian Shanahan’s Solar Dust. Paul has given first performances 
of many works, the majority of which have been recorded for the Austraban 
Broadcasting Corporation (ABC) and released on compact disks primarily 
through Robert Allworth’s JADE CD but also on 2MBS,ABC Classics and 
Tab Poppies labels. 

Adrian Hooper (who completed a B.Mus.Ed. in piano) was the first 
mandolin teacher appointed to the Sydney Conservatorium of Music and 
taught for the Bachelor of Music Degree at Sydney University. 

One of Adrian’s students was Fiona Horbach who was the first in 
Australia to graduate at degree level with a mandolin major. Fiona began 
learning the mandolin at 7yrs of age. Her 3rd teacher was Phil Skinner 
who asked her to join his Sydney Mandolin Orchestra, as he did with all 
of his students, which she did from 1975 -1978. Fiona then began violin 
and mandolin lessons with Eva Kelly (Fiona Ziegler’s mother) at the NSW 
Conservatorium of Music. She then started learning mandolin with Adrian 


23 Sydney Mandolins website: http://www.sydneymandolins.com/ (viewed 30 July 2015). 

24 Wikipedia: https://en.wikipedia.org/wiki/Classic_100_chamber_ (ABC) (viewed 30 July 2015). 

25 ABC Music website: http://www.abcmusic.com.au/ discography/ classic- 100-chamber-music 
(viewed 30 July 2015). 
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Hooper and joined Adrian’s ensemble Oatley Mandolins and then Sydney 
Mandolins from 1981 until 1987 when she started her first high school 
teaching position in country NSW at Molong. 

Adrian Hooper was instrumental in Fiona being accepted into the 
Bachelor of Music Education degree course with a mandolin major. Proof 



Fig. 160. Stephen Lalor in a solo recital, playing a De Meglio mandolin. 

(Private collection of Stephen Lalor) 
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Fig. 161. Two of Stephen Lalor’s many recordings. (Courtesy of Stephen Lalor) 
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was needed that there was enough substantial mandolin repertoire for the 
four year course and Adrian did this by compiling a list from music cata- 
logues and libraries world-wide. Fiona began the course at the Sydney 
Conservatorium of Music in 1983, with Adrian appointed as her teacher, 
and completed it in 1986. Fiona has since performed as a soloist and in 
ensembles of many sizes. She is currently a member of Plektra and toured 
with Plektra to the Eurofest in Bruchsal in 2010 and 2014 and to the CMSA 
Convention in Minneapolis in 2012. Fiona has taught and conducted 
ensembles in NSW schools and now teaches the mandolin privately in 
the Sydney area. 

Adrian also contributed much to F.A.M.E. in the early years through 
his work with the Australian Mandolin Orchestra and in establishing the 
Mandolin Examination Board of Australia which published a mandolin 
examinations syllabus (designed by Adrian, Paul Hooper and Keith Harris) 
which was taken up by students like Penny Ross. He was musical director 
at the F.A.M.E. music camp in Sydney in 2008 after having last had that 
role in 1987, with his brother Paul leading the combined orchestra. 

Adrian’s son Michael also trained as a mandolinist and has a Ph.D. in 
musicology. He has performed with Sydney Mandolins and The Renaissance 
Players and now lectures at the University of New South Wales. 

Stephen Lalor was another mandolin/ domra musician to come out of 
this era with a successful professional career. Born 1962 in Sydney he took 
music lessons with Adrian Hooper who taught mandolin, banjo, guitar, 
piano etc. Between ages 11-14 years he played mandolin in Phil Skinners 
Sydney Mandolin Orchestra and from about 13-15 years of age played in 
the start-up group of the Sydney Mandolins. He attended the pre-F.A.M.E. 
Melbourne Mandolin Orchestra camps in Bendigo with Sydney Mandolins, 
usually followed by concerts in Melbourne. At these one of these he played 
Vivaldis Concerto for 2 Mandolins with Keith Harris. 

Stephen was invited to go on the Australian Mandolin Orchestra tour 
to Germany in 1980 but declined.This was the last contact Stephen was to 
have with F.A.M.E. for nearly 30 years. At this time he had left the Sydney 
Mandolins and had stopped learning from Adrian Hooper. He joined the 
Sydney Domra Ensemble led by Keith Harris and became director of it in 
1979 while still at High School when Keith left for Europe. In late High 
School he also started making studio recordings of mandolin music for 
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ABC radio, some session work (film, TV, commercials) and had his first 
performance with the Sydney Symphony Orchestra (SSO). 

Stephen was the first student to sit the NSW Higher School Certificate 
(end of school) music exam on mandolin. Exam repertoire included 
Kaufmann’s Burletta and Mitoka Dragomima, the Beethoven mandolin pieces 
& the Hummel Sonata. He recorded these pieces for ABC radio soon after, 
along with some Russian domra music. Over the next decade he made 
many recordings of mandolin music for nationwide broadcast on ABC radio. 
This included a live solo recital from the Sydney Opera House Recording 
Hall (now called The Studio) in 1982. 

Stephen studied for a B.Ed. (Mus) degree 1980-1983 on a NSW 
Teachers Scholarship. He then received an Australia Council International 
Study grant and USSR Post-Grad Scholarship to study intensively at the 
Tchaikovsky Conservatorium Kiev in 1984/85 with Nikolai T. Lysenko, 
the author of one of the great texts on the domra (essentially the Russian 
version of the mandolin). He also studied composition and conducting 
there and was to return on another scholarship in 1988. Stephen studied 
for his Masters degree (Musicology) at the University of NSW 1986-89 
and received a PhD (composition) from Sydney University in 2014. 
Stephen’s work has included: 

• Performance and recording partnership with Sydney Symphony 
Orchestra (SSO) principal harpist Louise Johnson. 

• Live broadcasts and studio recordings for the ABC of mainly 
mandolin music, including some of Stephen’s earliest and most 
successful compositions such as Ballade. Several of these tracks were 
released on ABC Classics compilation CD’s such as The Nightingale 
(1999), which also featured tracks by Dame Joan Sutherland, John 
Williams etc. 

• Many commissions for writing music. 

• Orchestral performances on mandolin & related instruments for 
orchestras such as the Sydney Symphony Orchestra, Australian 
Chamber Orchestra, Hong Kong Philharmonic, Singapore 
Symphony, Malaysian Philharmonic and others. 

• Performances at world music venues and festivals with groups such as 
the Karpatsky Guitars, 101 Candles Orkestra and The Volatinsky Trio. 
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After a 30-year gap, Stephen stumbled on to the 2008 Sydney F.A.M.E. 
International Mandolin Festival while on the internet so he offered to do 
a presentation on his career as a mandolinist and composer. He was subse- 
quently commissioned to write Brisbane Suite, Australis Suite and Winter 
Collection for F.A.M.E. festival orchestras and to conduct the Mandolins 
Victoria orchestra (2013) and the F.A.M.E. festival orchestra in Melbourne 
(2014). He led the Australis Ensemble on a highly successful German tour 
in 2014 which culminated in a standing ovation at the BDZ festival in 
Bruchsal where the Australis Ensemble was rated by many (such as Chris 
Acquavella) as one of the highlights of the Festival. 

Stephen currently directs the Sydney-based Plektra ensemble which 
was created in 2010 and continues to perform in various capacities. He 
recently combined with Slava and Leonard Grigoryan to perform as 
soloists on his popular work East- West (from World Music Suite) with 
Mandolins Victoria in 2015. Two of his works for mandolin orchestra 
( Brisbane Suite and Australis Suite) are due to be published by Trekel 
Verlag Hamburg in late 2015, following on from the solo mandolin pieces 
included in his PhD thesis which were published by Trekel in June 2015 
as Images, Volumes I & II. 



Fig. 162. The Plektra mandolin ensemble in 2014. 

Left to right: Stephen Lalor, Fiona Horbach, Alex Burger, Fiona Ziegler, Darryl Rule, 
Martha Babineau,Yuri Halay. (Photo courtesy of Martha Babineau) 



242 


THE WEST AUSTRALIAN MANDOLIN ORCHESTRA 



Fig. 163. Wim Zaunbrecher conducting Varianten. 
Willi Green is in the front row on the left and Anne 
Roubos is next to her. Roberta Condi is on the right. 
(Private Collection of Anne Roubos) 

Fig. 164. A flyer advertising a performance of 
Varianten, the Dutch Orchestra, in 1960. 

(Private Collection of Anne Roubos) 


Fig. 165. Varianten, J uly 1968. 

(Private Collection of Anne Roubos) 
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CoralieTosswill is another person in NSW who has had a long associa- 
tion with the mandolin scene. She initially took lessons with Keith Harris 
in the early 60s, and subsequently played in ‘The Keith Harris Group’ 26 
especially formed for the prestigious television competition “Showcase 
68”, where the ensemble reached the semi-finals (in the same year Harris 
himself was a finalist). She was a member of the 1982 and 1983 Australian 
Mandolin Orchestra as a mandola player and organised the 1 990 centenary 
of the Sydney Town Hall organ which featured an ensemble of leading 
Australian players and the commissioning of new works from Australian 
composers Ann Carr-Boyd and Robert Schulz. She was orchestra leader 
at the F.A.M.E. camp in Brisbane in 2000. 

At the present time there are three mandolin ensembles in NSW: the 
Sydney Mandolin Orchestra, Plektra and ‘Completely Plucked!’. The 
Plektra ensemble was originally known as the ‘Antipodean Mandolin 
Ensemble’ and formed in late 2009 under the direction of Stephen Lalor. 
They attended the 2010 BDZ festival in Bruchsal, Germany and in 2011 
changed their name to Plektra, continuing to perform classical and world 
mandolin music. Their 2014 CD recording Plektra Mandolin Ensemble 
features a number of Stephen’s compositions including Brisbane Suite, Ballade 
and East- West. 

In 2012 a number of players, including conductor Chris Keane, left 
the Sydney Mandolin Orchestra and formed “Completely Plucked!”. The 
ensemble originally played mainly Chris Keane’s Bach arrangements but 
is now increasingly performing original material written by Chris and also 
Alex Burger. 

Victoria 

One of the oldest of the modern era orchestras inVictoria was the Geelong 
Mandolin Ensemble founded by Mr. Wim Zaunbrecher (1915-1986) in 
1955. Starting with his three daughters as the only members, the orchestra 
grew to over 30 strong. The group was known asVarianten up until 1982, 
then the Geelong Mandolin and Accordion Orchestra 1982-88, the Geelong 
Mandolin Orchestra 1988-92 and finally the Geelong Mandolin Ensemble. 
Most of the orchestra was of Dutch ancestry with a strong tradition of family 


26 Keith Harris, Jenny Harris, Adrian Hooper, Paul Hooper and CoralieTosswill 
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Fig. 166. (Left): A publicity photo 
of Anne Roubos with father Wim 
Zaunbrecher taken in 1985 to 
advertise the 30'h anniversary of the 
Geelong Mandolin and Accordion 
Orchestra formerly Varianten). 
(Private Collection of Anne Roubos) 

Fig. 167. (Below) :A later 
photograph of the Geelong Mandolin 
Ensemble performing atWerribee 
with Richard Sudmeyer conducting. 
Ina Postuma is far left with Willi 
Green and Roberta Condi in front 
of her. Anne Roubos is at the front 
on the right, leading the guitars. 
(Private Collection of Anne Roubos) 
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Fig. 168. The 

Melbourne Banjo, 
Mandolin and Guitar 
Orchestra in 1909 
with conductor Signor 
Manzoni. 

(National Library of 
Australia - TROVE) 


involvement and the orchestra was often billed as “The Dutch Orchestra” 
in their early years with some members dressing in traditional costume. 
One of Mr Zaunbrecher’s daughters, Anne Roubos, began playing at the 
age of seven and assisted her father as conductor for many years becoming 
a mandolin and guitar teacher in Geelong. The orchestra disbanded 
sometime after the 1993 Melbourne International Mandolin Festival with 
some of the members, including sisters Anne Roubos and Willi Green, 
moving to Brisbane and starting the “Mandolins in Brisbane” orchestra 
there in 1998 and others joining the Melbourne Mandolin Orchestra. 
Their final conductor was Richard Sudmeyer who took over from Anne 
Roubos so she could resume playing in the ensemble. 

A Melbourne based mandolin orchestra was known to exist as early as 
1909 and a picture from Punch is shown in Fig. 168. 27 A review of their 
concert at Essendon on 19 November 1914 stated: 28 

The curtain was lowered for a few minutes, and when raised there was 
a beautiful picture disclosed. Signor Manzoni’s orchestra, 26 in number, 
were seated on the platform. Seldom have so many pretty, well-developed 
ladies faced an audience, instruments in hand, ready for the conductors 


27 Group Of The Melbourne Banjo, Mandolin And Guitar Orchestra. Conductor, Signor Manzoni. (1909, 
January 21). Punch (Melbourne, Vic.: 1900-1918), p. 13. Retrieved August 4, 2015, from http://nla. 
gov.au/nla.news-articlel76022248 

28 Essendon District Scottish Society. (1914, November 26). The Essendon Gazette and Keilor, Bulla and 
Broadmeadows Reporter (Moonee Ponds, Vic.: 1914-1918), p. 4 Edition: Morning. Retrieved August 
5, 2015, from http://nla.gov.au/nla.news-article74586826 



246 


THE WEST AUSTRALIAN MANDOLIN ORCHESTRA 



Fig. 169. An early Melbourne Mandolin Orchestra rehearsal. Left to Right: Peter Evans, 
Jack Vale, Josef Ruecker. (Private collection ofWerner Ruecker) 


sign. The instruments were varied — mandolins predominated, but there 
were also banjos, violins, flute, ‘cello and piano - a curious combination, 
but one that proved eminently successful. 

The current Melbourne Mandolin Orchestra was formed in 1967 by Dr. 
Peter Evans, a Melbourne medical practitioner and Josef Ruecker, a classical 
guitarist and teacher. They collaborated to form the orchestra, attracting 
to its ranks players of all ages who had come to Australia from Italy, Malta, 
The Netherlands and Germany as well as Australian-born music lovers. The 
new orchestra performed its first concert at Beaumaris in 1968, conducted 
by Josef Ruecker (1926-1982) who was to remain their conductor for 12 
years until 1980, to be taken over by his son Werner until 1984. Werner 
conducted the MMO for another two years from 1990 and returned again 
in 2013 to be their present day conductor. 
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Leon Brighthope and Peter Evans were the mandolin soloists during 
most of the first 10 years of the MMO. Leon was part of the elite Australian 
Mandolin Orchestra that toured Germany in 1980 along with Stephen 
Morey and Peter Mangold. Joy Peterson was also a top mandolin player 
in Victoria for many years and was a member of the Australian Mandolin 
Orchestra (ensemble) that formed in 1983 at the 4th EA.M.E. camp held 
in Perth. 

MMO was commissioned to make its first commercial recording for 
W&G Records in 1969. Over time, the orchestra built up an impressive 
infrastructure which included a training orchestra where prospective players 
were trained in performance and orchestral techniques. 

The young MMO was a strong social group enjoying walking and 
camping trips for its members. They organised their first week long music 
camp in 1972 which was held atYaworg Springs, a property at St. Arnaud. 
This became an annual event and later camps were held on a farm at 
Redesdale and at a former convent called Pax Montis at Mansfield. A 
highlight of the 1975 camp at Pax Montis was the attendance of Phil 
Skinner from Sydney, one of the first from interstate. Word of these music 
camps spread with the Hoopers and Keith Harris attending the following 



Fig. 170. Melbourne Mandolin Orchestra at their first concert in 1968. Josef Ruecker 
in centre front row with son Werner seated in front on the floor, Leon Brighthope far right, 
John MacGregor next to him, Heinz Becker 4th from right, Terry Harris next to him, 
Peter Evans 4th from left, Joy Petersen front row far right. 

(Private collection ofWerner Ruecker) 
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year in 1976, and soon players from New South Wales, Canberra and West 
Australia were joining the music making.The venue for these music camps 
was moved to the Bendigo Teacher’s College (now College of Advanced 
Education) in 1977 to accommodate the larger numbers of interested 
players. All levels of playing were catered for and private lessons were given. 
The large orchestra often numbering more than 100 players was the focus 
of the week which would culminate in a grand concert at the Bendigo 
Town Hall. 

The Melbourne Mandolin Orchestra was also one of the first groups to 
commission Australian composers for new mandolin orchestra music which 
resulted in works such as Nirthanjali and Ritual from Eric Austin-Phillips 
(1947-) and Rose Garden of the Queen of Navarre from George Tibbetts 
(1933-2008) in the 1970s. 

The music camp of 1978 saw the introduction of German conductor 
Fred Witt (1922-2010) who was invited following his participation (as a 
guitar player) in Das Deutsche Zupforchester’s (DZO) tour of Australia 
in 1977. Fred had stayed with the Morey family in Melbourne while on 
the tour and it was here that it was decided that he would return in 1978. 
Also attending the 1978 camp were some of Australia’s best players which 
included the ensemble Sydney Mandolins (formed in 1975 by the Hoopers 
and having had a successful concert at the Sydney Opera House in 1977), 
as well as Keith Harris and Stephen Lalor (a member of Sydney Mandolins 
at that time). Fred Witt was to lead the F.A.M.E. summer music camps in 
1978, 1979, 1981 and 1990. 

A consequence of the DZO visit in 1977 was the introduction of 
members of the German Federation of Plucked String Musicians (BDZ) 
to the Australian mandolin scene. Josef Ruecker became good friends with 
conductor Fred Witt and BDZ President Adolf Mossner and was subse- 
quently invited as an International Guest to the 1978 BDZ festival held at 
Bad Godesberg near Bonn. It was at this point that plans really started to 
form for the 1980 tour to Germany by an Australian Mandolin Orchestra 
and the formation of an Australian national organisation. 

Marilyn Jacksch wrote in an article in Artlook magazine, June 1978: 

The MMO conductor Josef Ruecker made a return visit to Germany 

this year. Again the talk of a federation of mandolin orchestras was raised, 
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becoming necessary, as the MMO was preparing to organise a visit of 
Australian mandolin players to Germany in May 1980. Correspondence 
on this theme has continued throughout this year, and by the next summer 
school we will have a draft constitution to discuss and some thoughts to 
put into action. 

There was definitely some eagerness in Germany to encourage develop- 
ments in Australia, especially in the creation of a national organisation. 
Bruce Morey credits Adolf Mossner, then President of the BDZ for being 
instrumental in organising the Deutsche Zupforchester (DZO) tour to 
Australia in 1977 and for being the initial driving force behind the creation 
of F.A.M.E. 

At the 1979 Bendigo music 
camp Fred Witt brought with 
him the formal invitation from 
the BDZ (Bund Deutscher 
Zupfmusiker) for an Australian 
orchestra to tour West Germany 
in 1980. A condition of the invi- 
tation was that the orchestra 
had to be made up of the best 
players amongst all of the 
existing Australian orchestras. A 
consequence of all this was the 
formation, at the 1979 camp, of 
the Federation of Australian (later Australasian) Mandolin Ensembles 
(F.A.M.E.) whose objectives were: 

• To promote community involvement in the formation of orchestras 
of plucked string instruments. 

• To encourage such orchestras to achieve the highest musical 
standards possible. 

• To promote the training of players and conductors. 

• To encourage musicians to compose and arrange music for mandolin 
orchestra. 



Fig. 171. Federation of Australasian 
Mandolin Ensembles Inc. logo designed 
by Melbourne Mandolin Orchestra 
member Koneuan Wong in 1995. 

(F.A.M.E. archives) 
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The first F.A.M.E. executive to be elected was: 

President: Bruce Morey (Vic.) 

Secretary: Peter Evans (Vic.) 

Treasurer and Editor: Ian Ross (WA) 

NSW State Representatives: Adrian Elooper, David Gangemi; 

WA State Representative: Robert Schulz 

Branko Birnbauer of Concordia Mandolin and Guitar Ensemble (formed 
in 1978 in Victoria) was co-opted as archivist. 

Performances at the 1979 camp concert included Memories of Bendigo 
composed by Fred Witt in memory of his visit in 1978, Concerto for Two 
Solo Mandolins and Orchestra (Vivaldi) with Keith Flarris and Stephen Lalor 
as soloists, and Monti’s Czardas performed by Sydney Mandolins. After 
1979 the annual music camp was held under the auspices of F.A.M.E. and 
they continue to this day. 



Fig. 172. Josef Ruecker in the late 1970s. He conducted the Melbourne Mandolin 
Orchestra for their first 12 years (1968-1979). (Private collection ofWerner Ruecker) 
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Fig. 173. i mandolini 
comprising Joan Harris, 

Jill Johnson (standing) and 
Stephen Morey when they 
performed in Perth in 1985. 

(WAMO archives) 

Josef Ruecker retired 
as conductor of MMO at 
the end of 1979 probably 
influenced by the split that 
had occurred in the MMO 
in 1978 when Peter Evans and the training orchestra left to form the 
Concordia Mandolin & Guitar Ensemble. Elis son Werner became the new 
MMO conductor. 

The MMO was the first to bring overseas mandolin orchestras to Australia 
beginning in 1975 when the Keio Mandolin Club ofTokyo 29 performed 
in Melbourne and Sydney. Two years later, in 1977, they hosted a visit 
by Das Deutsche Zupforchester from Germany under conductor Siegfried 
Behrend. For ten years from 1978 to 1987 there were no more visits. The 
trip to Europe by “i mandolini” in 1987 (founded in 1982 by Stephen 
Morey, Joan Elarris and Jill Johnson) prompted further visits by Danish 
Mandolin Duo (1988), Hessisches Zupforchester (1989),Yasuo Kuwahara 
(1990) and the Badisches Zupforchester (1992). This background set the 
scene for MMO to organise Australia’s first truly international mandolin 
festival in Melbourne in 1993. 

The leading mandolin player in Victoria in the 1980s would have been 
Stephen Morey. Ele formed the group “i mandolini” in 1982 with Joan 
Harris and Jill Johnson to perform 18th century music on period instru- 
ments. In 1982 and 1983 the group had six instruments (various mandolins) 
built by Peter Biffin in the style of the 1 8th century. The group toured to 
Europe in 1987 and 1989, and Japan in 1991. 



29 Tadashi Hattori conductor. Hattori sponsored Keith Harris’s first Japanese visa in the early 1980s, 
and also organised both an NHK (Japanese Broadcasting Corporation) recording and a concert in 
Tokyo’s ABC Hall for him. The Keio Mandolin Club celebrated their 100 th anniversary in 2010. 
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Stephen also led the ensemble Sartori (formed to play items by the 
composer Giacomo Sartori) and was a member of the contemporary music 
ensemble Elision. In 1993 he published the book “Mandolins of the 18th 
Century” but by that time had retired from mandolin performance due to 
injury He successfully organised the 1993 Melbourne International Mandolin 
Festival which was to be his last involvement with the mandolin scene, 
although he is still seen at concerts from time to time. He has since gained a 
Ph.D. in linguistics (2002) and is a senior university lecturer and researcher. 

Fred Witt eventually immigrated to Australia and became conductor 
of MMO between 1990 and 1996. In 1991 the Melbourne Mandolin 
Orchestra toured Japan. The orchestra included WAMO’s Robert Schulz 
on guitar and well as a young Slava Grigoryan whose mobbing by young 
Japanese girls was probably a good predictor of his highly successful career 
as a guitar player! Subsequent tours saw the group performing in Spain, 
France, Belgium and Germany. In 1993 at Eupen in Belgium the MMO 
won first prize in an International Competition for Mandolin Orchestras. 
First Prizes were also awarded to the conductor Fred Witt and mandola 
soloist Kurt Jensen. In May 1996, they toured Switzerland, Belgium, Holland 
and Germany performing 10 concerts over three weeks. Soloists were 
Michelle Wright (mandola) and Slava Grigoryan (classical guitar). Every 
concert was well received. 

Kurt Jensen (1913-2011) immigrated to Australia late in his career in 
1989. He played violin in the orchestra oftheTivoli Gardens in Copenhagen 
until becoming its librarian after his retirement. He had been performing 
on the mandolin since 1925 when he was 12 years old. His teacher was 
Alberto Bracony who was a student of the great Carlo Munier. Kurt had 
an extremely colourful international career, performing throughout Europe, 
Japan and the USA. He performed on Danish Radio in the 1920s and 30s 
when the mandolin was at its peak (thirty five mandolin orchestras were 
formed in Copenhagen in the 1930s). In his lifetime Kurt performed 
most of the great mandolin concertos and one of his many career high- 
lights was performing in London with the late mandolin-virtuoso Hugo 
D ’Alton. In 1980 he formed the Danish Mandolin Duo with his pupil, Tove 
Flensborg, and they had a long and successful international performing and 
recording career, including a tour to Australia in 1988 (performing in Perth, 
Melbourne and Sydney) arranged by MMO’s Joan Harris who Kurt later 
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Fig. 174. The Melbourne Mandolin Orchestra, May 2014. Front desk of the 
mandolins: Michelle Wright, lna Postuma and Joan Harris and conductor Werner 
Ruecker (below right). (Photographs courtesy ofMMO) 
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married. Kurt immigrated to Australia arriving 30 June 1989 “with his two 
instruments, the clothes that he stood in, a suit to be married in and a length 
of cloth for a wedding dress for me [Joan], and a suitcase full of carpentry 
tools and paint brushes”. He became concert-master (leader) at MMO and 
also played mandola for Concordia Mandolin & Guitar Ensemble. For five 
years Kurt also had a very popular radio show in Melbourne at 3MBS-FM 
called “Music for Lovers of Plucked Instruments” where he presented all 
kinds of plucked music and special concerts he had recorded himself. 

Some of Kurt’s memorable performances while in Australia included 
the Danish Mandolin Duo performance at the Melbourne International 
Mandolin Festival in 1993, his performance of Fred Witts Concertino for 
Mandola with MMO at a competition in Eupen, Belgium where he won 
best soloist, and his masterly solo performance at the Perth International 
Mandolin Festival in 1997 at the age of 83 years. 

After 10 years with conductor Slava Iourgaev (2003 to 2013), MMO 
is now back to its roots with conductor Werner Ruecker, who is also an 
accomplished classical guitar player. Prior to this appointment Werner was 
conductor of the Warrnambool Symphony Orchestra and also served as 
Musical Director of the Warrnambool Theatre Company. Michelle Wright, 
a student of Stephen Morey, is the current leader and has previously led 
the orchestra for over 10 years. Joan Harris led the orchestra in 2013 and 
currently leads 2nd mandolins. Darryl Barron, a professional musician and 
music teacher, was leader of the orchestra for two years prior to Joan and 
now leads of the mandola section. He has performed a number of solo 
works with the orchestra. 

Melbourne’s second mandolin orchestra, the Concordia Mandolin & 
Guitar Ensemble (“Concordia”), was formed in 1978 from the Melbourne 
Mandolin Orchestra training orchestra. Their first conductor was the 
prominent vihuelist 30 and guitarist John Griffiths who is now professor 
of music at the University of Melbourne. Basil Hawkins is Concordia’s 
present conductor and has been since 1989. He has held positions in many 
schools in Melbourne and Hobart including 13 years as Director of Music at 
Carey Grammar. He is well known in Melbourne as a musical director and 
conductor of light opera and musical theatre. He is also a teacher and adju- 


30 A vihuela is a guitar-like instrument with six double-strings made of gut. 
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Fig. 176. The Concordia Mandolin & Guitar Ensemble with conductor 
Basil Hawkins, leader Noeline Sherwin. (Photograph courtesy of John Hadfield) 


dicator, having been an examiner with the Australian Music Examination 
Board from 1989 to 2002. Noeline Sherwin has been leader of Concordia 
for many years. Michelle Nelson now leads the guitar section and is also 
a composer who has made some significant contributions to mandolin 
orchestra music in Australia. 

A third orchestra, Mandolins D’Amour, was formed in 2005 after starting 
out as the training orchestra for Concordia Mandolin & Guitar Ensemble. 
In a repeat of the 1978 events that saw the formation of Concordia, Peter 
Evans left with the training orchestra and became their first musical director. 
Mandolins D’Amour has an “academy” focus, providing support for 
members in ensemble performance and offering free mandolin and guitar 
tuition. The aim of this group is to provide musical and social enjoyment 
for their members who are helped to develop their musical skills in a 
supportive environment and given performance opportunities. The current 
musical director is Joan Elarris. 

The three orchestras came together on 28 March 2015 to form a 
large orchestra and stage a gala concert called “Mandolins Victoria” which 
featured soloists Slava Grigoryan (guitar), Leonard Grigoryan (guitar) and 
Stephen Lalor (mandolin). 

Editor: Much of the above information concerning the early MMO annual camps 
comes from articles published in the Bendigo Advertiser newspaper in January 1977, 
1978 and 1979 which provided detailed coverage of the events. Information was also 
provided by Stephen Morey and Werner Ruecker. 
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Queensland 

Although Barbara Allsop and luthier Maurice Briggs were regular 
attendees of F.A.M.E. music camps in the early 1990s it wasn’t until 1998 
that a modern-era orchestra was formed in Queensland. “Mandolins in 
Brisbane” (MIB) was formed after sisters Anne Roubos and Willi Green, 
daughters ofWim Zaunbrecher who founded the Geelong Mandolin 
Ensemble, arrived in Brisbane with a library of orchestral music. Together 
with Barbara and Maurice they formed MIB and since then there has been 
significant progress, not the least being the emergence ofMarissa Carroll 
to become Australia’s leading mandolinist and who now performs with 
Brisbane guitarist Joel Woods. Both have played with the West Australian 
Mandolin Orchestra on a number of occasions over the last ten years. 
In addition, it was discovered that Sue Flower (nee Mossop), a profes- 
sional classical mandolinist from the UK, had retired to Australia and 



Fig. 177. Queensland Mandolin Ensemble and Brisbane Mandolin Orchestra together 
as Mandolins in Brisbane, March 201 1. 

Bottom Row (left to right): Annette Hath, Jessica Nash, Ray Carroll, Willi Green, 
Anne Roubos, Sue Flower, Nathan Aspinall (conductor 2001-2013). 

Back Row (left to right) : Zivana Stevanovic, Robert Tindall, Lyn Hanson, Greg 
L‘Estrange, Ron Williams, Joel Woods, Barbara Allsop, Doug Milne, Mike Howard, 
Marissa Carroll. (Photo courtesy ofWilli Green) 
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was living Queensland. She was enticed to the Sydney F.A.M.E. Festival 
in 2008, and has since been active as a performer and a teacher and has 
participated in all subsequent F.A.M.E. music camps and tours as well 
as organising her own events in Gympie. Altogether this has placed the 
State firmly on the map. 

MIB organised their first F.A.M.E. music camp in Brisbane in 2000 and 
then again in 2009. The later camp was conducted by Keith Harris and 
saw the premiere performance of Stephen Lalor’s Brisbane Suite and Keith 
Harris’ Diamantina Suite. The 2009 concert also included The Adventures 
of the Duyfken by Richard Charlton who attended the concert along with 
other Australian composers Ann Carr-Boyd and Betty Beath. At one of 
the in-house concerts, Sue Flower premiered Suite for Solo Mandolin by 
Ann Carr-Boyd. 

Mandolins in Brisbane was split into two ensembles by their previous 
conductor, Nathan Aspinall, forming the Brisbane Mandolin Orchestra 
(BMO) and the Queensland Mandolin Ensemble (QME). Both of these 
are now conducted by Joel Woods. 

Marissa was largely taught by her father Ray Carroll who spent many 
years working as a professional musician around Toowoomba. Ray’s expe- 
rience included playing drums, guitar and bass for supporting acts that 
visited the town (including the Bee Gees, Johnny O’Keefe and Normie 
Rowe) as well as playing clarinet for 7-8 years in the pit orchestra for 
local productions. However, it was Ray’s knowledge and ability on classical 
guitar that was most relevant to teaching Marissa. He introduced her 
to F.A.M.E. at about the age of 12 years and they performed duets at 
every camp thereafter. She always impressed as a talented and confident 
performer helped no doubt by her studies in dance (to Year 12) that have 
given her that extra poise and self-confidence that she displays in her 
performances. Her studies in music and the mandolin at the University of 
Queensland have seen her emerge as a mature and professional musician. 
Having moved on from playing with Ray, her duo partner Joel Woods is 
a perfect match being a guitar player who plays with exquisite timing and 
sensitivity. Marissa and Joel have had a close relationship with the West 
Australian Mandolin Orchestra being featured soloists on a number of 
occasions and with Marissa leading the orchestra on their tour to France 
and Germany in 2010. 
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Their official biographical outlines are reproduced below: 

Marissa began playing the mandolin in 2002 at the age of ten, and 
progressed rapidly on the instrument while playing with the Mandolins in 
Brisbane ensemble. In 2006, despite her tender years Marissa was concert- 
master and featured soloist with the Australasian Mandolin Orchestra 
on its tour of Germany and Holland and again with the West Australian 
Mandolin Orchestra on its 2010 tour of Germany, France and Luxembourg. 
In 2008, Marissa studied with internationally known U.K. mandolinist 
Alison Stephens at the Dartington International Music Summer School. 
She has also performed with orchestras as a soloist in Brisbane, Perth, 
and Melbourne, and has appeared on ABC radio across Australia. Marissa 
completed her degree in music at the University of Queensland in 2012, 
with mandolin as her principal instrument and is currently in her final 
year of Law. She plays on a prized vintage Lyon & Healy mandolin from 
the early 1920s, a German bowl-back mandolin by Klaus Knorr and a 
Baroque mandolino by AlexVervaert. 



Fig. 178. PlettroMano - Marissa Carroll and Joel Woods. 

(Photograph courtesy of Marissa Carrol and Joel Woods) 
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Joel Woods is a classically trained guitarist who began playing at the age of 
eleven, and whose interests span a variety of genres including jazz, flamenco 
and folk music. Joel successfully completed his Master of Music studies in 
guitar performance at the Queensland Conservatorium of Music in 2012 
under the tutelage of internationally known guitarist Julian Byzantine. In 
May 2014, Joel was a featured soloist and led the guitar section on the 
Australis Ensemble s tour of Germany. Joel is kept busy musically with 
various ensembles in Brisbane and currently leads the guitar section of the 
Queensland Mandolin Orchestra, is conductor of the Brisbane Mandolin 
Ensemble and performed with the Queensland Symphony Orchestra and 
featured as a soloist playing Spanish guitar as part of the “Portraits of Spain” 
exhibition at the Queensland Art Gallery. His superb guitar was made in 
the Blue Mountains by luthier Kim Lissarrague in 2010. 

Marissa and Joel formed their unusual musical liaison — PlettroMano — in 
2010, both sharing a keen interest in music written for mandolin and guitar 
from the Baroque and Classical periods. In November 2013, Marissa and 
Joel performed with the West Australian Mandolin Orchestra as featured 
soloists and with the Concordia Mandolin & Guitar Ensemble in July 2014. 
They released their first self-titled album in November 2013. 

Marissa and Joel have made a number of recordings that have been released 
on YouTube and from this they have gained world- wide attention. Some 
of their videos have had in excess of 100,000 views. 


Australian Capital Territory 

Recent developments in the ACT have seen the formation of two mandolin 
orchestras there. 

The Canberra Mandolin Orchestra (CMO) was formed in 2003 and 
is conducted by Michael Sollis. Their repertoire consists mainly of jazz 
age music, light classics, film themes, Italian and Greek numbers, Irish and 
Australian folk tunes and popular music. 

COZMO (Capital ofAustralia Mandolinata) was formed in November 
2005 by music teacher and guitarist/ mandolinist Col Bernau and mando- 
linist Lea O’Brien. In August 2012 Col and Lea began Learning Groups for 
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Fig. 179. The Canberra Mandolin Orchestra, October 2011. 

Front Row (left to right): Brett Lidbury Heather Powrie, Anita Peterssen, Louise 
Ibbotson,John Furlonger, Larry Mays. Second Row (left to right): Karen Dahl, 
David Wardle, Terry Heins, Ian Bull, Gary Floyd. Back Row (left to right): Sam 
Leone, Geoffrey Nelson, John Hyatn. (Photograph courtesy of Sam Leone) 



Fig. 180. The Capital of Australia Mandolinata (COZMO) in 2014. 

Front Row (left to right) : Col Bernau, Diana Owen, Tristan Riley, Christine Chan, 
Jonathan Young, Erica Small, Julie Asquith, Lea O’Brien. 

Back Row (left to right): Lindsay Peak, Trevor Smallwood, Diane Cross, Alex 
Giordano, David Poole, Bob Parker, David Harcourt, Geoff Collin. 

(Photograph by Jack Dew) 
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beginning and continuing players under the banner COZYMO (Capital 
of Australia ‘Youth’ Mandolinata) with a view to its players graduating into 
the COZMO ensemble. 


Western Australia 

In the early 1 900s the mandolin was as popular in Western Australia as 

in other States. The newspapers of the day give us the best idea of how 

extensive that was, and a brief search reveals the following: 

• One of the earliest mandolin soloists in Perth was a Mr. L. Ramaciotti 
who is first mentioned in 1895 and performed until about 1902. A 
review in 1902 states: “A mandoline solo, Saluto a Mascagni (Billi), 
played by Mr. L. Ramaciotti, proved one of the most popular items on 
the programme, an undeniable encore being the result.” 31 

• In Kalgoorlie in 1904 the Banjo, Mandolin and Guitar “team” performed 
their first concert at Kanowna, at the Miners Institute. 32 

• In 191 1 there was a mandolin club in Northam. 33 

• In Albany in 1915, members of the Mandolin and Banjo Club visited 
the various hotels to raise money in aid of the “Belgian Relief Fund”. 34 

• In 1915 the Perth Banjo and Mandolin Team entertained the soldiers 
at Blackboy Hill. 35 

• The Sunday Times newspaper on 31 August 1924 has a photograph of 
the Cottesloe Beach Mandolin Company. This was a group of twelve 
young Salvation Army ladies (teenagers) and the photograph indicates 
a mixture of mandolins and classical guitars with the caption indicating 
that they did bell ringing as well! They performed in Geraldton on 


31 entertainments. (1902, February 1). The West Australian (Perth, WA: 1879-1954), p. 10. Retrieved 
August 8, 2015, from http://nla.gov.au/nla.news-article24737556 

32 the “stringed” team at kanowna. (1904, August 24). Kalgoorlie Miner (WA: 1895-1950), p. 6. 
Retrieved August 8, 2015, from http://nla.gov.au/nla.news-article89174090 

33 a talented vocalist. (191 1, August 4). Goomalling-Dowerin Mail (WA: 1911-1916), p. 3. 
Retrieved August 8, 2015, from http://nla.gov.au/nla.news-articlel64747269 

34 Albany notes. (1915, January 6). The Daily News (Perth, WA: 1882-1950), p. 1. Retrieved August 
8, 2015, from http://nla.gov.au/nla.news-article79907209 

35 y.m.c.a. military tent. (1915, August 11). The Daily News (Perth, WA: 1882-1950), p. 5 Edition: 
Third Edition. Retrieved August 8, 2015, from http://nla.gov.au/nla.news-article80919071 
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Fig. 181. An unknown early West Australian mandolin ensemble. (Private collection of 
Geoffrey Barber) 


31 August 1924. 36,37 

• On 29 April 1918, the Fremantle Ladies Mandolin and Banjo Band 
performed at the Victoria Hall, Fremantle. 38 

• On 8 February 1924, Miss Bessie Prior and her students gave a mandolin 
and vocal concert at Fremantle Town Hall. Miss Bessie Prior played a 
mandolin solo Intermezzo by Mascagni. 39 In 1926 her “mandolin team 
of eight” performed at the Perth Town Hall. 

• In 1928 the Albany Banjolin and Mandolin Society performed at the 
Empire Theatre in Albany. 40 

• On 14 November 1931 the WA Banjo, Mandolin and Guitar Club 
directed by George Webster performed for radio station 6ML. In 1934 
in Perth the WA section of the Banjo, Mandolin and Guitar Club gave 


36 salvation army progress. (1924, August 31). Sunday Times (Perth, WA: 1902-1954), p. 17. 
Retrieved August 8, 2015, from http://nla.gov.au/nla.news-article58058168 

37 cottesloe beach girls. (1924, September 2). Geraldton Guardian (WA: 1906-1928), p. 2. 
Retrieved August 2, 2015, from http://nla.gov.au/nla.news-article67283828 

38 Fremantle’s special effort. (1918, April 29). The Daily News (Perth, WA: 1882-1950), p. 7 
Edition:THIRD EDITION. Retrieved August 8, 2015, from http://nla.gov.au/nla.news- 
article8 1768978 

39 Fremantle notes. (1924, February 22) . The West Australian (Perth, WA: 1879-1954), p. 13. 
Retrieved August 8, 2015, from http://nla.gov.au/nla.news-article31216594 

40 amusements. (1928, October 20) . Albany Advertiser (WA: 1897-1950), p. 4. Retrieved August 8, 
2015, from http://nla.gov.au/nla.news-article70190760 
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a concert at Mr George Webster’s studio. 41 

• In 1935 the Westralian Guild of Fretted Instruments was re-formed 
by Mr George Webster who became President. 42 In 1936 the Guild is 
reported to have 50 players who met for practice every Thursday night 
in Mr Webster’s studio in Bon Marche Arcade in Perth. 

• In 1935 George Everson was performing on mandolin for the radio 
station 6PR. 43 He was a regular performer on the radio between 1935 
and 1940, and before that he was noted as conductor of the Railway 
Mandoline and Banjoline Society (1928) and the Western Banjolin 
Club (1933). He appears to have been the pre-eminent mandolinist in 
Perth at that time. George taught Carmel Berzins who became leader 
of the West Australian Mandohn Orchestra when it was formed in 1976. 

As in other States, the mandohn continued its slow decline into the 1940s 
and 50s. 

In 1953, Harry andToni Baker (with son, Harry Jr.) arrived in Fremantle 
from The Netherlands with instruments and a suitcase full of music scores 
for a mandohn orchestra. In 1957 they established the Fremantle Music 
School and began to teach the guitar, mandohn and the piano accordion. 
For the rest of their story go to Chapter One! 

Conclusion 

It is interesting to note that during Phil Skinner’s lifetime the mandohn 
orchestra in Australia evolved from a conglomerate of plucked string instru- 
ments (banjos, mandolins, mandolas, guitars, Hawaiian guitars, and ukulele) 
to the more “pure” structure of mandolins, mandolas, classical guitars and 
bass that is used today. Repertoire moved from “popular tunes” to serious 
orchestral works written specifically for these instruments. 

Progress was assisted through immigration and in Sydney the influence 


41 banjo, mandolin and guitar band. (1934, October 28). Sunday Times (Perth, WA: 1902-1954), 
p. 1 Section: Second Section. Retrieved August 8, 2015, from http://nla.gov.au/nla.news- 
article58729384 

42 westralian guild. (1935, March 30). Mirror (Perth, WA: 1921-1956), p. 19. Retrieved August 8, 
2015, from http://nla.gov.au/nla.news-article75629139 

43 selections on mandolin. (1935, December 10). 77ie Daily News (Perth, WA: 1882-1950), p. 12 
Edition: LATE CITY. Retrieved August 8, 2015, from http://nla.gov.au/nla.news-article85752681 
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of Eastern European migration was strong with ensembles like the Sydney 
Domra Ensemble and the Sydney Balalaika Orchestra providing opportu- 
nity for young players to perform and broaden their knowledge and skills in 
plucked string music. In other parts of the country (especially in Perth and 
Geelong) the immigration of music teachers from Europe post-WW2 (with 
their music libraries) led to the emergence of new mandolin orchestras. 
Their approach to teaching incorporated ensemble playing at all levels and 
promoted traditional ideals concerning music in the community. Contact 
with the German mandolin federation in the 1970s by the Melbourne 
Mandolin Orchestra further enhanced the connection to the European 
mandolin scene, a connection that has only grown stronger to this day. 

Moving into the 1970s, in Sydney especially, the stage had been set for 
significant developments in mandolin music in Australia. Phil Skinner’s 
student Keith Harris taught the Hooper brothers, Adrian and Paul, and 
Adrian Hooper in turn taught Stephen Lalor. Ensembles such as Phil 
Skinner’s Neapolitan Orchestra and the Sydney Domra Ensemble were 
incubators in which these players developed before branching out on their 
own successful careers. Together with others including especially Stephen 
Morey (Melbourne), Penny Ross and Robert Schulz (Perth) in the 1980s, 
they elevated the mandolin to more serious levels which in turn flowed 
through to the mandolin orchestra scene. 

Underlying all this was the development of mandolin orchestra reper- 
toire by European composers which then found its way to Australia. It 
was German composers like Konrad Wolki who, in the 1920s and 30s, 
became re-acquainted with the wealth of mandolin music from the Classical 
period (1730-1820) and began composing for mandolin orchestra with new 
insights on how the instrument should be played.This work has continued 
to the present day with more and more composers writing major works 
for the mandolin and mandolin orchestra. 

In Australia, Penny Ross was the first to undertake tertiary level music 
studies majoring in the mandolin when she completed a Diploma of 
Music Teaching in 1983 at the Western Australian Conservatorium of 
Music (University ofWA). In NSW in 1982 Adrian Hooper was able 
to prove that there was sufficient repertoire for a four year degree level 
course majoring in the mandolin allowing Fiona Horbach to become 
the first graduate at this level from an Australian university in 1986. Two 
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others in NSW have followed: Anthony Darvall and Michael Hooper. In 
1992 Cassandra Azzaro (now Walters) became the first in Victoria when 
she completed a Bachelor of Arts (Performance) at the Victorian College 
of the Arts (part of the University of Melbourne) majoring in mandolin 
with Stephen Morey her teacher. In 2012,Marissa Carroll became the first 
in Queensland to achieve this. 

Inevitably, the rising standards of Australia’s mandolin players and 
ensembles encouraged Australian composers such as Ann Carr-Boyd, Eric 
Gross, Eric Austin-Phillips, Betty Beath, Robert Schulz, and Michelle 
Nelson to compose and make significant contributions to the body of 
music for mandolin, with their works performed in Australia and inter- 
nationally. This may ultimately be judged to be our greatest contribution. 
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F.A.M.E. Group Photograph 2008 

Editor: Note that the comments below were made at the time the photo was taken 
in 2008. 

From Left to Right: 

Robert Kay 

Bass player withWA Mandolin Orchestra (WAMO) and current President of 
EA.M.E. Rob composes for mandolin orchestra andWAMO has performed 
many of his works. Rob is also a singer and has conducted choirs in Perth. 
He plays bass guitar in the mandolin quartet StringyBach. 

Jinette de Gooijer 

Ex-President of F.A.M.E. and mandola player with Melbourne Mandolin 
Orchestra. 

Paul Hooper 

One of Australia’s leading mandolinists and member of the quintet Sydney 
Mandolins who have made many recordings of original Australian mandolin 
music. Employed as a music teacher at a school in NSW Paul was the leader 
of the orchestra at this F.A.M.E. camp. 

Bryan Holden 

Conductor of the Auckland Mandolinata Orchestra who attended the camp 
from NZ. Bryan was bass player in the trio “Troika” before the untimely 
death of domra player Alexandre Belin from cancer. Alexandre was a Russian 
immigrant (sponsored by the Auckland orchestra) whose brilliance inspired 
many, and whose performance at the 1997 Perth International Mandolin 
Festival was exceptional. 

Geoffrey Barber 

Plays mandolin and has led the WA Mandolin Orchestra. Ex-President 
and Ex- Treasurer of F.A.M.E. Established the Australian Mandolin Music 
Association Inc. in 2006 to commission works for mandolin orchestra and 
promote Australian composers internationally. 
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Col Bernau 

Mandolin teacher in Canberra with a particular interest in bluegrass 
mandolin. Together with wife Lea O’Brien has recently formed a new 
orchestra called COZMO (Capital of Australia Mandolin Orchestra!). 

Masako Shirakata 

Visitor from Japan for this camp. Has previously lived in Western Australia 
when her husband was working on secondment there, and played with the 
WA Mandolin Orchestra. 

Sue Flower (nee Mossop) 

Sue was “discovered” in Australia having moved here from the UK where 
she was one of the top mandolin soloists with extensive performance expe- 
rience. Having retired from the mandolin scene to live in rural Australia 
she then re-discovered the joys of playing the mandolin! Definitely a big 
win for Australia! 

Penny Ross 

Penny is the leading mandolin player in Western Australia and the only 
mandolin graduate from the WA Conservatorium of Music. For many years 
she lead a mandolin quartet called “StringyBach”, and teaches mandolin 
from home. She mostly performs now with her guitar playing husband, 
John Jooste, in a duo called Mandoline Affaire. 

Dianne Cross 

Dianne plays mandolin with the Canberra Mandolin Orchestra (not the 
same as Cozmo!). She has a particular interest in bluegrass mandolin. Her 
ex-partner, Bob Meadows, is a talented luthier in Hoskinstown, NSW and 
has made mandolins for Adrian Hooper and Geoffrey Barber. 

Fiona Orenstein 

Mandolin teacher in Sydney. She owns a beautiful Stephen Gilchrist 
mandola which she played in the F.A.M.E. orchestra. 
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Marissa Carroll 

Marissa is a wonderful mandolin player. She lives in Queensland and 
has played with the Mandolins in Brisbane orchestra. A confident solo 
performer already performing difficult Calace solo works. She was leader 
of the Australian Mandolin Orchestra that toured Germany and Holland in 
2006. She was 16 years old when this photo was taken (about to commence 
Year 11 at high school). In August 2008 she will be performing a Vivaldi 
duo for two mandolins with Sue Flower and the Melbourne Mandolin 
Orchestra in Melbourne. Marissa has been well taught by her father, Ray 
Carroll, who plays classical guitar. 

Adrian Hooper 

Conductor for the F.A.M.E. Camp orchestra in Sydney 2008. Adrian is 
a leading mandolin player and teacher in NSW He is part of the quintet 
Sydney Mandolins (with brother Paul Hooper above) and has been respon- 
sible for composers in Australia writing much original music for mandolin 
and for the recording of that music (which is often performed on ABC 
radio). Adrian is an exacting musician and teacher (previously at the Sydney 
Conservatorium of Music - the first mandolin teacher appointed) and 
brought the best out of all of us for the F.A.M.E. camp orchestra rehearsals 
and performance. 

Ann Palumbo 

A professional musician who studied double bass and guitar at the WA 
Conservatorium and who performed with the WA Mandolin Orchestra 
in the 1980’s and now lives in NSW Primary instrument is double bass 
but also plays mandolin and guitar. She gave a very polished performance 
at one of the in-house concerts as part of a quartet urban eXcentrics (with 
her son who sang). 

Beverly Davis and Mark Davis 

Mark and Beverley came from the USA for the F.A.M.E. camp. Mark is 
a music teacher and conductor of the Providence Mandolin Orchestra in 
Rhode Island, USA and was part of a guitar/mandolin Duo called the Mair 
Davis Duo when he was married to well-known mandolinist Marilyn Mair. 
Mark led the guitar section of the F.A.M.E. camp orchestra. Beverly is an 
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accomplished guitarist and performs with Mark as a duo, and also performs 
with the Providence Mandolin Orchestra. 

Ray Carroll 

A guitarist and father of Marissa Carroll. Performs with Marissa and is an 
accomplished guitar player. Also a member of the Mandolins in Brisbane 
orchestra. 

Unknown Japanese Player 

A member of the group of Japanese players who came to the F.A.M.E. camp. 
Anne Roubos 

Mandola player with the Mandolins in Brisbane orchestra. Previously a 
member of the now disbanded Geelong Mandolin Ensemble in Victoria. 
Taught mandolin and guitar in Geelong. 

John Jooste 

An excellent classical guitar player and teacher from Western Australia. 
Performs with wife Penny Ross as a duo “Mandoline Affaire” and teaches 
in schools and at home. Both he and Penny have performed with the WA 
Mandolin Orchestra in the past. John has also written music for the WA 
Mandolin Orchestra which has been well received. 

Michelle Nelson 

Guitar teacher from Melbourne and rapidly gaining a reputation as a 
composer for Mandolin Orchestra. Michelle was commissioned to write a 
new work for this F.A.M.E. Camp which was titled “Pacifica”. An excellent 
performer on classical guitar and led the guitar section of the Australasian 
Mandolin Orchestra that toured Germany and Elolland in 2006. 

Jan Gillingham 

Music teacher based in Port Hedland, Western Australia, and mandola player 
who plays with the WA Mandolin Orchestra when the occasion permits. 
Flas had a long association with WAMO. Tier daughter Jana has recently 
started playing mandolin with WAMO. 
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Robert Schulz 

Conductor of the WA Mandolin Orchestra, music teacher and composer. 
Robert has been a leader of the mandolin scene in WA for nearly 40 years 
and his compositions written for mandolin orchestra are performed world- 
wide. He also performs professionally on mandolin as part of the quartet 
“StringyBach”. He conducted the Australasian Mandolin Orchestra during 
its tour of Germany and Holland in 2006. 
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